“Diger butin kentler olumliclir, ama
sanurum istanbul, insanlar var
oldukca yasayacaktir.”

“All other cities are mortal,
but Istanbul. I Suess,
will live as long as humanity.”

Petrus Gyllius
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Sunus Introduction

Kapilar... Istanbul’un kapilari. Ka¢ zamandir
diistintiyorum, Istanbul’u gece vakitlerinde disa-
ridan gelecek yabancilara karsi koruyan kapila-
r1 kim yapmis, o kalin surlar1 bagtanbasa giizel-
lestiren bu kapilara hangi ustalar hayat vermistir,
diye. $Simdi isimlerini birer birer saysam; bana di-
yeceksiniz ki, bu saydiginiz isimler birer semt ad1
degil mi? Evet denize ya da karaya acilan bu sur
kapilarinin her biri bulundugu yerin adiyla anil-
mis. Topkapi, Edirnekapi, Mevlanakaps, Silivri-
kapi, Belgratkapi, Altinkapi, Narlikapi, Yenikapi,
Kumkapi, Ahirkapa...

Istanbul’un fethiyle, bu ice dogru sikica kapa-
tilmig kapilar, ardina kadar dinyaya ve diinya-
nin yeniliklerine acild1. Bizans topraklari Islam’in
hosgort ve muhafazasiyla bir kez daha tanigti.
Onun i¢in Fatih Sultan Mehmet Han sehrin haya-
tin1 gizellestiren mimari ve idari igler diginda do-
kuyu bozmadan ytzyillarca korunacak muhtegem
bir miras birakt: bizlere. Artik gehrin kapilarin-

dan diunyanin biitin medeni insanlar: girip ¢ik-

Gates... The gates of Istanbul. I have been won-
dering for a long time about the people who built the
gates of Istanbul in order to protect it from strang-
ers that arrive at the inopportune hours of the night,
about the architects and craftsmen who gave life to
these gates that render those thick city walls thor-
oughly beautiful. Now, if I were to reel off the names
of all of the gates, you would probably ask me, “Aren’t
these names of famous Istanbul neighborhoods?”
Yes, each of these gates, which either open onto land
or overlook the sea, was named after their locations.
Topkap: (the Topkap: Gate), Edirnekap: (the Edirne
Gate), Mevlanakapi (the Mevlana Gate), Silivrikap1
(the Silivri Gate), Belgratkap: (the Belgrade Gate),
Altinkap1 (the Golden Gate), Narlikap: (the Pome-
granate Gate), Yenikap: (the New Gate), Kumkap1
(the Sand Gate), Ahirkap: (the Barn Gate) so and so
forth.

These gates that had once been tightly shut to
the outside world were, with the conquest of Istan-
bul, wide opened to the world and all the global de-
velopments that would follow. Byzantine territories
once again met with Islam’s loving acceptance, tol-
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maya, kilttr, sanat, edebiyat, ticaret, ziyaret ve
daha sayisiz faaliyet alanina dahil olmaya imkan
buldular.

Istanbul’u kugatan surlarin onlarca kapisi var.
Her biri ayr1 bir yere agiliyor. Denize, limanlara,
bereketli topraklara, bag ve bahgelere a¢ilan bu
kapilar, yiizlerce yil korunarak varliklarini siir-
dirmiistir. Bence giiniumiizde kaybolup giden bu
kapilardan hi¢ olmazsa bir kismini yeniden yap-
maliy1z. Cocuklarimiza Fatih’in, Aksemseddin’in,
sehrin sakinlerinin, Osmanli tebasinin, buyuk
mimarlarin, dev eserlere imza atan sayisiz usta-
nin, sanat ve meslek erbabi buytik adamlarin gelip
gectigi; yeni bir caga kaynaklik edecek eserlere ha-
yat veren Osmanli milletinin ayak izlerini birakti-
&1 bu kapilardan birka¢ numune inga edip yerleri-
ne takmaliyiz.

Biraz da bu hayal ile Istanbul’un sur kapilari-
n1 aragtirmaya baglayinca elimize bir kitabin say-
falarimi giizellestirecek graviir, kartpostal, hari-
ta vb. doktimanlar gecti. Bunlar arasinda hig stip-
hesiz en ilging olani, Fatih’in Istanbul’a girigini
sembolize eden fetih kapisi tasviriydi. Benjamin
Constant’in 1876’da fetih kapisini tasvir eden bu
graviri ile Zonaronun II. Abdulhamid Han do-
neminde yaptig1 o muhtesem fetih tablolar: ara-
sindaki gecis karelerini ise asker ressamlarimiz-
dan Hasan Riza sagliyordu. Bu sayede birkag yiiz-
yildir ressamlarin kaleminden ve fircasindan izler
ve tasvirlerle fetih kapisi biitin ihtisamiyla hafi-
zalarimiza kazinda.

S6zu uzatmadan, bu kitabin sayfalarina siz-
leri davet etmek isterim. Arkadasim Ahmet Ta-
ner Ozer'in tegvikleriyle inga ettigimiz bu kitap
istanbul’un sur kapilarini anlatiyor bize. Unutu-
lup giden giizelliklerden bahsediyor. Dersaadet’in
sur icinde kalan hane sahiplerini koruyan biiyik
kapilarinin isimlerinden, harita tizerinde igaret
edilmis hallerinden, diinden bugiine kalan hatira-

larindan, gorsel bir hafizadan bahsediyor. Bir de
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erance, and protection. That’s how Sultan Mehmed
IT the Conqueror was able to leave behind a magnif-
icent legacy that would be maintained through the
following centuries, which meant keeping the over-
all texture of the city untouched apart from the ar-
chitectural and administrative interventions to fur-
ther beautify and facilitate the city life. Now all the
civilized citizens of the world began to enter and exit
through the gates of the city, thereby enjoying the
opportunity to engage in activities of culture, art, lit-
erature, commerce, tourism as well as countless oth-
er ones.

The walls surrounding Istanbul have dozens of
such gates. Each opens onto a different place. Open-
ing onto the sea, ports, fertile lands, orchards, vine-
yards, and gardens, these gates used to be very well
preserved, which ensured their survival for centu-
ries. I think we must rebuild at least some of these
gates, all of which have already disappeared. For
the sake of our children, we must build a number of
precedents and put them where they used to belong,
since Fatih (the Conqueror), his mentor, the great
Sufi and scholar Aksemseddin, the ordinary resi-
dents of the city, the non-Muslim Ottoman subjects,
great architects, innumerable master craftsmen that
put their signature on colossal works of art and ar-
chitecture, and great people from various fields of
art and artisanship passed through these gates, and
overall, we can find on them the traces of the Ot-
toman nation, who left behind so many works that
would serve as reference points for the new eras to
come.

When we did set about investigating the gates
of Istanbul, inspired by this dream, documents that
would help to adorn the pages of a book, such as en-
gravings, postcards, maps, and other kinds of mate-
rial began to accumulate. Undoubtedly the most in-
teresting among these was a portrayal of the Gate of
the Conquest that symbolizes Fatih’s entry into Is-
tanbul. The transitory frames between this engrav-
ing by Benjamin Constant in 1876 that depicts the
Gate of the Conquest and Zonaro’s splendid con-
quest paintings that he produced during the reign
of Sultan Abdulhamid II were provided by Hasan



farkina bile varmadan gecip gittigimiz buyiik sur
kapilarinin aslinda yerlerinde birer hayali iz ola-
rak bile olsa var olduklarini hatirlatiyor. O bom-
bos duran sur gegitlerinin bir zamanlar dev kaps-
larla donanmis oldugunu anlatiyor bize.

Kitabin

Istanbul’un giinliik telaglar icinde yagamaya calis-

sayfalarinda dolastik¢a, aslinda
tigimiz bir sehirden ¢ok etrafi surlarla ¢evrilmis,
tzeri masmavi gokyuiziyle kaplanmis ve onlarca
kapidan girisi olan saadetli bir ev oldugunu yani
Dersaadet adini bos yere almadigini fark edecek-
siniz.

Dersaadet’in surlari, kapilari... Giizel Istan-
bul'un sur kapilari, dilerim dinyanin guzellikle-

rine daima acik kalir.

Riza, one of our soldier-painters. Thus, the Gate of
the Conquest has become engraved in our memory
with all its grandeur for it has thankfully been paint-
ed and drawn by many artists in the last couple of
hundred years.

Without further ado, I would like to invite you to
the pages of this book, which we have produced with
the encouragement of my friend Mr. Ahmet Taner
Ozer. This book tells us about the city gates of Is-
tanbul. It talks about sources of beauty that have
fallen into oblivion. It tells us the names of the big
gates that once protected the households inside the
city walls of Dersaadet (another name for Istanbul,
meaning “the House of Bliss”), about what eventu-
ally became of them, pointing out their locations on
a map, the memories they left behind, and overall,
the book tells us about a visual memory. It also re-
minds us how we simply walk past these great city
gates that - albeit as imaginary traces - still exist
where they once actually stood, telling us that those
empty holes in the city walls were once adorned with
giant gates.

As you navigate through the pages, you will real-
ize that Istanbul is in fact something beyond a city
where we try to live amidst all sorts of daily hustle
and bustle and that it is a blissful home surrounded
by walls, covered over by a deep blue sky with tens of
entrance gates, that is, you will appreciate that it did
not earn the epithet “Dersaadet”, or “the House of
Bliss” for nothing.

The walls and gates of Dersaadet... I wish that
the city gates of the beautiful Istanbul will always re-
main open to all the beauties in the world.

YaLciN PEKGUZEL

SUR CELIK KAPI YONETIM KURULU BASKANI
CHAIRMAN OF THE BOARD, SUR SECURITY DOOR
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1453te Osmanli
ordusunun
istanbul’a girisini
gosteren temsili
bir ¢izim.

A representational
drawing
illustrating the
Ottoman army’s
entry into Istanbul
in 1453
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Ortagag’in En Giiclii Savunma Hatt1

The Most Powerful Line Of Defense
Of The Middle Age

Prof. Dr. Semavi EYICE

Yalniz bir askeri tahkimat 6rnegi degil, aym
zamanda estetik bakimindan bir sanat eseri de-
gerine sahip olan Istanbul’un kara tarafi surlari
Hali¢’in yukar1 ucundan Marmara'ya kadar uza-
nir.

Ortagag boyunca Balkanlardan inen Avar, Pe-
¢enek ve Bulgar akinlari hep Istanbul’'un kara
tarafi surlarina karsi olmugtur. Bu tahkima-
t1 agabilen tek askeri gii¢, gen¢ Osmanli Beyi 2.
Mehmed’in idaresindeki Osmanli ordusudur. 29
Mayis 1453 giinti 2. Mehmed’'in sonradan ad:
Topkap1 olan Romanos kapisindan sehre girme-
siyle kara tarafi surlarinin agilamaz olduklar yo-
lundaki inan¢ sona ermis ve Tiirk Istanbul tarihi
ile birlikte yeni bir ¢cag baglamigtir.

Surlar Yedikule yakininda denize ulastiklar:
noktada daha onceki yapilardan toplanan mer-
merlerle yapildiklari i¢cin Mermer Kule olarak ad-
landirilir. Bu sur duvarinin Hali¢ kiyisina ulastig:
noktada ilk yapildig: tarih itibari ile duvar dogu-
ya dogru donerek kiyiya iniyordu. Bizans’in iler-
leyen caglarinda duvarin giizergahi degistirilip
Tekfur Sarayi'nmdan itibaren kavisli bir bi¢cimde
batiya dogru kivrilarak Ayvansaray’'dan Hali¢e
kadar indirilmistir. Bu bolam ti¢ kat halinde olan
esas surlara nazaran da daha degisik bir mimari-
ye sahip olup tek kat halinde inga edilmistir.

Not only an example of a military fortification,
but also highly valuable in terms of art and aesthet-
ics, the land walls of Istanbul extend from the upper
end of the Golden Horn to the Marmara Sea.

Most of the raids launched throughout the Mid-
dle Ages by the Avars, the Pechenegs, and the Bul-
garians, who came down from the Balkans, were
against the land walls of Istanbul. The only military
force that was able to surmount this fortification
was the Ottoman Army under the command of the
young Ottoman beg, Mehmed II. The belief that the
land walls were indeed impregnable was shattered
when Mehmed II entered the city on May 29, 1453
through the Saint Romanos Gate, later renamed the
Topkapi Gate, and a new era began along with the
history of the now Turkish Istanbul.

As the walls were built of marbles collected from
the rubble heaps of former structures in Yedikule -
where the walls reach the sea - they were called Mar-
ble Towers. When the land walls were first erected,
at the point they reached the shores of the Golden
Horn, they made an eastward turn to reach the wa-
ter. Later in the Byzantine era, the route of the walls
was changed, and, starting from the Tekfur Palace,
they followed a curved line west, descending from
Ayvansaray to the Golden Horn. This architectural-
ly different section of the walls was built as a sin-
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Ne zaman yapildi?

Kara tarafi surlarinin yapimina imparator 2.
Theodosius déneminde Praefectus Urbis (Yu-
nanca Eparkhos, Vali) Anthemios tarafindan
412'de baslanmistir. Genellikle kabul edildigi-
ne gore Atilla'nin idaresindeki Hunlar sehri teh-
dit ettikleri bir sirada, Praefaectus Konstantinus
Kyros’un idaresinde bu duvarlarin éniine ikinci
bir duvar daha yapilmigtir. Surlarin ingasina ilis-
kin sadece iki kitabe mevcuttur. Bunlar Mevle-
vihane veya Mevlana (Bizans donemindeki adiy-
la Rhegion) Kapisinin tzerinde bulunmaktadir.
Yunanca olan iki kitabeden kapinin éntindeki s6-
vede ‘Hakim olan imrapatorun emri ile Eparkhos
Konstantinos 60 gin i¢inde surlara surlar kat-
t1’ ibaresi bulunuyorken kap: sévesini tasiyan sol
konsolun tizerindeyse ‘Theodosios un emri ile iki
aydan daha az bir sirede Konstantinos bu sag-
lam duvar: yapmay: bagardi. Bu kadar az bir stire
icinde bizzat Pallas (Athena) bile boyle bir kuv-
vetli kale kurmakta zorluk ¢ekerdi’ yazmaktadur.

Kuleler ve burglar

Sayilar1 96 olan kuleler degisik bicimlerde
inga edilmigtir. Bunlardan 74’u kare, 1'i beggen,
5’i altigen, 2’si yedigen ve 14t ise sekizgendir.
Kulelerin i¢lerinde en tist kisimlar1 tonoz értili
birer kat daha bulunur. Iznik surlarinda da oldu-
gu gibi bu ust kat odalarinin duvarlarinda evvel-
ce fresko tekniginde yapilmig aziz resimleri yer
aliyordu. Kulelerin 6l¢tileri Marmara'dan tekfur
sarayina kadar hep ayni gitmemekte, birka¢ met-
relik farkliliklar1 gorilmektedir. Bizans dénemi-
nin ilerlemis bir ¢caginda Blakharnae mahallesini
iceriye almak amaciyla sur duvarinin bi¢cimini de-
gistirmek icin buradan Hali¢’e kadar olan kesim-
de hendek kesilmis ve tahkimat tek kat olarak
Ayvansaray’a indirilmigtir. Bu béliimde sur duva-
rina bitigik Tekfur Saray’’'ndan bagka 10. yy’dan
itibaren imparatorluk sarayinin pavyonlar: ya-
pilmistir. Bu binalarin altlarina da Anemas Zin-
dani diye anilan yiiksek iki sira kemerli bir mah-
zen inga edilmigtir. Bu kalintilarin tistiinde olan
ve 16. yy'in sonlarinda yapilmis olan Ivaz Efendi
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gle story compared to the main walls that have three
stories.

When were they built?

The construction of the land walls was started by
Prefect (or Eparkhos [Greek for governor]) Anthemi-
os during the reign of Theodosius II in AD 412. Ac-
cording to the generally accepted narrative, at the
time when the Huns, led by Attila, threatened the
city, a second wall was added in front of the pres-
ent walls under the command of Prefect Constantine
Kyros. There are only two inscriptions regarding the
construction of the walls. These are above the Mev-
levi or Mevlana Gate (Rhegion in Byzantine times).
Of the two Greek inscriptions, the one on the door-
jamb reads, “By the command of the ruling emper-
or, Prefect Constantine added walls to the walls in
60 days,” whereas on the left console that carries
the jamb, it is written, “By the command of Theodo-
sius, Constantine managed to build this robust wall
in less than two months. In so little a time, even Pal-
las (Athena) would have had a hard time establishing
such a strong fortress.”

Towers and bastions

The towers, whose total number is 96, were built
in different forms. Of these, 74 are square, one is
a pentagon, five are hexagonal, two are heptago-
nal, and 14 are octagonal. Inside every tower, there
is one more floor whose topmost part is covered
with a vault. As in the walls of Iznik (Nicaea), on the
walls of these topmost chambers, there were pre-
viously saint figures made in the fresco technique.
The dimensions of the towers are not identical from
Marmara up to the Tekfur Palace; there are differ-
ences of several meters. In a late Byzantine period,
the moat extending from the Blachernae neighbor-
hood down to the Golden Horn was removed in or-
der to change the shape of the walls for the purpose
of including this neighborhood inside the walls. Af-
ter the moat was dug, the fortification continued to
Ayvansaray as a single-story structure. In this sec-
tion, apart from the Tekfur Palace adjacent to the
city walls, the pavilions of the imperial palace began
to be built from the 10" century on. And underneath



Camii'nin avlusuna bitigik bulunan ¢ifte kulenin
st katindaki odanin saray kompleksine ait oldu-
gu anlagilmaktadir. Burada sur duvarina saplan-
mis eski siitun govdelerinin aslinda bu mekanin
6nunde bulunan bir balkonun tasiyicilar: oldugu
anlagilmaktadir.

Estetik goriiniim

Bur¢ ve duvarlardaki onarim kitabelerinden
bu islerin hangi imparator tarafindan yapildig:
6grenilir. Bazi burglarin yukari kisimlarinda tug-
lalardan olusturulmusg kitabeler vardir. Bu kita-
beler kara tarafi surlarinin Bizans tarihi boyun-
ca farkli donemlerde onarim gordiklerini agik
surette belli eder. Ayni sekilde bazi burg¢ ve du-
varlardaki degisik teknikteki 6rgiiler bu kisimla-
rin yamanmig olduklarini da ortaya koymakta-
dir. Bu yamalarin bir kismi kugatmalar sirasin-
da ve bilhassa 1453 ilkbaharinda Tirk topgusu-

these buildings, a high cistern with two rows of arch-

es, known as the Anemas Dungeon, was built. There
is a room on the upper floor of the double tower ad-
jacent to the courtyard of the Ivaz Efendi Mosque
built in the late 16th century above these remnants,
and we surmise that this room belongs to the palace
complex. Here, what appears like ancient columns
stuck into the walls are in fact the supports of a bal-
cony in the front facade of this place.

Aesthetic appearance

Looking at the repair inscriptions on the bastions
and walls, one can find out during whose reign these
repair works and constructions were undertaken.
On the upper sections of some of the bastions, there
are inscriptions composed of bricks. These inscrip-
tions make it crystal clear that the land walls under-
went repairs in various periods throughout the Byz-
antine era. In the same way, different styles of con-

THE CITY GATES OF ISTANBUL

16. ylzyilda
Melchior Lorichs’in
haritasinda
istanbul sur
kapilari.

~ Istanbul’s city

gates on Melchior
Lorich’s map in the
16th century.
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Osmanli
doneminde
Edirnekapi girisini
tasvir eden temsili
bir gravir.

A representational
engraving
depicting the
Edirne Gate in
Ottoman times

nun atiglarinin ardindan acele olarak yapilmisgtur.

Kara tarafi surlarinin duvar ve burglarinda tag ve
tugla malzemelerinin bir arada kullanilmasi su-
retiyle renkli bir gériintim, bir estetik anlay1s da
saglanmigtir. Kirmizi geritler halindeki tugladan
hatillar duvarlarin giiciint de arttirmigtir.
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struction seen in some of the bastions and walls re-
veal that these particular parts were patched. Some
of these patches were hastily applied during vari-
ous sieges, and especially following the shelling of
the Turkish artillery in the spring of 1453. Through
the combined use of various stones and bricks in the



Altin Kap1 / Son Roma ‘Zafer Takr’

Kara tarafi surlarinin diga acilan bir¢ok ka-

pist vardir. Bunlarin bir kismi halkin girip ¢ikti-
g1 kapilar olup tehlikeli anlarda értlerek kapa-
tiliyordu. Aralarda ikinci derecede 6nemli bazi

walls and bastions of the land walls, a colorful ap-
pearance was achieved, which proves the existence of
an aesthetic perception in Byzantium. Lacing cours-
es of red strips of bricks also helped to strengthen
the walls.

THE CITY GATES OF ISTANBUL | 17



Kicik Altin Kapi
(1903)

The Minor Golden
Gate (1903)

YUSUF CAGLAR ARSIVi

askeri kapilar da vardir. Osmanli déneminde

bu kapilara Tiirkce isimler verilmistir. ki kaps,
Yedikule'nin kii¢iik kapisi1 ve Edirnekap: ise ta-
mamen Turk mimarisine uygun olarak yenilen-
mistir. 1ki yerde de Turk devirlerinde yapilan
onarimlar1 da belirtirler. Kapilar genellikle cifte
kule arasinda kigtk bir i¢ avluya sahip gecit yer-
leridir. Boylece bunlarin emniyeti saglanmigtir.
Cifte kap1 sistemi ¢ok eskiden beri tahkimat mi-
marisinde kullanilan bir sistemin yeniden uyar-
lanigidir. Nitekim ¢ Anadolu'da Hitit Uygarligi-
nin bir dénem bagkenti olan Hattusa'da da (Bo-
gazkoy) bu sistem gorulir.

Kapilar arasinda Yedikule'de bulunan bir gi-
ris hepsinden daha muhtegem ve 6nemliydi. Bu
kap: ileriye tagkin kare planh iki heybetli bur-
cun arasinda olan ve bir ‘Zafer Tak:’ géruntimiin-
de kemerli t¢ giristen olusmus gosterigli bir ka-
prydi. Kapinin kanatlari altin yaldizli oldugun-
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The Golden Gate: The Final Roman
‘Triumphal Arch’

The land walls have many gates opening outside.
Some of these were used daily by people, and in cases
of emergency, they could be walled up easily. These
public gates were interspersed with a number of mil-
itary gates, which were of secondary importance.
These gates were given Turkish names during the
Ottoman period. Two of the gates, the minor gate
of Yedikule and the Edirne Gate, were completely
renovated in keeping with the Turkish architectur-
al style. These two gates also show us some repair
works undertaken after the Turkish reforms. Gates
are usually gateways with small inner courtyards be-
tween two towers. That is how their safety was en-
sured. The double gate system is the re-adaptation
of a system employed for a long time in the archi-
tecture of fortifications. Indeed, we can see this sys-
tem in use even in Hattusas (Bogazkoy), which was



dan buraya ‘Altin Kapr’ yahut ‘Yaldizli Kapr’ deni-
liyordu. Bu kap1 Balkanlar tizerinden Istanbul’a
ulasan ‘Via Egnatia’ denilen ana yolun bitim nok-
tastydi. Bu giristen itibaren ‘Zafer Yolu’ (Via Tri-
umphalis) baslangicini temsil ediyordu. impara-
torlar, Batr'dan bir seferden déndiiklerinde bura-
dan Ayasofya 6ntne kadar gidiyorlardi. Ortada-
ki biri buyiik, yanlardaki ikisi kii¢iik olmak tizere
tcli giris ve iki yanlarda ileriye tagkin kuleler bii-
tintyle mermer kaplanmig olup Trakya yoniin-
den gelenlere ¢ok uzaklardan varhigini belli edi-
yor ve bilhassa ‘Barbar’ denilen kavimlere impa-
ratorlugun ihtisam ve kudretini gésteriyordu. Bu
mermer mimarinin en tstinde Roma Imparato-
runun simgeleri olan kartal ve imparator heykel-
leri oldugu bilinir. Ortadaki buytk girisin gerek
dis gerek i¢ kemer harflerinde altin yaldizli bronz
harflerden olusan ve Imparator Theodossios’a
san veren birer kitabe bulunuyordu. Bu madeni
harfler ¢coktan kaybolmus yalniz bunlarin tuttu-
ruldugu delikler kalmigtir. Maalesef 1950’1i yul-
larin sonlarinda yapilan onarimda kemer tagla-
r1 degistirildiginde bu delikler tekrarlanmadigin-
dan kitabenin izleri biiytk 6l¢tide kaybolmustur.

Bizans doneminde bu iiclii heybetli giris tugla
malzeme ile oriilerek kapatilmistir. Fetihten son-
ra bu altin kap1 kompleksinin sehir tarafindan ar-
kasinda burglar1 olan bir duvar eklenmek sure-
tiyle burasi bir kale, bir hisar haline getirilmistir.
Biiyiik mermer kulelerden Marmara tarafinda-
ki bir zindan olarak kullanilmig ve ayrica hisarin
icine Osmanli devletinin savag durumuna girdi-
gi yabanci devletlerin insanlar1 ‘enterne’ edilmis-
tir. Arkadaki kulelerin duvarlarinin birinde bu ya-
bancilarin yazdiklar1 bazi hatira kitabelerine rast-
lanir. Sehre bakan taraftaki kemerde Theodosius
‘Tiran’1 yok ettikten sonra bu kapinin bezemesi-
ni tamamlatt1’ yazisi yer almistir. D1s kemerde ise
‘Kapiyt altin olarak yaptiran altin bir ¢ag yarattr’
anlaminda bir yaz1 bulunuyordu.

Birinci kitabede sézi edilen ‘Tiran’ yani tah-
t1 gasp eden kisi olan Primicerius’un, 2. Theodo-
sius déneminde 423-425 yillar1 arasinda Bati'da
kendisini imparator ilan etmis olmasindan ve ki-

at one time the capital of the Hittite civilization in
Central Anatolia. Among all the gates, Yedikule’s en-
trance was far more spectacular and important com-
pared to those of the other ones. This gate was locat-
ed between two awe-inspiring square towers project-
ing forward and composed of three arched entrances
that looked like triumphal arches. Because the leaves
of the gate were gilded, it was dubbed “the Golden
Gate” or “the Gilded Gate.” This was the endpoint of
the famous road called Via Egnatia that reached Is-
tanbul after covering a long distance from the Bal-
kans. From this point on, another road, Via Trium-
phalis, or the Victory Road, began. When emperors
returned from a military campaign to the West, they
went to the Hagia Sophia, starting from this point.
The three entrances - a big one in the middle and two
smaller ones on either side - and the flanking towers
projecting forward are all covered with marble and
they flaunted, from afar, their shiny appearance to
the incoming visitors, and in particular showcasing
the empire’s glory and power to the nations that Byz-
antium called “Barbarians.” At the top of this marble
structure, eagle and emperor statues, symbols of the
Roman Empire, are known to have stood. Both on
the inner and outer arches of the major entrance in
the middle were mounted an inscription written in
gilded-bronze letters, praising the glory of Emperor
Theodosius. These precious letters were long gone,
but their holes had remained. Unfortunately, when
the stones of the arch were replaced during the re-
pair work done in the late 1950’s, these holes could
not be duplicated, and because of that, the traces of
the old inscriptions have mostly disappeared.

In the Byzantine era, this three-entrance awe-in-
spiring gate was bricked up. After the Ottoman con-
quest, with the addition of a bastioned wall to the
back side of this Golden Gate complex on its inner-
facing side, this area was converted into a fortress.
Of the large marble towers, the one on the Marma-
ra side was used as a dungeon. The foreigners living
here, with whose motherland the Ottoman State was
at war, were interned inside this fortress as a safety
measure until the war was over. On the wall of one of
the towers at the back, we encounter some commem-
orative inscriptions written by these foreigners dur-
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tabede bu duruma igaret edilmesinden hareket-
le mermer girigin surlara ilave ediliginin 425’i ta-
kip eden yillara rastladigini ¢ikarsamak mium-
kindir.

Uc¢ kademeli sur duvarlar:

Surlarin mermer kuleden Tekfur Saray: ucuna
kadar olan uzunlugu 6 km civarindadir. Bu du-
varlar ti¢ kademeli olarak tasarlanmigtir. Bunun
daha 6nceden planlandig anlagilmaktadir. Bu g
kademe sirasiyla soyledir: Ilk olarak en digta 18
metre genigliginde ve 10-12 metre kadar derin-
likte bir hendek bulunmaktadir. Bu hendek bel-
ki ilk dugunuldigiinde su doldurulmasi i¢in ya-
pilmigti. Fakat buraya su dolduruldugu husu-
sunda kesin bir bilgi yoktur. Hendeklerde su bu-
lundurmak ve buraya su saglamak da son dere-
ce zor bir igtir. Bu bakimdan hendeklerin i¢inde
hi¢cbir dénemde su bulunmadig: kuvvetle tahmin
edilmektedir. Bu hendegin topragin derinlikle-
rine inen Ug¢iincu bir sur gibi tasarlandig: dusi-
nilmigtir. Hendekten sonra dendanl al¢ak bir
duvar gelmektedir. Bunun gerisindeyse 12-15
metre genigliginde bir toprak seridi uzaniyordu.
Bazi kalintilar, bu toprak seridin erken Bizans
doneminde bir siire mezarlik olarak da kullanil-
mis olabilecegini igaret etmektedir. Bu bélim-
den sonra ilk tahkimat ile kargilagiliyordu. 3,20
metre yuksekligindeki bu 6n sur bir dizi kuleyle
gii¢lendirilmisti. Duvarin i¢ tarafinda ise bir sira
kazemat hiicreleri vard: ki, bunlarin her birinin
icindeki mazgallardan ok atig1 yapilabiliyordu.
Bir¢ok yerde bu 6n tahkimat dizisi fazlaca harap
olmus, bazi yerlerde ise tamamen ortadan kalk-
migstir. 15 metre genisliginde yine bir ara yoldan
sonra esas sur duvariyla buyiik burclar gelmek-
tedir. Sur duvar 4,5 metre kalinliginda, ana du-
var 15 metre yuksekligindedir. Bu duvarlarin ts-
tindeki dendanlarin arkasindaki seyirdim yolu-
na, duvarlarin arkasindaki merdivenlerle ulagilir.
Burglar, duvardan 10.75 metre ileriye tasmakta,
birbirlerinin arasinda yaklasik 48 metre mesafe
bulunmaktadir.
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ing their forced stay. The inscription on the arch fac-
ing the city read: “After destroying the tyrant, Theo-
dosius had the adornments of this gate completed.”
The one on the outer arch read: “The one who had
this gate built of gold created a golden period.”

The tyrant cited in the first inscription, that
is, the one who usurped the throne was Primiceri-
us, who declared himself as emperor in the West in
the era of Theodosius II between the years 423-425.
Since the inscription alludes to this event, we can in-
fer that the addition of the marble entrance to the
walls corresponds to shortly after 425.

The three-stage walls

The length of the walls from the Marble Tower to
the Tekfur Palace was measured as varying between
5,620 to 5,632 m. These walls were designed to have
three stages. It has been found out that this was the
original plan. Here are the three stages respective-
ly: First, in the outermost section, there is a moat
18 m wide and 10-12 m deep. This moat had most
probably been initially designed to hold water. But
there is no precise information that this moat was
ever filled with water. What’s more, keeping water
in such moats was difficult, and bringing the water
was a task extremely challenging to fulfill in the first
place. In this respect, it is estimated that the moats
never had any water in them apart from rainwater.
It has been posited that this moat was designed as a
third wall with a very deep bottom. The moat is fol-
lowed by a low crenelated wall and behind this was
a strip of land 12 to 15 m wide. Some remnants in-
dicate that this strip of land was used as a cemetery
for a while during the early Byzantine era. After this
part came the first fortification. This 3.2-meter-
wide front wall was reinforced with a series of tow-
ers. On the inner side of the wall, there were a series
of casemate cells, and it was possible to shoot arrows
through the firing holes each one of them had. These
frontal fortification buildings have been overly dev-
astated in most of the sections, and some of them
have completely disappeared. After an intermediary
walkway of 15 m come the main wall and the biggest
bastions. The wall is 4.5 m thick and 15 m high. The



Ilk Cag’dan Ortagag’a

Bugiinki Istanbul, Ik Cag’da Sarayburnu bol-
gesinden ibaret, etrafi surla ¢evrili kictk bir se-
hirdi. Roma ¢aginda sehir genislediginden, daha
batida yeni bir sur yapildig1 séylenir. Fakat daha
genis capta bir imar ve daha batida yeni bir surun
yapilmasi Imparator 1. Konstantinos tarafindan
gerceklestirildi. O, sehri bir defa daha genisletip
imar ederken kara tarafini emniyete almak icin,
Hali¢’ten Marmara’ya kadar uzanan yeni bir sur
duvari inga ettirmigsti. Yapimi Hristiyan efsane-
leri ile bezenen ve 330 yillarinda inga edilen bu
sur duvarindan bugiine hig¢ bir iz kalmadig gibi
nereden baslayip nereden gectigi, nerede bittigi
hususunda da kesin bir bilgi yoktur. imparator
2. Theodosius déneminde sehir bir defa daha bii-
yutildi ve kara tarafi yine Hali¢’ten Marmara’ya
kadar uzanan bir sur duvariyla sinirlandirild.
Ortagag’'in askeri mimarisinin en gigli eserle-
rinden biri sayilan bu sur, Hali¢ ve Marmara ki-
yilarinda yapilmis olan, fakat kara tarafindaki
kadar gugla olmayan duvarlarla birlegtirilmisti.
Bin yili agkin bir siire boyunca, Bizans impara-
torlugunun bagkenti kendisini Meryem Ana ta-
rafindan korunduguna inandigi bu duvarlarin
arkasinda, tam bir giivence icerisinde hissetmis-
ti. Ger¢ekten de Batr'dan gelen ¢esitli kavimlerin
akinlarina, Bizans bu surlar sayesinde karg: du-
rabilmig ve bin yili agkin bir siire icersinde, hig
bir yabana gii¢ iceriye girememigtir. 1203-1204
tarihlerinde, ¢cogunlugu Katoliklerden olusan 4.
Hachi seferine dahil kuvvetler, sehri bir defa ele
gecirmislerse de bu, ancak ¢ok gii¢li donanmala-
rinin Hali¢’e girmesi ve gemilerden uzatilan kop-
rilerin fazla yiikksek olmayan kiyr surlarina da-
yanmasi suretiyle gerceklestirilmigtir.

flight of stairs behind the walls leads to the narrow
walkway behind the crenels at the top of these walls.
The bastions project beyond the wall by 10.75 m and
the distance between two bastions is 48 meters.

From the First Age to the Middle Ages

Istanbul in the First Age was a small town made
up of only the Seraglio area and it was surround-
ed by walls. Since the city expanded in the Roman
era, it is said that a new wall was constructed fur-
ther west. However, a more comprehensive town
planning and the construction of a new wall further
west took place by the command of Emperor Con-
stantine I. As he was expanding and developing his
city, he built a new wall extending from the Golden
Horn to the shores of Marmara in order to secure the
land. No trace is left of this first wall built circa 330.
Despite the many Christian legends about it, there
is no exact information on where it began, passed
through and ended. The city was expanded for a sec-
ond time during the era of Emperor Theodosius II,
and the land was again demarcated with a wall ex-
tending from the Golden Horn to Marmara. One of
the strongest examples of Middle Age military archi-
tecture, this wall was integrated into the wall system
that had been constructed on the shores of the Gold-
en Horn and the Marmara Sea but that was not as
strong as the one on land. For over a millennium, the
capital of the Byzantine Empire felt completely safe
behind these walls which it was believed were pro-
tected by Mother Mary. As a matter of fact, thanks
to these walls, Byzantium was able to withstand the
raids and attacks of so many peoples coming from
the West, and throughout this period of more than a
thousand years, no foreign power was able to pene-
trate these walls. The forces that made up the Fourth
Crusade - consisting mostly of Catholics - were able
to capture the city for once in 1203-1204, and they
achieved this with the help of their extremely pow-
erful navy. From the ships they extended bridges
to the coastal walls, which were not very high, and
that’s how they penetrated the walls.
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1453°ten Once
[stanbul Sur Kapilari

Map Showing Istanbul’s
City Gates Before 1453

Bu harita tizerinde yazili olan
surlar su sekilde siralanmagtir:

Kara Surlari (Siyah nokta

ile iseretlenmistir)

1- Hristos Kapasi, 2- Yaldizh
Kap1 ve Kiigiik Yaldizl Kap,
3- Ikinci Askeri Kap1, 4- Pigi
Kapisi, 5- Uciincii Askeri Kapi,
6- Region Kapisi, 7- Dordinci
Askeri Kapi, 8- Ayio Romanu
Kapisi, 9- Besinci Askeri Kapa,
10- Harisios Kapasi, 11- Kaliga-
ria Kapisi, 12- Blakerna Kapisi

Hali¢ Surlari (Yesil nokta ile
igeretlenmistir)

1- Kiliyomeni Kapus, 2- Avalar
Kapisi, 3- Porta Fenari,

4- Porta Sidera, 5- Aya Teodosi-
os Kapisi, 6- Imparator Kapist,
7- Porta Platea, 8- Porta Viglae,
9- Perame Kapisi, 10- Aya Mar-
ko Kapisi, 11- Nerion Kapasi,
12- Hikanatissa Kapasi,

13- Veteris Kapis1

Marmara Surlar: (Mavi nokta
ile igeretlenmisgtir)

1- Aya Barbara Kapasi,

2- Ahir Kaps, 3- Langa Kapisi,
4- St. Emilyanos Kapusi, 5- Sa-
matya Kapisi, 6- Aya Yuvannu
Vapistitu (Ionnes) Kapis
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The walls and their gates shown
on this map are listed as follows:

The gates in the land walls (mar-

ked with black dots)

1. The Christos Gate, 2. The Gil-
ded Gate and the Minor Gil-

ded Gate, 3. The Second Military
Gate, 4. The Pege Gate, 5. The
Third Military Gate, 6. The Rhe-
gion Gate, 7. The Fourth Mili-
tary Gate, 8. The Saint Romanos
Gate, 9. The Fifth Military Gate,
10. The Kharisios Gate, 11. The
Kaligaria Gate, 12. The Blacher-
nae Gate

The gates in the Golden Horn
walls (marked with green dots)

1. The Kiliomene Gate, 2. The
Hunters Gate, 3. Porta Fenari,

4. Porta Sidera, 5. The Hagia The-
odosius Gate, 6. The Emperor’s
Gate, 7. Porta Platea, 8. Porta Vig-
lae, 9. Porta Perame, 10. The Ha-
gia Marco Gate, 11. The Nerion
Gate, 12. The Hikanatissa Gate,
13. Porta Veteris

The gates in the Marmara walls
(marked with blue dots)

1. The Hagia Barbara Gate, 2. The
Barn Gate, 3. The Langa Gate,

4. The Saint Emilianos Gate,

5. The Samatya Gate, 6. The Ha-
gia Ionnes Gate

YUSUF CAGLAR ARSIVI
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[stanbul’un
Otuz Bir Kapisi

The Thirty One Gates
Of Istanbul




THE ILLUSTRATED LONDON NEWS, 1854

Sultan Abdilmecid
Ayasofya 6nlinde.
Sultan Abdilmecid
Ayasofya 6nlinde.

Sultan Abdilmajid
in front of the
Hagia Sophia

Mosque
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[stanbul’un Otuz Bir Kapis1”
The Thirty One Gates Of Istanbul

A. Siiheyl UNVER

Istanbul cok sik olarak teferruatini kaybeden
bir sehirdir. En ¢ok degisikligi de yanginlar yap-
t1. XIX. asirda biitiin evler, hareketi arzlarin sik-
l1g1 ve tahribati dolayisiyla ahsap yapiliyordu. Bu
yasadigimiz asirda da yangilarin bir daha olma-
mast i¢cin evler betonlagmaga bagladi. Asrimi-
zin sonunda Istanbul’da tahta ev gériilmeyecek-
tir. Istanbul’'un bu asirda mevcut olmayan bir hu-
susiyetine bu yazimda temas etmek istiyorum.
Bundan bir asir 6nce, Sultan Abdiilmecid devrin-
de, 1255-1277 (1839-1861) de, Istanbul surunun
etrafinda otuz bir kap: vardi. Bu kapilar, hususi
bek¢iler muhafaza eder ve aksamlar1 da kapanir-
d1. Kapilarin hari¢ten kimsenin girmesine kar-
st kapanabilmesi surlarin agilmaz derecede ma-
mur oldugunu da gosterir. Halen hususi kitiipha-
nemizde duran bir el yazmasi mecmuada kapilar

baoyle siralidir.

1- Valdekasr1 (Yenicami kemeri iistiinde) ka-
pis1

2- Yenicami'de ihtisap (Istanbul belediye ma-
kami -halen Eminéniine rastlar) kapis:

3- Incili kap1

4- Top der saray: himayun (Tam saray bur-
nundaki) Topkapis1

5- Yalikogkii kapisi

Istanbul is a city that loses its details (its char-
acteristic qualities, especially in architecture) so of-
ten. The biggest losses came with fires, which thus
caused the biggest changes. All new houses in the
19" century were built of wood because of the high
frequency and destructiveness of earthquakes. And
in this century that we live in, buildings are increas-
ingly made of concrete in order to prevent fires
from ever being so destructive. And at the end of
this century [the 20"], we will not be able to see any
more wooden houses.

I would like to touch upon a particular character-
istic of Istanbul that no longer exists in this centu-
ry. A century ago, during the reign of Sultan Abdul-
mecid, that is, between 1255-1277 A. H. (AD 1839-
1861), there were thirty one gates in the walls of Is-
tanbul. These gates were protected by private guards
and would be closed in the evening. That they felt
safe just by closing the gates to prevent anybody
from intruding demonstrates that the walls were in
an insurmountably good condition. A manuscript
journal, currently in my private library, lists these
gates as follows:

1- The Gate of Validekasri (the Pavilion of Queen
Mother) (near the arch of the New Mosque)

2- The Gate of Ihtisap in the vicinity of the New
Mosque (the office of the Istanbul municipality;
currently in Eminénii)
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6- Yedikule kapisi

7- Mevlevihane kapisi
8- Silivri kapisi

9- Dakik (Unkapani) kapis:
10- Cibali kapis1

11- Edirne kapisi

12- Balikpazari kapisi
13- Egri kap1

14- Balat kapis1

15- Fener kapisi

16- Petro kapisi

17- Cedid kap:

18- Catladi kapis:

19- Kum kapist

20- Ayazma kapis1

21- Narli kap:

22- Zindan kapis1

23- Cedid langa (Yeni langa) kapis1
24- Samatya Kapis1

25- Top kapist

26- Aya kap1

27- Ahir kap1

28- Balikhane kapisi

29- Hatap (odun) kapisi
30- Bagge kapisi

31- Ayvansaray1 kapis1®

Bugiin bu kapilarin bir kismi duruyor. Yerin-
de olmayanlarin da isimleri vardir. Bagcekapisi
gibi duranlarin isimlerini de maalesef bir asir 6n-
cesine nazaran yanlis soéyliyoruz. Hele leh¢emi-
ze Istanbul yabancilarinin konugmasiyla yanlis
giren bu terkiplere ne kadar uzilurim. Bundan
yuz kirk sene 6nceki II. Bayezid'in yeniden ha-
zirlanan su yolu planinda bunlar hep Edirne ka-
pis1, Ayvansaray kapisi, Topkapis: diye dogru ya-
zilmigtir. Biz maalesef Istanbulumuzun bes yiiz
senelik Turk halk: da yabana tesirlerle burala-
ra Topkapis: yerine (Topkapy), Silivrikapis: yeri-
ne (Silivrikapi), Edirnekapisi yerine (Edirneka-
py), Kumkapi, Ayakkapi, Ahirkapi, Bagcekapu....
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3- The Incili (Pearled) Gate

4- Top der-Saray-1Himaydn - Topkapisi (the
Cannon Gate right at the Seraglio Point)

5- The Yalikéskii (Waterfront Mansion) Gate

6- The Yedikule Gate

7- The Mevlevihane Gate

8- The Silivri (Selymbria) Gate

9- The Dakik (Unkapani) Gate

10- The Cibali Gate

11- The Edirne (Adrianople) Gate

12- The Balikpazari (Fish Market) Gate

13- The Egri (Crooked) Gate

14- The Balat Gate

15- The Fener (Lighthouse) Gate

16- The Petro Gate

17- The Cedid (New) Gate

18- The Catladikap: (Cracked) Gate

19- The Kumkap1 (Sand) Gate

20- The Ayazma (Holy Spring) Gate

21- The Narli (Pomegranate) Gate

22- The Zindan (Dungeon) Gate

23- The Cedid Langa (New Langa) Gate

24- The Samatya Gate

25- The Topkap: (Cannon) Gate

26- The Aya (Saint) Gate

27- The Ahir (Barn) Gate

28- The Balikhane (Fishery) Gate

29- The Hatap / Odun (Firewood) Gate

30- The Bagce (Garden) Gate

31- The Ayvansaray: (Iwan Palace) Gate

Today, some of these gates are still standing.
And we have the names of the ones that have disap-
peared. Unfortunately, unlike the people who lived
in Istanbul only a century ago, we mispronounce the
names of the still-existing ones, such as “Bag¢ekap1”
(instead of saying it correctly as “Bagcekapist”). I'm
especially upset about such incorrect phrases be-
coming part of our dialect because of the foreign-
ers living in Istanbul [who were first to introduce
their incorrect versions]. A hundred and forty years
ago, in the restoration plan of the Waterway of
Bayezid II, for instance, the names of these gates
were all written correctly as “the Edirne Kapis1” (in-



deyip duruyoruz. Bu diizelir mi? Bence hayir. Yal-

niz bu tam ve eski Turkge terkipleri resmi ilanlar
ve mevzuatimizda yer aldirilabilir. Bunun da ali-
nacak resmi kararlara bagli oldugunu bilirim. $u
bizim (Kadikdy) bile bu ytuzden (Kadikoyii) ola-
madi. Diinyada acaba bu yer ve mahalle ve kap:
adlarini bu kadar yanlig yazdiran ve séyleten di-
yarlar bilmem ki var midir?

Dipnotlar:

*)  “Istanbul’un 31 Kapus1”, Prof. Dr. Sitheyl Unver, Tiirkiye Turing ve
Otomobil Kurumu Belleteni, 1949, .88, sayfa: 12.

1) Listede her kapinin baginda kap1 manasina ‘bab’ diye kayithdair.
Biz onlara burada eski arsiv kayitlarina ve eski su yolu haritasi-
na gore ‘kapist’ dedik.

stead of “Edirnekap1”) “The Ayvansaray Kapisi” or
“Topkapist” (instead of “Topkap1”). And unfortu-
nately we, the native residents of Istanbul for five
centuries, under foreign influences, have taken to
saying the names of these gates wrongly as Topkap:
(instead of Top Kapis), Silivrikap: (instead of Sili-
vri Kapisi), Edirnekap: (instead of Edirne Kapis),
Kumbkapi, Ayakapi, Ahirkapi, Bagcekapi, so on and
so forth... Would this situation get better? I don’t
think so. We could try to have the correct versions
of such Turkish phrases used at least in official no-
tices or our legislation. I'm perfectly aware that this
calls for making a number of official decisions and
because no such decisions have been made so far, we
have been unable to change our famous “Kadikéy”
to “Kadikéyi”, the correct version. I wonder if there
are any other countries in the world where the mis-
spelling and mispronunciation of place, neighbor-
hood, or gate names are allowed to prevail and take
root with such impunity as they are here!
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Fetih Tasvirler1 ve Fethin Kapisi

Depictions Of The Conquest And
The Gate Of The Conquest

Omer Faruk Serifoglu *

Istanbul, Osmanlinin fethinden, yani 1453’ten
¢cok daha 6nce, Homeros destanlarindan itibaren
Doguile Batr'y1 birlestiren 6nemli kopriilerden biri
olmustur. Déneminin siyasi giic odag:
olan Dogu Roma imparatorlugunun

daha

Imparatorlugunun

Osmanl
bagkenti
olmasinin 6tesinde iki kita-

veya sonra

y1, iki denizi birbirine bag-
layan stratejik konumu se-
bebiyle, tarih boyunca ¢ev-
resindeki kiltarlerin ilgi
odagi haline gelmistir.

Nitekim, daha 7. yuzyil-
da Islam Peygamberi Hz. Mu-
hammed (s.a.v) “Istanbul mut-
laka fethedilecektir. Onu fethe-
den komutan ne gtizel komutan, onu
fetheden asker ne gtizel askerdir” miijdesini ver-
mis, bu mijdeye nail olmak sevdasiyla Islam or-
dular1 1453’ kadar 11 kez Istanbul énlerine ka-
dar gelmistir. 22 yasinda bir gen¢ olan Sultan II.
Mehmed’in komutasindaki Osmanli ordusu bu
hayali gerceklestirerek, Hz. Peygamber’in 6vgiisii-
ne mazhar olmustur.

Istanbul, before its conquest by the Ottomans -
that is, long before 1453, and indeed, since Hom-
er’s epics, has acted as one of the main bridges unit-

ing the East and the West. More than just
being the capital of the Eastern Ro-
man Empire, and later that of the
Ottoman Empire - the political
powerhouses of their partic-
ular eras - Istanbul has been
a center of attention for all
cultures throughout history
due to its strategic location
connecting two continents
and two seas.

Thus, guided by the glad
tidings given in the seventh

century by the Prophet Muham-
mad (upon him be peace and bless-

ings), “Constantinople (Costantiniyya in
its Arabic original) shall surely be conquered, and
praised are the commander and the army that will
conquer it,” the Islamic armies, up until 1453, laid
siege to the city a total of 11 times with the burn-
ing desire to conquer it in order to fulfill this auspi-
cious hadith of the Prophet. Sultan Mehmed II the
Conqueror (Fatih), a young sultan of 22 years of age
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Orta Cag'in hemen tiim sehirleri gibi Istanbul
da, etrafi surlarla ¢evrili bir kale kenttir. Bir gseh-
ri fethetmek, bir kapidan girmektir... Bir kapidan
girmekle, bazen bir gehir fethedilir, bazen de bir
gonil, hatta goniller... “22 yaginda olan geng hii-
kiimdar, maiyetinde vezirleri, beylerbeyleri, ule-
ma ve imerasi oldugu halde muhtesem bir alay-
la hareket etti. Alayin 6éntinde sekbani hassa, et-
rafinda solaklar, sagda alay elbisesi giymis sipahi-
ler, solda silahtarlar yiiriiyorlar, bununla beraber
diger yeniceri, piyade ve stivariler bulunuyorlarda.
Alay Topkapr'dan sehre girdi. Fatih, kapidan ice-
ri girince, bu zaferi kendisine bahsettiginden do-
lay1 Allah’a siikiir ve askerlerini tebrik etti. Sehrin
buyuklugu, glizelligi ve umumi binalarin ¢oklugu
ve azameti padisah tizerinde buytk bir tesir yap-
t1. Alay bu tarzda sehri gecerek Ayasofya’ya geldi.
Fatih mabedin kapisinin 6niinde attan inerek iceri
girdi... Maiyetinde bulunan imamlardan birisine
ezan okumasini emretti. Kendisi de biiyitk mihra-
bin éniune giderek muhtemelen ilk ikindi nama-
zin1 kildz... Fatih, ibadethanenin mimari kiymeti-
ne halel vermemek sartiyla camiye kalbini ve ilk
cuma namazinin burada kilinmasini emretti.”*

Sultan II. Mehmed, “Topkapi”dan sehre girer-
ken, yuzlerce yillik bir riiyay: gerceklestiren “Fa-
tih” unvanim almakla kalmamis; Istanbul’u da
Anadolu ve Rumelide toprak butunligina sag-
layarak yiikselme doénemine giren Osmanl
Devletinin bagkenti yapmigstir. Bat1 medeniyeti
icin de bir déntim noktas: “Constantinole’un di-
sist” ile Orta Cag kapanmis, yeni bir ¢ag bagla-
mis, reform hareketleri, Rénesans dénemi ve cog-
rafi kesifler, Istanbul’u kaybeden Bat1 medeniyeti-
nin yeni ¢ikis yollar1 olarak geligsmistir.

Hem Dogu, hem de Bati medeniyeti i¢in bu ka-
dar 6nemli bir olay olan fetihten bugiine kayit
olarak neler kalmigtir? Doniip baktigimizda ¢ok
da gogus kabartici bir birikim oldugunu séyleye-
meyiz. Déneminde yazilmis yerli ve yabanci baz1
kronikler (Tursun Bey, Venedikli Nicolo Barboro,
Frantzes, Kritovulos) ile fetihnameler (Molla Gii-

rani, Kivami) ve sehnamelerden (Sehdi) s6z edile-
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at the time, with the Ottoman army under his com-
mand, realized this long-awaited dream, thereby re-
ceiving the praise and glory heralded by the Noble
Prophet.

Just like almost every city in the Middle Ages,
Istanbul, too, was a fortress town surrounded by
ramparts. To conquer a city is to enter through a
door... When one enters through a door, one some-
times conquers a city, sometimes wins a heart, and
even so many hearts... “The 22-year-old monarch
with his viziers, governors (beylerbeyis), scholars
(ulemd), and tmera (plural of emir, denoting the
members of the provincial ruling class) in his en-
tourage, began to walk accompanied by a magnif-
icent procession. In the front of the procession
was the private mercenary corps (sekban-1 has-
sa), around them were the guard units (solaks), on
the right were the cavalries (sipahis) dressed for
the occasion, on the left were the armorers (silah-
dars, who were responsible for the arms of the pa-
shas and viziers), and they were all accompanied by
the Janissary, infantry, and cavalry units. The pro-
cession entered the city through Topkapi. As he
walked through the door, the sultan thanked God
for granting him this victory and then congratu-
lated his soldiers. The sheer size of the city and its
beauty as well as the large number and grandeur
of the public buildings made a great impression on
the Sultan. The procession passed through the city
in this manner and arrived at the Hagia Sophia.
Fatih dismounted his horse in front of the door of
the great temple... He ordered one of the imams in
his entourage to call the azan. He walked up to the
big mihrab (recess or niche pointing to the direc-
tion of the giblah) and probably performed the asr
salat (the afternoon prayer)... He ordered the build-
ing to be transformed into a mosque without dam-
aging its architectural style and value in the slight-
est. He also decreed that the first Friday prayer be
held there.™

When the Sultan entered the city through
Topkapi, he not only won the epithet “the Conquer-
or”, or Fatih, having realized a centuries-old dream,
but also made Istanbul the capital of the Ottoman
Empire, which now embarked upon a period of as-
cension as the Sultan had achieved territorial integ-
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bilir. Bu kaynaklar, butin aragtirmalara kaynak-
lik ettikleri gibi bazilarinin iyi baskilar1 da yapil-
migtur.

Fatih Sultan Mehmed'in Istanbul’a girisini ak-
taran Tirkee ya da degisik Bat1 dillerinde yazilan
tarih kitaplari, biyik bir olasilikla, olay1 resim
yoluyla temsili olarak canlandirmak isteyen res-
samlarin da bagvuru kaynag: olmustur denilebi-
lir. Yazili anlatimin gorsel bir ikonografiye doniis-
mesi agamasinda her bir sanat¢inin kendi anlayis:
dogrultusunda cesitli aragtirmalar, etitler yapti-
gin1 varsaymaliyiz.? Ama gorsel kaynak konusun-
da ciddi bir yoklukla kars: karsiyayiz. Ulasabilece-
gimiz bitiin gérintiler daha sonraki tarihlere ait
hayali tasvirlerdir. Fethin hemzaman goruntiileri
yok mudur, hi¢ mi olmamigtir? Fatih Sultan Meh-
med, bizzat sarayina davet ederek portresini yap-
tirdig1 Gentile Bellini’den fetihle ilgili bir kompo-
zisyonu neden istememistir, istememis midir? So-
rulari ¢ogaltmak mimkdin...

Bu metnin amaci, zaman zaman akil ve este-
tik algimizi zorlayan 6rneklerin de goruldaga bu
alanda hafizamizi birazcik tazelemeye ¢aligmak-
tir. Y1l 1903 olmali... Erkan-1 Harbiye Reisi Mah-
mud Sevket Pasa’nin Avrupa seyahatinde gordiik-
leri ve miize izlenimlerinden hareketle Sultan II.
Abdiilhamid’e 6nerdigi ve onayini aldig: Esliha-i
Atika [Eski Silahlar] Miizesi i¢in bir komisyon ku-
rulur. Mahmud Sevket Paga’nin riyasetindeki ko-
misyon, Italyan asilli saray ressami (Ressam-1
Hazret-i $ehriyar1) Fausto Zonaro, Ressam Hiise-
yin Zekai Pasa, Ressam Ali Riza Bey, Resim Mu-
allimi Top¢u Sami [Yetik] Bey, Ressam ve muvak-
kit Ahmed Ziya [Akbulut] Bey ve Ressam-Katip
Hiisna [Tengiiz] Bey’den olusmaktadir. ki yil ka-
dar gérev yapan ve sonrasinda Askeri Miizenin te-
melini olugturan ciddi bir koleksiyonun toparlan-
masina vesile olan komisyon, Mesrutiyet’in ila-
n1 Oncesindeki gerilim ortaminda dagilir ve he-
define ulagamaz. Ancak o ginlerde Sultan II
Abdillhamid, sarayinda istihdam ettigi ressam
Zonaro'dan, tersane kumandani Hikmet Paga ara-
ciligiyla Fatih Sultan Mehmed?® konulu tarihi tab-

rity of the Ottoman lands in Anatolia and the Bal-
kans. “The fall of Constantinople” was also a turn-
ing point for the Western civilization: as a result
of the conquest, the Middle Ages came to a close
and a new era began, with reform movements, the
Renaissance period, and geographical discoveries
emerging as new routes for the Western civiliza-
tion, which had now lost this important trade city.
What do we have in our possession today as re-
cords regarding the conquest, an event of para-
mount importance for both the Eastern and the
Western civilizations? A brief look at these records
does not give us much to be proud of. We are able to
talk of a number of Turkish and foreign chronicles
(such as those penned by Tursun Bey, Nicolo Barbo-
ro of Venice, Frantzes, and Kritovulos), fetihnames
(epic accounts of the conquest written, for exam-
ple, by Molla Gurani and Kivimi) and sehnimes
(poetical Ottoman court chronicles, such as the one
written by Sehdi), all written shortly after the con-
quest. These sources have acted as a reference for
all the subsequent research efforts, and a number
of them are also available as high-quality prints. We
may posit that the books written in Turkish or vari-
ous western languages that gives an account of Sul-
tan Mehmed II the Conqueror’s entry into Istanbul
have most likely been the references of also a num-
ber of artists who wanted to bring this event back
to life by representing it in their paintings. We must
assume that each artist studied these works, em-
ploying various styles of research according to their
own understanding at the stage of the written ex-
pression turning into a visual iconography.? How-
ever, there is a serious paucity of visual sources for
this topic. All of the available images are but imagi-
nary depictions belonging to later dates. Are there
no contemporary images of the conquest — were
there never any? Why did Sultan Mehmed II, who
personally invited Gentile Bellini to his palace to
paint his portrait, not commission a painting of the
conquest as well; or rather, did he really not do so?
There are many more questions that can be asked.
The main goal in writing this text is to try and
refresh our memories in this area, where examples
that push the boundaries of our understanding and
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lolar yapmasi talebinde bulunur: “.. bununla ilgili
giysileri gormem icin baz1 eski graviir ve baskilar:
vererek gerekli incelemeleri rahat¢a yapabilmem
ve Bahriye Muzesine serbestce girip ¢itkmamai sag-
layan da o oldu. Resimleri bana tahsis edilen Me-
rasim Koéski'nde yapacaktim. Dizinin ilk tablo-
su, megshur toplarla Istanbul’u fethe hazirlanan II.
Mehmed’in resmiydi. Iki ytz top¢unun kullandi-
g1 ve yirmi mandanin ¢ektigi o dev top, surlarin
oniine yerlestirilmisti ve bu zavalli Bizanshilarin
icine korku salmaya yetmisti... O devrin zirhlariy-
la ilgili son ¢aligmalar da tablom i¢in ¢ok yarar-
l1 oldu. Taslaklar yapiyor, yirtiyor, birbiri Gstiine
desenler ¢iziyordum. [Tasavvur ettigim] tablomu
bulana ve yaptigima gaven duyana dek.™

Zaman i¢inde, halen Dolmabah¢e Saray: ko-
leksiyonundaki bu tablolarin Deniz Miuzesi, As-
keri Miize ve 6zel koleksiyonlardaki Sehit Ressam
Hasan Rizanin ayni konulu tablolariyla benzerli-
gi dikkat ¢eker. Hangisinin digerinden kopya ¢a-
listig1 uzun yillardir tartisma konusudur. Fausto
Zonaro'nun tablolar1 tuval tizerine yagliboya, Ha-
san Rizaninkiler ise cogunlukla kagit tizerine ta-
rama kalemiyle yapilmis resimlerdir. Ancak eser-
lerin tarihleri bile incelenmeden, Hasan Rizanin
Zonaro'dan kopya ederek caligtig1 iddia edilmis-
tir. °
Zonaro acikca kaynaklarini soylemis, Askeri
Miize ve Bahriye Miizesindeki eserlere igaret et-
mis olsa da bazilar1 bu kompozisyonlar: bir Tiirk
ressamina yakistiramaz. Ressam Hasan Riza Bey,
1913’te Balkan Harbi sirasinda Edirne’de sehit ol-
dugu ve atolyesi tarumar edildigi i¢in aksini ispat
edecek bir kayit da birakamamigtir. Zaman icin-
de bagka ne gibi bilgiler ortaya ¢ikar bilinmez ama
yayimlanmaig bagka bir kaynak var ki biitiin tered-
ditleri yok etmektedir.

Esliha-i Atika Muzesi Komisyonunda Zonaro
ile birlikte gérev yapan Ressam Hiisnii Tengiiz, ori-
jinali Deniz Muzesi koleksiyonundaki Sanat Haya-
tim adl1 ani-defterinde o giinlere dair su ctimle-
leri aktarir: “Bir giin Riza [Hoca Ali Riza] ve Ah-
met Ziya beylerle birlikte Zonaro’nun Besiktas'ta
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aesthetic perception can also be seen at times. The
year must be 1903... Based on what the Ottoman
Chief of Staff Mahmud Sevket Pasha saw during his
travels in Europe and his impressions of the muse-
ums there, a commission for the Esliha-i Atika (Old
Weapons) Museum was established after Mahmud
Sevket Pasha had proposed the idea to Sultan Ab-
dilhamid II and gained his approval. The commis-
sion, chaired by Mahmud Sevket Pasha, consisted of
Fausto Zonaro, the Italian-descent imperial painter
(Ressam-1 Hazret-i $ehriyari), the painters Hisey-
in Zekai Pasha and Ali Riza Bey, Top¢u Sami [Yetik]
Bey, a painting teacher, Ahmed Ziya [Akbulut] Bey,
a painter and a timekeeper (muvakkit), and Hisna
[Tengiiz] Bey, who was also a painter and a scribe.
After serving for two years and becoming instru-
mental in the creation of a major collection that lat-
er formed the foundation of the Military Museum,
the commission broke up amidst the tense atmo-
sphere of the days preceding the second declaration
of Constitutional Monarchy, and it was thus un-
able to attain its goal. However, one of those days,
through the shipyard commander Hikmet Pasha,
Sultan Abdiilhamid II asked Zonaro, whom he had
employed at his palace, to compose historical paint-
ings about Sultan Mehmed II the Conqueror®: “..it
was also he who, by giving me some old engravings
and prints, ensured that I would be able to easily
conduct the necessary research and enter and exit
the Maritime Museum freely. I was to produce the
first paintings at the Ceremonial (Merasim) Pavil-
ion, which had been allotted to me. The first paint-
ing in the series was one of Mehmed II, who was
preparing to conquer Constantinople with his fa-
mously huge cannons. That giant cannon, manned
by two hundred gunners and drawn by twenty oxen,
was set up in front of the city walls; this alone was
enough to strike fear into the poor Byzantines...
The most recent studies regarding the armors of
that era also greatly benefitted me for my painting.
I made drafts, tore them up and drew design after
design. [This continued until] I came up with the
painting [that I had envisioned] and felt confident
about what I had produced.™

The paintings of Zonaro, currently a part of the



ZONARO AILE ARSIV

Fausto Zonaro

(1854-1929),

Fausto Zonaro
(1854-1929)

Akaretler’de oturdugu daireye gittik... Biz iceriye
girdigimiz zaman, Fatih’in Dolmabahc¢e’den gemi-
leri karaya ¢ekisinin tablosunu yapiyordu. Bu tab-
lonun orijinali rahmetli Hasan Riza Bey’indir. De-
niz Miizesinin a¢ilisinda tarama kalemle muzeye
yapmigti. Hala Deniz Muzesi'ndedir. Zonaro yag-
liboya ile yapmakta oldugu tabloda Fatih’in bin-
digi atin resmiyle megguldi. Yaninda 100 kadar
kartpostal, at kafalar1 resmi vardi. Bu tablo hala
saraydadir... Hasan Riza’nin yaptig: ve Deniz Mi-
zesindeki aslindan alinarak yapilan kligesi de 12
numarali Sanayi-i Nefise Mecmuasinda [Osmanh
Ressamlar Cemiyeti Gazetesi] basilmigtir. Bu tab-
lo gibi ashi Askeri Miize’de bulunan ‘Fatih’in Bu-
yiik Toplar1 Edirne’den Istanbul’a Nakli’ tablosu
da Hasan Rizanindir ve Zonaro tarafindan kop-
ya edilmistir.”

Hisnii Tengiiz'in bu satirlari, bir tartigsmay:
sonlandirirken bagka gerceklerin dile gelmesine
vesile olmaktadir:

Dolmabahce Palace collection, draw attention with
their resemblance to the paintings of Hasan Riza,
the martyred artist, on the same theme, paint-
ings that are housed in the Maritime Museum, the
Military Museum, and private collections. It has
been debated for many years which of them cop-
ied the works of the other. Fausto Zonaro’s paint-
ings are oil on canvas, while Hasan Riza’s are most-
ly ink sketches drawn on paper. Despite this, it was
alleged, without even analyzing the dates of the
works, that Hasan Riza worked by copying Zonaro.?

Even though Zonaro openly stated his sourc-
es, referring to the works in the Military Museum
as well as the Maritime Museum, some still can-
not bring themselves to admit that such paintings
could have been made by a Turkish artist. As Hasan
Riza was martyred in Edirne in 1913 during the Bal-
kan War and his workshop was ransacked, we have
no records left by him that could prove otherwise.
It cannot be known what other information may
emerge over time, but there stands another already
published source banishing all doubt.

Painter Hiisnii Tengtiz, who worked with Zonaro
on the Esliha-i Atika Museum Commission, relates
the following in his memoir, entitled Sanat Hayatim
[My Art Life], the original of which is in the Mari-
time Museum: “One day, we went to Zonaro’s home
in the Akaretler quarter of Begiktas with Riza Bey
[Instructor Ali Riza] and Ahmet Ziya Bey... When
we entered, he was working on a painting of Fatih’s
battleships being pulled out of the sea at Dolma-
bahge. The original of this painting belongs to the
late Hasan Riza. He had drawn it using an ink pen
on the occasion of the Maritime Museum’s inau-
guration. This work is still in the Maritime Muse-
um. Zonaro was busy using oil paints to depict the
horse that the Conqueror rode. Next to him were
as many as 100 postcards and pictures of heads of
horses. This painting is still in the palace... And the
engraving made based on Hasan Riza’s original in
the Maritime Museum was printed in issue 12 of
the Sanayi-i Nefise Journal [the Ottoman Painters’
Society Newspaper]. Just like this painting, the one
named ‘The Transfer of Fatih’s Great Cannons from
Edirne to Istanbul’, whose original is in the Mari-
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Fatih Sultan
Mehmed'in
ordusuyla
Edirne’'den
istanbul'a
yuruyisd, Fausto
Zonaro (1903),
Sultan Mehmed Il
the Conqueror’s
walk to Istanbul
from Edirne with
his army, Fausto
Zonaro (1903)
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a) Zonaro, fetih konulu dért tablo ¢alismigtir®:
1- Fatih Sultan Mehmed’in Ordusuyla Edirne’den
Istanbul’a Yiirtiytist (1903). Hasan Riza'nin ayni

konulu ¢alismasi Deniz Miizesindedir. 2- Fatih
Sultan Mehmed’in Topkapr'dan Istanbul’a giri-
si (1903), Hasan Riza, ayni1 kompozisyonu birkag
kez ¢aligmig, 1898 tarihli ¢ini murekkebi ¢alig-
mas1 Deniz Mizesinde, yagliboya bir versiyonu
ise 6zel koleksiyondadir 3- Istanbul’'un Kusatil-
mas1 Sirasinda Fatih Sultan Mehmed’in Gemile-
rin Karadan Yurutiilmesine Nezareti (1908), Ha-
san Rizanin 1989 tarihli ¢ini miirekkebi ¢caligmas:
Deniz Miizesi'nde, yagliboya calismasi ise Edirne
Belediyesi'ndedir. 4- Fatih Sultan Mehmed Ordu-
larini Yonlendirirken (1908). Hasan Rizanin ben-
zeri bir caligmasina rastlanmamasgtir.

b) Sehit Ressam Hasan Riza Bey, 12 yilini
ftalya’da sanat egitim ve 6grenimiyle gecirmis bir
ressamdir. Ger¢ek bir vatanperverdir. Etrafinda-
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time Museum, is the work of Hasan Riza and was
later copied by Zonaro.”

While ending one debate, these lines from Hiis-
ni Tengiiz also expressed some other truths:

a) Zonaro made four paintings about the con-
quest®: 1. Sultan Mehmed II the Conqueror’s March
from Edirne to Istanbul with His Army (1903).
Hasan Riza’s work on the same subject is in the
Maritime Museum. 2. Sultan Mehmed II the Con-
queror’s Entry into Istanbul from Topkap: (1903).
Hasan Riza worked on several versions of the same
composition; his Indian ink work dated 1898 is in
the Maritime Museum, while an oil version is part
of a private collection.” 3. Sultan Mehmed II the
Conqueror’s Overseeing the Ships Being Carried on
Land During the Siege of Istanbul (1908). Hasan
Riza’s Indian ink work dated 1989 is in the Mari-
time Museum, while his oil painting is kept by the
Edirne Municipality. 4. Sultan Mehmed II the Con-
queror Commanding His Army (1908). No similar
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Fatih Sultan
Mehmed'in
Gemilerin
Karadan
Yirdatulmesine
Nezareti, Fausto
Zonaro (1908),

Sultan Mehmed ||
the Conqueror’s
Overseeing the
Ships Being
Carried on Land
During the Siege

ki ihtiras ruzgarlarindan kacarak, Edirne Sanayi

Mektebi Miudurligine atanir. Balkan Harbinin
sonlarina dogru Edirne’nin bombalandig: gunler-
de Edirne Hastahanesinin idaresini de ustlenir.
Sehrin iggalinden bir giin 6nce, bombardiman al-
tindaki kentten, resimlerini kurtarmak tizere Ka-
raagac’taki at6lyesine dogru gider ve orada sehit
edilir. Atélyesindeki resimlerin ¢ogu parcalanir,
bazilarina el konularak goétirilar, geriye kalan
kuguk bir kismi ise halen Edirne Belediyesinde-
dir. Ogrencilerinden Sami Yetik ve Mehmet Ali
Laga esir alinmalar1 6ncesinde hocalarinin eser-
lerine sahip ¢ikmaya calisirlar. Mehmet Ali Laga,
Edirne Musiriyet Dairesi'nde asili duran “Fatih’in
Edirne’den Toplarla Istanbul’a Hareketi” tablosu-
nu digman eline ge¢mesin diye kasnagindan ¢i-
kararak, esareti siiresince viicuduna sararak sak-
lar. Bu tablo halen Sabanci Miizesi koleksiyonun-
dadur. Istanbul Askeri Miize, Deniz Miizesi ve s-

work by Hasan Riza has been found.

b) The martyr artist Hasan Riza spent 12 years
in Italy for his training in art. He was a true patri-
ot. He ran away from the winds of lustful ambition
blowing all around him and was appointed as the
director of the Edirne School of Industrial Arts. To-
ward the end of the Balkan War, during the days
when Edirne was being shelled, he undertook the
administration of the Edirne Hospital as well. A day
before the occupation of the city, he left the town,
which was under fire, to go to his workshop in the
Karaagag district to save his paintings and he was
martyred there. Most of the paintings in his work-
shop were destroyed, and some were confiscated
and taken away; the few remaining pieces can be
found in the town hall of Edirne. Before being tak-
en prisoner, his students Sami Yetik and Mehmet
Ali Laga tried to save their teacher’s works. In or-
der to prevent it from falling into enemy hands,
Mehmet Ali Laga removed the painting, ‘The Con-
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ZONARO AILE ARSIV

Fatih Sultan
Mehmed'in §
Topkapi'dan
istanbul'a Girisi,
Fausto Zonaro
(1903),

Sultan Mehmed |l
the Conqueror’s
entry into
Istanbul through
Topkapl, Fausto
Zonaro (1903)
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tanbul Resim ve Heykel Muzesindeki diger eserle-
ri, Hasan Riza Bey’in sanat giiciini ¢ok net olarak
ortaya koymaktadir. ® Ayrica, Edirne Karaagac'ta-
ki sehitlikte sonradan yapilan temsili mezarinda-
ki: “Hasan Riza Bey - 28.3.1913, Cuma, evini yag-
maya giren Bulgar askerleri tarafindan sldarilar”
ibaresi, sadece Edirne Belediyesinin degil, hepi-
mizin ayibidir!...

c) Ressam-1Hazret-i Sehriyari Fausto Zonaro’ya
bir sahtekar muamelesi yapmak biytk hakisiz-
lik olur. Anilarinda s6z konusu tablolarin Sultan
II. Abdillhamid’in talebinden tamamlanmasina
kadarki butun streci i¢tenlikle anlatir. Dahasi,
‘Fatih’in Topkapr'dan Istanbul’a Girisi’ adli mes-
hur tabloda Fatih Sultan Mehmed’in solunda yer
alan yeniceri askerini Hasan Riza gibi o da kendi
portresini koyarak resmetmistir. Bu otoportre bir
nevi imza olarak kabul edilirken, Hasan Rizanin
zerafetine nezaketle mukabelede bulunmus ve
kendini bir yeniceri askeri olarak hayal edebilmig-
tir. Bunu da bir tir sayg: olarak gormek gerekir.
Nitekim, yirmi yil bu topraklarda yasayan ve bu
topraklari1 betimlemeye doyamayan Zonaronun
fstanbul’a ve Osmanli toplumuna olan baglilig:
[talya’ya doniistinde bagina dert olmus, Italyan sa-
nat ortami tarafindan diglanmaya ¢aligilmigtir. °

Ayrica bu tur tarihi tablolar, gerek gordugi ilgi
sebebiyle, gerekse talep eden makamin arzusu
dogrultusunda bir¢cok kez caligilmigtir. Dolayisiy-
la bugtinkii anlamda sanatsal iddiadan énce, ge¢-
misin gurur tablolarinin élumstzlegtirilmesi ve
mumkiin oldugunca ¢ogaltilmas: mantigiyla tre-
tilmistir. Cumhuriyet déneminde de Feyhaman
Duran’dan Sirr1 Eldem’e, Ahmet Yakuboglundan
iffet Karanis'e bircok sanatgi tarafindan fetih ko-
nulu mevcut kompozisyonlar tekrarlandig: gibi
yeni kompozisyonlar da tretilmigtir. Ancak yine
de tatminkar bir birikim oldugu séylenemez.

Fetih tasvirleri konusunda, Hasan Riza ve Fa-
usto Zonaronun etiidlerinden sonra, en kapsam-
l1 ve boyutlu ¢aligma olarak, 31 Ocak 2009’da a¢1-
lis1 yapilan Panaroma 1453 Tarih Miuzesinden
s6z etmek mimkindir. Mizenin en 6nemli un-

queror’s Journey from Edirne to Istanbul with Can-
nons’, which hung inside the Edirne Field Marshal’s
Department, from its frame and kept it wrapped
around his body for the duration of his imprison-
ment. This painting is still in the Sabancit Museum
collection. Other works by Hasan Riza in the Istan-
bul Military Museum, the Maritime Museum, and
the Istanbul Painting and Sculpture Museum quite
clearly demonstrate his mastery of art.? Also, the
inscription on the symbolic grave of Hasan Riza,
later made in the martyrs’ cemetery in Karaagac in
Edirne - “Hasan Riza Bey - Killed 28.03.1913, Fri-
day, by Bulgarian soldiers breaking into his home to
pillage it” is a shame not only on the Edirne Munici-
pality but on all of us!

) It would be a great injustice to treat the im-
perial artist Fausto Zonaro as a fraud who just cop-
ied paintings. In his memoirs, he relates with sin-
cerity the entire process of creating the paintings in
question, from their commissioning by Sultan Ab-
dulhamid II to their completion. Furthermore, in
the famous painting The Conqueror’s Entry into Is-
tanbul from Topkapi, like Hasan Riza, Zonaro de-
picted himself in the painting, drawing himself as
the Janissary soldier to the left of Sultan Mehm-
ed II the Conqueror. While this is acknowledged as
a type of signature, in so doing, he also kindly re-
sponded to Hasan Riza’s refinement and was able to
imagine himself as a Janissary as well. This should
be viewed as a token of respect. As a matter of fact,
Zonaro lived in these lands for 20 years and never
grew tired of depicting them, and his attachment
to Istanbul and the Ottoman society eventually
caused him trouble after his return to Italy, where
there were attempts to isolate him from the Italian
art scene.’

Moreover, such historical paintings were creat-
ed multiple times, whether due to public interest
or because of the demand of the authorities that
commissioned them. Accordingly, beyond any pre-
tensions reigning supreme in the contemporary art
scene, they were produced, above all, to immortal-
ize the past sources of pride and to reproduce them
so that as many people as possible could see them.
Just as similar paintings of the conquest have been
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suru olarak, 38 metre capinda bir yarim kiire sek-
lindeki miize binasinin i¢ ytizeyini kaplayan ve 10
bin adet figtir yer alan resim, 2350 m?2’dir. Tablo,
2005-2008 arasinda 8 sanat¢inin tg yillik emegiy-
le tamamlanmistir. Istanbul’un fethi konulu ilk ve
tek miize olan Panaroma 1453 Tarih Mizesi'nde
fetihle ilgili butan yazili-gérsel kaynaklardan olu-
san bir argiv olugturulmasi, miizenin varlik sebe-
bine uygun 6nemli bir kazanim olacaktur.

Hasili, “sanat uzundur, hayat kisa!” *°
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made over and over again also in the Republican era
by artists such as Feyhaman Duran, Sirr1 Eldem, Ah-
met Yakuboglu, and Iffet Karanis, some original
works have been produced as well. But still, it cannot
be said that a satisfactory collection exists.

With regard to the depictions of the conquest, it
can be said that after the paintings of Hasan Riza and
Fausto Zonaro, the most comprehensive and multi-
dimensional work is the Panorama 1453 History Mu-
seum, which was inaugurated on January 31, 2009.
The museum’s most important element is the image
that covers the half-globe interior surface of the mu-
seum with a diameter of 38 meters, incorporating
10,000 figures and measuring 2,350 square-meters
in total. The painting was completed in 2008 as a re-
sult of the concerted efforts of eight artists that last-
ed for three years. The assembly of an archive con-
taining all of the written and illustrated sources on
the conquest at the Panorama 1453 History Muse-
um, the first and only museum exclusively dedicated
to Istanbul’s conquest, would be a major achievement
in keeping with the raison d’etre of the museum.

All in all, “art is long-lived, but human life is
short!™°



Dipnotlar:

* Sanat Tarihgisi
1) Feridun Dirimtekin, Istanbul'un Fethi, Istanbul: TTOK, 1976, s.
223-224.
2) Ahmet Kamil Géren, “Tablolarda Fetih Sahneleri Baglaminda Ha-
san Riza ve Zonaronun Istanbul’'un Fethi Tablolarinin iligki-
si Uzerine Bir Deneme”, Eyiip Sultan Sempozyumu VII, Istanbul,
2003, s. 282.
Sultan II. Abdiilhamid, Fatih Sultan Mehmed’in hatirasini can-
L1 tutmaya 6zen géstermistir. Cuma selamliginda merasim geci-
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siyapan Ertugrul Stivari Alay: 6zellikle Fatih’in at1 olarak bilinen
beyaz renkli cins atlardan olugturulmustur. Nitekim ressam Fa-
usto Zonaro, bu alayin Galata Képriisi'nden gegisini resmettigi
tablosu sayesinde, sarayda gérev alabilmistir.

4) Zonaro, bu tablolarindan dolay1 maasina zam yapilarak édiillen-
dirilir. (Fausto Zonaro, Abdiilhamid’in Hiikiimdarhiginda Yirmi Yil,
Cev.: T. Alptekin-L.Romano, Istanbul: Yap1 Kredi Yayinlari, 2008,
s. 261.) Zonaro anilarinin devaminda resimlerindeki Fatih Sul-
tan Mehmed portresinin Sultan II. Abdilhamid’e benzedigi ge-
rekgesiyle, “padisaha nasil izah edecegiz” diyen yaverlerin tedir-
ginliginden s6z eder ve su ciimlelerle onlar1 sakinlegtirir: “Padi-
sah hazretlerine, II. Mehmed’in yiiz hatlarini Venedik’te Lajard
Galerisi'nde, Venedikli ressam Gentile Bellini'nin yaptig1 orijinal
tablodan inceledigimi liutfen bildiriniz. Bellini, buraya bizzat II.
Mehmed tarafindan portresini yapmak iizere cagrilmigti ve padi-
sahimiz Abdiilhamid hazretlerine benziyorsa bunda sasilacak bir
sey yoktur. II. Mehmed kendilerinin atalar1 degil midir?” (s. 262-
263). Zonaro, muhtemelen bu diyalogdan sonra Bellininin port-
resinin de bir kopyasini yapmisgtir ve halen Topkap: Saray1 kolek-
siyonundadur.

5) Bazi aragtirmaci ve sanat tarihgiler hizlarin1 alamayarak, Hasan
Riza'nin bu resimleri yapacak altyapisinin olmadigindan, bu sa-
vas sahnelerinin ustesinden ancak Batili bir sanat¢inin gelebile-
ceginden soz eder. Bkz.: Osman Ondes, “Fausto Zonaro'nun Tab-
lolar1”, Popiiler Tarih, 29 (Ocak 2003), s. 88-93; Milliyet, 17 Ocak
2003.

6) Hasan Riza - Zonaro iligkisini tam olarak ¢6zemeyen ancak arada-
ki benzerlikleri daha ayrintili inceleyen bir ¢aligma i¢in bkz: Ah-
met Kamil Géren, “Tablolarda Fetih sahneleri Baglaminda Hasan
Riza ve Zonaro’nun Istanbul’un Fethi Tablolarinin fliskisi Uze-
rine Bir Deneme”, Eyiip Sultan Sempozyumu VII, Istanbul, 2003,
s.276-291.

7) Aynm1 kompozisyonu 1876’da Jean-Joseph Benjamin Constant
(Fransa’da Augustins Miizesinde) ve yine 1876-1884 yillarinda
Stanislaw Chelebowski (Polonya’da Cracow Miizesi'nde) ¢aligmig-
tir. Dolayisiyla Hasan Riza ve Zonaro'nun, bu sanatg¢ilarin eserle-
rinden yararlandiklari muhakkaktir.

8) Daha fazla bilgi i¢in bkz.: A. Sitheyl Unver, Ressam Sehit Hasan Riza
- Hayative Eserleri, Istanbul, 1971.

9) F. Zonaro, age, s. 364-366.

10) “Ars longa, vita brevis!” (Latin deyisi, Hippocrates’a atfedilir)

Footnotes:

* Art critic

1) Feridun Dirimtekin, [stanbul'un Fethi [the Conquest of Istanbul], Is-
tanbul: TTOK, 1976, p. 223-224.

2) Ahmet Kamil Géren, “Tablolarda Fetih Sahneleri Baglaminda Ha-
san Riza ve Zonaro'nun Istanbul’un Fethi Tablolarinin iligkisi Uze-
rine Bir Deneme” [An Essay on the Relationship Between Hasan
Riza’s and Zonaro’s Paintings of Istanbul’s Conquest in the Con-
text of Scenes of Conquest in Paintings], Eyiip Sultan Sempozyumu
VII, Istanbul, 2003, p. 282.

3) Sultan Abdiilhamid II took care to keep the legacy of Sultan Meh-
med II the Conqueror alive. To this end, for example, the Ertugrul
Cavalry Regiment, which led the Friday processions, was formed
of white horses, a special breed famously known as “Fatih’s horse”.
Indeed, Fausto Zonaro gained the opportunity to work in the Ot-
toman palace thanks to his painting in which he depicts this very
regiment’s crossing over the Galata Bridge.

4) As a result of these paintings, Zonaro was rewarded with a raise
in his salary. Fausto Zonaro, Abdiilhamid’in Hiikiimdarhginda Yir-
mi Yil [Twenty Years during the Reign of Abdilhamid], Trans. T.
Alptekin - L.Romano, Istanbul: Yap: Kredi Publications, 2008, p.
261. In his memoirs, Zonaro speaks of how the aides of the sultan
felt ill at ease about his portrait of Sultan Mehmed II because of
the Conqueror’s resemblance to Sultan Abdiilhamid II, asking him,
“How will we explain this to the sultan?” He calmed them down
with the following words: “Please inform his imperial majesty, the
Sultan, that I examined the lines on Mehmed II’s face in the origi-
nal painting by the Venetian painter Gentile Bellini at the Lajard
Gallery in Venice. Bellini was summoned here by Mehmed II him-
self to paint his portrait, and if he resembles our sultan His High-
ness Abdiilhamid, then there is nothing to be surprised about in
this. Is Mehmed II not his ancestor?” (p. 262-263). Probably after
this dialogue, Zonaro made a reproduction of Bellini’s portrait as
well; it is still in the Topkap1 Palace collection.

5) Some researchers and art historians could not contain themselves
in fervently claiming that Hasan Riza did not possess the mastery
and experience that would have allowed him to produce these pa-
intings, adding that only a Western artist could have managed the-
se battle scenes. See Osman Ondes, “Fausto Zonaronun Tablola-
r1” [Fausto Zonaro’s Paintings], Popiiler Tarih, 29 (January 2003), p.
88-93; Milliyet, 17 January 2003.

6) For awork that does not entirely resolve the Hasan Riza — Zonaro re-
lationship, but presents a more detailed analysis of the similarities
between them, see Ahmet Kamil Géren, “Tablolarda Fetih Sahnele-
ri Baglaminda Hasan Riza ve Zonaro’nun Istanbul’un Fethi Tablo-
larinin iligkisi Uzerine Bir Deneme” [An Essay on the Relationship
Between Hasan Riza’s and Zonaro’s Paintings of Istanbul’s Conqu-
est in the Context of Scenes of Conquest in Paintings], Eyiip Sultan
Symposium VII, Istanbul, 2003, p. 276-291.

7) The same composition was made in 1976 by Jean-Joseph Benjamin
Constant (at the Augustins Museum in France) and between the
years 1876-1884 by Stanislaw Chelebowski (at the Cracow Muse-
um in Poland). Therefore, it is certain that Hasan Riza and Zonaro
benefited from the works of these artists.

8) For more information, see A. Sitheyl Unver, Ressam Sehit Hasan
Riza - Hayati ve Eserleri [Artist-Martyr Hasan Riza — His Life and
Works], Istanbul, 1971.

9) F. Zonaro, ibid, p. 364-366.

10) “Ars longa, vita brevis!” (a Latin saying attributed to Hippocrates).
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Sur Kapilarina Giris

Introduction to City Gates

Fatih GULDAL

Istanbul Byzantionken istilalar karsisinda mi-
dafaai¢in surlarla cevrilmeye baglandi. Yarim ada-
nin dogu ucunda kigiik bir alanda kurulan sehir
bugtunki Topkap: Saray: ¢evresinde oriilen surla
korunuyordu. Roma Imparatoru Septimus Seve-
rius tarafindan II. Yiizyilin sonunda ele gegirilen
sehir biraz daha geniglemisti. Septimus Severius
eski surlar: yiktirarak biraz daha geriden inga et-
tirmigtir. Tam olarak sinirlarini tespit etmek zor
olsa da kabaca Yeni Cami civarindan baglayan sur-
lar Cemberlitag’a kadar geliyor oradan Marmara
Denizine dogru giiney istikametinde inerek Cat-
ladikap: civarinda denizle bulusuyordu. Bilahare
sehrin biiyiimesi tizerine imparator Konstantinos
324 yilinda surlar1 ¢ok daha geri cekerek yeni bir
hat olusturdu. Boylece Samatya Kapisi yakinlarin-
dan baglayip Cerrahpagay: gecerek oradan Hali¢e
ulagan bir hat meydana getirildi. Geride herhan-
gi bir izi bulunmayan ve gtizargahi da tahminlere
dayanan bu surlarin yapimindan sonra sehrin bi-
yumesi ile birlikte Konstantinos surlarinin yakla-
sik 1,5 kilometre batisindan itibaren biiyiik bir bo-
liimii hala ayakta olan imparator I1.Theodosios'un

surlari inga edildi.

While Istanbul was still Byzantium, it started to
be surrounded by walls as a protection against in-
vasions. Established in a small area on the eastern
end of the peninsula, the city was protected with
the walls built around today’s Topkapi Palace. The
city that was conquered at the end of the 2nd cen-
tury by Roman Emperor Septimus Severius had
expanded further. Septimus Severius had the old
walls torn down and new walls built a little behind
the old ones. Although it is difficult to pinpoint
the exact border of the walls, they roughly start-
ed at the New Mosque, continued to Cemberlitas,
then descended south toward the Marmara Sea and
finally ended with Catladikap: on the shoreline.
Upon the expansion of the city, Emperor Constan-
tine pulled the walls even further in 324 and creat-
ed a new line. Thus, a new wall was formed start-
ing near the Samatya Gate and reaching the Gold-
en Horn via Cerrahpasa. After the construction of
these walls, which have left no trace behind and
whose route comes from estimations, and with the
additional expansion of the city, the walls of Theo-
dosius II, a quite big portion of which still stands,
were built approximately 1.5 kilometers west of the

Constantine walls.
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Eski surlarin yerine 413-422 yillarinda yapi-
lan Theodosios surlar: yaklasik 6 kilometre me-
safesinde Yedikule ile Ayvansaray arasinda olus-
turuldu. Ayvansaray civarindaki Blakhernai Sa-
rayina kadar gelen bu surlar, imparator Manu-
el Komnenos'un bu saray1 genigletmesiyle birlik-
te batiya dogru 6telendi. Komnenos ya da Blak-
hernai Suru olarak adlandirilan kisa ekleme ile
bu surlar IV. yiizyildan kalma kisa Hali¢ suruyla
birlestirilmis ve kara tarafi surlar1 Hali¢'e kadar

uzanmigtir.

Imparator Theodosios Imparator Konstanti-
nos tarafindan buyiik bir kismi inga edilen Ha-
li¢ surlarina da eklemelerle son halini verdi. Bu
surlar Hali¢'in kenarindaki Pteron Sur’u olarak
adlandirilan yerden baglayip yarimadanin ku-
zey ucundaki Topkaprda (Aya Barbara) Marma-
ra surlariyla birlesiyordu. Marmara tarafi surla-
r1 ise Topkapr'dan baglayip 8,5 kilometre kadar
ilerleyerek kara tarafi surlarinin baglangici olan
Yedikule’de sona eriyordu. Boylece yarimadanin
kara, Hali¢ ve Marmara tarafindan surlarla cevril-

mesi tamamlanmig oldu

Yedikule-Ayvansaray surlari, Marmara ve Ha-
li¢ tarafi surlarina gore daha gorkemli ve zarifti.
Hi¢ kugkusuz sahip olduklar: tarihi hafiza da de-
niz tarafi surlarina goére daha énemlidir. Zira ta-
rihe y6n veren biiyiik kusatmalar, imparatorlarin
gorkemli giris ¢ikiglari, 6zellikle Hristiyan kalta-
riinde 6nemli yer tutan azizlerle ilgili menkibeler

hep kara tarafi surlariyla ilgilidir.

Sehri ¢epecevre saran surlarin en énemli bo-
lamlerinden biri kitabimizin da ana konusu olan
sur kapilaridir. Bunlar askeri ve sivil amacl ya-
pilmalar1 bakimindan kabaca ikiye ayrilabilirler.
A. M. Schneider gibi surlar tizerinde ilk ciddi tah-
kikatlar: yapan yazarlar bu ayrimi kabul etmeyip
ayrimu asil kap ve yan kapi seklinde isimlendirir-

ler.
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Built to replace the old city walls between 413
and 422, the Theodosian walls had a length of ap-
proximately 6 kilometers between Yedikule and Ay-
vansaray. Reaching as far as the Blachernae Pal-
ace near Ayvansaray, these walls moved westward
when Emperor Manuel Comnenus had this palace
expanded. With a short addition called the Comne-
nus wall or the Blachernae wall, the walls were con-
nected with the Golden Horn wall dating from the
4th century, and the land walls were thus extended
down to the Golden Horn.

With the additions to the Golden Horn wall, Em-
peror Theodosius gave the final form to the walls,
which had been mostly built by Emperor Constan-
tine. These walls started from what was called the
Pteron Wall on the shoreline of the Golden Horn
and connected to the Marmara walls (Hagia Barba-
ra) at Topkapi at the northern end of the peninsu-
la. The walls on the Marmara side started at Top-
kapi, continued for about 8.5 kilometers, and end-
ed at the beginning of the land walls in Yedikule.
Thus, the encirclement of the peninsula with walls
on three side - from land, Marmara, and the Golden

Horn - was completed.

The Yedikule-Ayvansaray walls were more im-
posing and elegant compared to the walls in Mar-
mara and the Golden Horn. There is no doubt
that their historical memory is also more signifi-
cant than the walls facing the sea. Great sieges that
changed the course of history, magnificent entries
and exits of emperors, and stories related to impor-
tant saints in Christian culture... all of these have

always been related to the land walls.

One of the most important parts of the walls
surrounding the city and the main subject of our
book are their gates. These can be roughly divided
into two groups in line with their purposes: military
and civilian. Historians, such as A. M. Schneider,
who were the first authors to have conducted seri-

ous research on the walls, reject this distinction and



Sehrin 6ntndeki ilk tahkimat olan mudafaa
hendekleri tizerindeki képriden gecen bir sahis
ikinci tahkimat olarak kargimiza ¢ikan 6n sur-
daki sivil kapilardan gecerdi. Kapilar surlarin iki
agsamali olmasi nedeniyle iki tane olur her iki kap1
arasinda bir avlu bulunurdu. Bugtn Silivri Kap,
Altin Kap1 ve Mevlana Kap: adlariyla bir kismi
ayakta bulunan sivil kapilar savag zamanlarinda
sikica kapatilir hatta bazen tahkimat: arttirmak
icin orulirda. Bu esas giriglere ek olarak askeri
amach ve sivil kapilara nazaran daha kugik kap:-
lar da yapilmigtir. Kusatmalarda askerlerin sur ici
ile 6n sur arasindaki ulasimini saglayan bu kapi-

lardan ¢ok az1 ayakta kalabilmigtir.

Esas sur kapilari ise tek aciklikli, kemerli yiik-
sek gecitler halinde yapilarak iki sur burcu arasi-
na alinip korunmustur. Sur kapilari, surlarda gi-
venligin saglandig: kuleler kadar 6nemli bir mu-
dafaa unsuruydu. Kapilarin kanatlar1 kalin mu-
kavemetli agaclardan imal edilir, tzerleri demir
ve bakir levhalarla kaplanirdi. Kapilarin giaven-
ligini saglamak adina bu kanatlarin éntune yuka-
ridan agagiya disen demir ya da ahsap, ucu sivri
parmakliklar konurdu. Mevlevihane kapisinda iz-
lerini kismen gorebildigimiz bu parmakliklar, ha-
latlara ya da zincirlere asili duran direklerin ug ki-
simlari kap: bedenindeki tas s6velerde a¢ilmig bir
oyuk i¢inde asag1 yukar: kaydirilird1. Kapinin ts-
tiinde mazgallar bulunur ve bu mazgallardan, ka-
piya bir saldir1 oldugunda kizgin yaglar dokile-
rek ya da dayanilan merdivenler itilerek savunma
yapilirdi. Sur kapilarinin varligina sahit olmamiz
acisindan kara tarafi surlari en sansh olanlardir.
Marmara tarafi ve Hali¢ tarafi tahribatin daha
fazla oldugu istikametlerdir. Buradaki kapilarin
cogunu bugiin gérmek mumkin degildir.

Sur kapilar tarih boyunca gerek dogal afetler,
gerekse ihmaller yuziinden ciddi yikimlara ugra-

miglardir. Ozellikle Istanbul’da yasanan deprem-

group the gates into “main gates” and “side gates”.

When a person crossed the first bridge over the
first defensive moat, they would encounter a sec-
ond fortification and pass a civilian gate at the out-
er wall. Since the walls were double, there were also
two gates with a courtyard located between the
doors. The civilian gates, for instance, the Selym-
bria Gate, the Golden Gate, and the Mevlana Gate,
which are intact today, would be tightly closed at
times of war and sometimes even walled up for ad-
ditional fortification. In addition to these main en-
trances, a number of gates were built for military
purposes that were smaller than the civilian gates.
Very few of these gates that allowed soldiers access
between the inner and the outer walls during sieg-

es have survived to date.

The main wall gates had one opening, were built
with high archways and were placed between two
wall bastions for protection. The wall gates were as
important part of defense as were the towers that
provided the security of the walls. The gate leaves
were manufactured from thick, strong wood and
plated with iron and copper sheets. To ensure the
safety of the gates, wood or iron bars with pointed
tips were placed in front of the gates. These bars,
traces of which can be partly seen on the Mevlevi
Gate, were slid up and down on the tips of posts
hung on ropes or chains and placed in the dents
opened in the stone doorjambs of the gates. There
were battlements above the gates and they were
used to pour boiling oil or to push back the ladders
propped up on the walls in case of an attack. The
land walls have the highest number of gates that
we can still fortunately see. The Marmara and the
Golden Horn sides have suffered a much greater
destruction over time. It is impossible to see most

of the gates in these walls today.

The wall gates have sustained severe devasta-
tion throughout history, either due to neglect or

natural disasters. The walls and gates have been
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ler sonunda surlar ve sur kapilar1 biiytik hasar gor-
miistir. Osmanli devrinde bélgeden gegirilen tren
raylarinin ingasi sirasinda Marmara tarafi surla-
rindaki kapilar ise yikilmigtir. Bununla birlikte
gerek Roma-Bizans donemi, gerek Osmanli déne-
mi gerekse de Cumhuriyet déneminde kapilarin
bir kismi restore edilmisgtir. Gerekli 6zenin goste-
rilmedigi, bir sekilde kendi kaderlerine terk edilen
kapilar ise ginimiize ulagamamig hatta tam ola-

rak bulunduklar: yerler dahi tespit edilememigtir.

Sur kapilari ile ilgili bir diger problem ise arag-
tirmacilar tarafindan kapilarin birbirine karigti-
rilmasidir. Roma-Bizans déneminden kalma ori-
jinal adlari, Osmanli devrinde degisen isimler ve
son dénemde atfedilen isimler karigiliklara sebe-
biyet vermis, konu ile ilgilenen tarihgiler tarafin-
dan bu muglaklik sayfalarca siiren yazilarla tarti-
silmigir. Sayilar1 konusunda da tartigmalarin ya-
sandig1 sur kapilar ile ilgili bir tefrika yazan Su-
heyl Unver kendi sahsi kiitiiphanesinde yer alan
bir el yazmasi mecmuadan 1839-1860 tarihle-
ri arasinda 31 adet sur kapisinin bulundugunu ve
bunlarin hususi bekgiler tarafindan a¢ilip kapan-
digin1 séyler. Bu tarihten yaklasik 200 sene 6nce
sehrin etrafini adimlayan Evliya Celebi'ye kulak
verecek olursak “Once Bismillah ile Yedikule’den
tasra hendek kenarinca ta Ebu Eyyub-1 Ensari ka-
pisina kadar 8.810 adim ve 6 kapidir. Ki¢itk Ay-
vansaray kapisindan ta Bahg¢ekapisi yani Sehitka-
pistyla 14 kap: arasi 6.500 adimdir. Yenisaray ki
padisahin oturdugu yerdir, Arpa anbar:1 dibinde
Kiregcibagikapisindan Yenisaray firdolay: 16 ka-
pidir. On adet kapist agiktir, altis1 kapalidir. Ge-
rektiginde acilir 6zel kapilardir, genel kap: degil-
dir. Ve Ahirkapr'dan digar1 yeni yapilan cadde tize-
rinde ta Yedikule késesine kadar 10.000 adimdir
ve 7 kapidir.” Seklinde bilgiler vererek yarimada-
nin 43 kapisi oldugunu bildirir.

Yikilan ve nerede oldugu yoniinde kesin bil-
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seriously damaged by the earthquakes in Istanbul.
The gates on the walls on the Marmara side were
demolished due to the railway construction con-
ducted in the area in the Ottoman period. How-
ever, a number of the doors have been restored in
the Roman-Byzantine, Ottoman, and Republic pe-
riods. The gates that were abandoned to their fate
due to negligence have not reached the present day
and even their locations could not be determined

exactly.

Another issue with the gates is that the re-
searchers have confused them at times. Original
names from the Roman-Byzantine period, names
that changed in the Ottoman period and the names
given to the gates in the recent history have led to
confusion, and historians interested in the subject
have written pages of discussions regarding this
ambiguity. Sitheyl Unver wrote a series of texts re-
garding the gates, the exact number of which was
also a subject widely discussed. Quoting a manu-
script from his personal library, he says that there
were 31 wall gates between 1839 and 1869 and that
they were opened and closed by special guards. If
we listen to Evliya Celebi who traveled around the
city walls on foot some 200 years earlier, he says,
“First, after Bismillah, from Yedikule along the
moat until Abu Ayyub Al Ansari is 8810 steps and 6
doors. From the Small Ayvansaray Gate to the Gar-
den (Bahge) Gate or the Martyr’s (Sehit) Gate is 14
doors and 6.500 steps. From the Kiregcibas: Gate
next to the barley silo to around Yenisaray (the new
palace), where the sultan resides, is 16 gates. Ten of
them are open and six are closed. These are special
gates opened upon need and are not common gates.
And from the Ahir Gate to the corner of Yedikule
along the newly made road, it is 10.000 steps and 7
gates.” According to this information the number of
the gates is 41.

The existence of some gates whose location is

unknown or which have been destroyed, and the



gilerimizin olmadig1 baz1 kapilarin mevcudiyeti,
isimlerinin birbirine karigtirilmas: gibi nedenler-
le sur kapilarinin sayilar ile ilgili bazi farkl bil-
giler kaynaklarda goralmektedir. Bugtin bu kap:-
larin ¢ok az bir kismi ayaktadir. Yakin tarihlerde
bazilarinin restore edildigini bildigimiz bu yap1-
lar yuizlerce yillik olaylara, savaslara, senliklere
taniklik etmis nefs-i Istanbul’'un hafizalar1 olarak

yasamlarini siirdirmeye ¢calismaktadirlar.

confusion regarding the names of some of the gates
have led to different information being written in
various sources on the number of the gates. To-
day, very few of these gates are still standing. Some
of them restored in recent dates, these structures
have witnessed centuries of events, wars, and cel-
ebrations, and they are trying to survive as a living

memory of Istanbul proper.
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The Minor Golden
Gate / The Minor
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Kara Tarafi Sur Kapilari
The Land Gates

Fatih GULDAL

1- I. Askeri Kapu:

Kara tarafi surlarinin bagladig: Yedikule’deki
ilk kapidir. Ayrica bu giizergdh tizerinde ayakta
kalan adi da tuzerinde oldugu gibi askeri amacg-
larla inga edilmis olan tek kap: 1. Askeri kapidir.
Theodosius surlarinin bagladig: noktada bulunan
kap: diger askeri kapilarin Osmanli déneminde
orulerek kapatilmasi sebebiyle 6nem arz eder. As-
keri kapilar sivil kapilara gére gosterigsiz, kiigitk
ve mimari anlamda gayet sadedirler. Botanik park
icinde kalan kapinin kemeri tizerinde kabartma

seklinde bir Hz. Isa monogrami bulunmaktadar.

2- Altin Kap:1 / Yaldizli Kap: (Porta
Aurea)

Bizans déneminde kara surlar:i tizerindeki en
onemli ve dikkate deger kap1 imparatorlarin sefe-
re gidis ve doniiglerinde kullandiklari, Selanik’ten
Roma’ya kadar devam eden unli Via Egnetia yolu-
na ac¢ilan Porta Aurea, Altin Kaps idi.

Sur kapilarinin en gosteriglisi ve hakkinda en
¢ok yazi yazilani, Yunanca telaffuzu ile “Oraia”
denilen kapi, bu sifatla “gtizel” kap1 anlaminda

kullanilmaktaydi. Bugtn tzerinde bulunmayan

1- The First Military Gate

It is the first gate in Yedikule, where the land
walls begin. The only gate built for military pur-
poses, as the name implies, also the one still in-
tact along this line is the First Military Gate. Sit-
uated where the Theodosian walls begin, the gate
is of particular importance because all other mili-
tary gates were walled up during the Ottoman era.
Compared to the civilian gates, the military ones
are unpretentious, small, and architecturally quite
simple. There is an embossed monogram of “Jesus”
on the arch of the gate, which is now inside a bo-
tanical garden.

2- The Golden Gate / The Gilded Gate
(Porta Aurea)

The most important and outstanding gate in
the land walls during the Byzantine period, Por-
ta Aurea (the Golden Gate) was used by emperors
when they left for or returned from military cam-
paigns. This gate opens onto the famous Via Egna-
tia (the Egnatia Road) that extended from Saloni-
ka to Rome.

Pronounced Oraia in Greek, the gate was the
most spectacular of the land wall gates, also the
most written about, and its name meant “beauti-
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Kicuk Altin Kapi /
Kucuk Yaldizli Kapi
The Minor Golden
Gate / The Minor
Gilded Gate
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ful”. Its name coming from its gold-plated leaves
that no longer exist, the gate was also known as the
Gilded Gate. Incorporating three entrances, the
middle one being the main entrance, the Golden
Gate is flanked by two square towers with a width
of 18,34 m, both faced with Marmara marbles and
projecting beyond the gate. At the corners of the
cornices of these uniform towers, there is an eagle
relief, which is noteworthy. At the top of the gate,
there was the statue of an emperor - probably that
of Theodosius - portraying the victorious emperor
entering the city on a carriage drawn by elephants,
a scene the likes of which we can now see only in
engravings. Additionally, according to Hammer,
alongside this statue on the gate were the statue of
a goddess and a cross. This cross is a frequently en-
countered figure on the monuments of the Pagan-
Christian Constantinople. People venerated these
figures in the same way they venerated the god-
desses of victory. All of these statues and figures
were destroyed in the earthquakes that occurred in
the Byzantine period. The gates, which lost their
former glory over time, were walled up as early as
the Byzantine period.

The main gate in the middle was 15,5 meters
high and 8,5 meters wide. We can infer from the
letter holes above the entrance that there used to
be an inscription up there until a recent past. The
inscription was “AVREA SAECLA GERIT QVI POR-
TAM CONTRVIT AVRO”, meaning, “The one who
built the gate of gold created a golden period.”

Jean Ebersolt, in the book he compiled from
the memoirs of Oriental travelers, says that all the
decorations of the gate had been effaced before the
1920’s.

Although some Istanbul researchers argue that
the construction of the gate had been commis-
sioned by Theodosius I (379 - 395) in 388 after
his victory over Maxime and that the monumen-
tal triumphal arch had been integrated into the
walls during the reign of Theodosius II (408 - 450),
Schweinfurt, in his article on this gate, states that
it was built in 425 while the land walls were be-
ing constructed. In fact, another inscription above
another now absent gate that read, “HAEC LOCA
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kap: kanatlarindaki altin kaplamalardan dolay:
bu ismi alan kapi, Yaldizli Kap1 olarak da bilin-
mektedir. Altin Kaps, ashi ortadaki olmak tizere ti¢
giristen miutegekkil olup yaninda, kapidan ileriye
dogru ¢ikmis her biri 18,34 m genigliginde kare
seklinde, Marmara mermeriyle kapl: iki kule bu-
lunmaktadir. Bu muntazam kulelerin sacak silme-
lerinin kégelerindeki kartal kabartmasi da dikkat
cekicidir. Kapinin en ist kisminda bugiin sadece
gravirlerde gordugtimiiz muzaffer imparatorun
sehre fillerin ¢ektigi bir arabayla girisini gésteren,
buytk ihtimalle de Theodosios’un, heykeli bulun-
makta idi. Ayrica Hammer'in yazdiklarindan 6g-
rendigimize gore bir tanrica heykeli ve bir de hag
ayni kapinin tizerinde yer almaktaydi. Bu hag Pa-
gan-Hristiyan Constantinopolis’in abideleri tze-
rinde sik¢a kargilagilan bir figirdur. O dénemde
halk zafer tanricalarina gosterdigi saygiy1 bu tarz
figiirlere de gosterirdi. Bu heykel ve figiirlerin ta-
mami Bizans déneminde gerceklesen depremlerde
yikilmigtir. Zamanla eski ihtigamini kaybeden Al-
tin kapilar daha Bizans déneminde doldurularak
kapatilmigtar.

Ortadaki asil kap:t 15,50 metre yukseklikte
8,50 metre genigliktedir. Kapinin tizerinde yakin
zamana kadar harf deliklerinden anlagilabilen bir
kitabesi oldugu bilinmektedir. Bu kitabede “AV-
REA SAECLA GERIT QVi PORTAM CONSTRVIT
AVRO” yani “Kapiy: altin olarak yaptiran altin bir
devir yaratt1.” ibaresi bulunmaktayda.

Jean Ebersolt, Dogu seyyahlarinin hatiralarin-
dan derledigi kitabinda, 1920’lerde kapinin butin
tezyinatlarinin silindigini séyluyor.

Bazi Istanbul arastirmacilari I. Theodosios’un
(hd.379-395) 388 yilinda Maxime tuzerindeki
muzafferiyetinden sonra kapiy1 inga ettirdigini
yazip anitsal Zafer Takinin II. Theodosios (408-
450) zamaninda surlarla birlestirildigini iddia
etse de konu ile ilgili bir makale yazan Schwein-
furth kapinin kara tarafi surlar1 yapilirken, 425
yilinda inga edildigini soyler. Nitekim bu gin
yerinde bulunmayan kap: kitabelerinden bir di-

60 : DERSAADET’IN SUR KAPILARI

THEUDOSIUS DECORAT POST FATA TYRAN-
NI”, “Theodosius decorated here after destroying
the tyrant.” refers to the incident in which Theo-
dosius defeated the tyrant Primecerius who revolt-
ed against him in 423. Theodosius I, on the other
hand, is described as somebody “who wins victories
against tyrants” in the inscription on the obelisk of
Dikilitag in the Sultanahmet Square. He indeed de-
feated two tyrants, Maximus and his son Victor,
who claimed a share in the Byzantine throne, and
had his name carved on such monuments. There-
fore, based on this document, which emperor actu-
ally commissioned the construction of this gate be-
comes clear.

It is known that these three gates were bricked
up as early as the Byzantine era in order to put up a
greater resistance against any siege. After the con-
quest of Istanbul, these gates and columns were
joined through a wall and were collectively inte-
grated into the Yedikule Fortressand thus the gate
whereby the emperor entered the city with resplen-
dent ceremonies was converted into a prison over
the following years. The Golden Gate was a proto-
col gate used exclusively by emperors for entry and
exit whereas the public used another gate opened
in the northern section of the wall.

Just a few yards in front of the Golden Gate was
another gate called the Minor Golden Gate (Kiigiik
Altin Kapi) in the front wall. Not as significant as
the Golden Gate itself architecturally, this smaller
gate was repaired during the Ottoman era and an
insignia of Sultan Mahmud II as well as an Otto-
man coat of arms were mounted above it. However,
the insignia was stolen in 1992. The same fate be-
fell the coat of arms several years after that.

The most remarkable ornaments of the Minor
Golden Gate were the reliefs on its leaves, depict-
ed in detail by many travelers to Istanbul. Dating
back to the 2nd century AD, these exported reliefs
depicted a number of mythological events and it is
estimated that they were mounted on the gate in
the late Byzantine period. Some Byzantine authors
record in their books that the facade was decorated
with sculptures, among which were two bronze el-
ephants well as human statues.
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1900°Lu yillarda
Yedikule

Yedikule
circa 1900

gerinde “HAEC LOCA THEUDOSIUS DECORAT
POST FATA TYRANNI” vyani “Tirami yok ettik-
ten sonra Theodosios buray: stsledi” ifadesi II.
Theodosios'un 423 yilinda Italya'da bagkaldiran
tiran Primecerius’u yendigi olaya atif yapmakta-

dir. I. Theodosios ise Sultanahmet Meydaninda
Dikilitas situnundaki yazitta “Tiranlara kars: za-
fer kazanan” biri olarak tasvir edilir. Gercekten de
o, tahta ortak olmak isteyen tiranlar Maxsimus ve
oglu Victor'u yenmis ve adini anitlara bu sekilde
kaydettirmistir. Dolayisiyla buradan kapiy: yapti-
ran imparatorun II. Theodosios oldugu kesinlesir.

Daha Bizans déneminde bu ti¢ kapinin érile-
rek kusatmalara kars1 dayanikli hale getirildigi bi-
linmektedir. Istanbul’'un fethinden sonra bu kapi
ve stitunlar bir duvar ile birlegtirilerek yeni inga
edilen Yedikule Hisarrna baglanmigtir. Boylece
imparatorlarin sasali torenlerle sehre girdigi kap:
ilerleyen yillarda bir zindana déntstiuralmistir.
Altin Kap1 sadece imparatorlarin kullandig: bir
protokol kapist olup halkin sehre girisi ve ¢ikisi

Made of bronze according to the accounts
of some travelers, and of gold in the accounts of
some others, the gate’s leaves were looted during
the Latin invasion. Traveler and naturalist P. Gyl-
lii provides the details of two marble columns on
both sides of the gate with their reliefs and the
road flanked by porticoes. Some affairs of Her-
cules were depicted in one of these reliefs where-
as another one pictured Mount Parnassos. In the
latter, multiple Moses figures are portrayed with
lifted arms, fighting Pegasus and roughing him up.
Another one portrayed Phaeton’s fall, another one
Hercules carrying Cerbere, the gatekeeper of Hell,
and yet another one showed a sleeping Adonis with
Venus approaching him and Cupidon extending his
torch to him. The others portrayed similar mytho-
logical scenes.

It is recorded that these reliefs were preserved
after the Ottoman conquest, and well into the
1620’s. Sir Thomas Roe, the British ambassador to
Istanbul at the time, obtained permission to take
these reliefs home and they were accordingly taken
down. However, the residents of the neighborhood
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icin kuzeyde bir bagka kap1 daha agilmigtir.

Altin Kapr'nin hemen éniinde, 6n surda Kiigiik
Altin Kap1 olarak adlandirilan bir kap: daha bu-
lunmaktadir. Mimari bakimdan asil kap: kadar
6nemli olmayan bu kapiya Osmanli déneminde
tamir edilip bugiin yerinde olmayan Sultan II.
Mahmut’a ait bir tugra ve Osmanli Devleti arma-
st asilmigtir. Ancak tugra 1992’de, arma da daha
sonra calinmistir.

Kucuk Altin Kaprnin kanatlarinda bulunan
ve Istanbul’a gelen bircok seyyahin tasvir ettigi
kabartmalar kapinin en dikkat cekici stis-
leriydi. MS 2. ytzyila ait olup bir bas-
ka yerden getirilen bu kabartmalar
mitolojik bazi hadiseleri tasvir
etmektedir ve Bizans'in son do-
nemlerinde kapiya asildiklar:

“Istanbul ve
Bogazici” adli
eserin muellifi
ihtifalci Mehmet

tahmin edilmektedir. Konuyla
ilgili kitap yazan Bizans mi-
ellifleri, iki bronz fil ve insan

Ziya B o
_ Ve heykellerinin kapida bulundu-
Ihtifalci Mehmed . nu sévlitvor
Ziya Bey, the gunu soyluyor.
author of Bazi seyyahlara gore bronz-
“Istanbul and the .
Bosphorus” danbazi seyyahlara gore altindan

kap1 kanatlar1 Latin isgalinde yag-
malanarak yok edilmistir. Seyyah
ve dogabilimci P. Gyllius, Istanbul’un
Tarihi Eserleri adli eserinde kapida yer
alan mermerden iki situnu ve bunlar: stisleyen
kabartmalar1 ve revakli yolu ayrintilariyla anlatir.
Bu kabartmalardan birinde Parnassos Dag: res-
medilmis, kollarini kaldirmis Musalarin Pegasus
ile kavgalar1 anlatilmistir. Bir digeri Phaeton'un
distsund, bir digeri cehennemlerin bekgisi ola-
rak adlandirilan Cerbere’i gotiren Herkiil'd, bir
digeri uyuyan Adonis’i ile ona yaklasan Vents’ii
ve megalesini vermek tizere olan Cupidon’u temsil
ediyordu. Digerleri de benzer mitolojik sahneler
ihtiva etmekteydi.

Istanbul’un fethinden sonra da muhafaza edi-
len bu kabartmalarin 1620’lere kadar bir sekilde
korundugu ancak Istanbul’da Ingiltere elcisi ola-
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strongly reacted to this situation, and fearing their
protest might escalate into something serious, the
reliefs were put back, but this caused them to be
subject to the ravages of time, and they eventually
disappeared completely.

Sustaining severe damages in the Ottoman-era
earthquakes, the Golden Gate and the Minor Gold-
en Gate took their current form in the 1960’s as
a result of a restoration work headed by Architect
Cahide Tamer.

3- The Yedikule Gate

The Yedikule Fortress, used as a trea-
sury and a dungeon in the Ottoman era,
gave its name to a nearby neighbor-
hood, and its second gate is the Yedi-
kule Gate, which comes across as be-
|| ing very unassuming compared to
the Golden Gate. Since the Golden
Gate, a protocol gate, could not be
used by ordinary people, the con-
struction of another gate for peo-
ple’s daily entries and exits had be-
come necessary. Contrary to what
some researchers argue - that this
humble gate was built after the Otto-
man conquest, Thtifalci Mehmet Ziya
Bey notes that its brick arch is very sim-
ilar to those built in the Byzantine era and
therefore concludes that it was built by the
Byzantines as well. Considering also the other his-
torical buildings around, it is only natural that the
existence of another gate here predates the Otto-
man conquest.

The western side of the gate is placed in a rect-
angular frame slightly projecting beyond the main
wall. There are stone cornices above the pilasters
on both sides of the opening of the gate. Sitting on
the cornices, which form a kind of heading on the
pilaster, is a pointed arch at a width of 1,5 bricks.
The alcove below the arch is one brick deep. The cut
stone surface above the arch ends in a thin cornice.
There is a slightly flattened belt course consisting
of a double layer of bricks above the opening of the
gate on the eastern side. The current form of the



rak bulunan Sir Thomas Roe tarafindan, aldig:

izinle yerlerinden sokuldugi dénemin kaynakla-
rinda belirtilmektedir. Bu durum kargisinda tepki
gosteren mahalle sakinlerinden ¢ekinilmis ve lev-
halar sokuldiikleri yerde birakilarak yok olmalari-
na sebebiyet verilmistir.

Osmanli dénemi depremlerinde de zarar goren
Altin Kap1 ve Kuguk Altin Kap1 1960’larda Mimar
Cahide Tamer bagkanliginda yapilan bir restoras-
yon ile bugtinki halini almigtir.

3- Yedikule Kapais:

Bugiin bir semte de adini veren ve Osmanl
Devleti zamaninda hazine ve zindan olarak kul-
lanilan Yedikule Hisar’'nin Altin Kapr'ya gore ¢ok
daha miutevazi olan kapisi Yedikule Kapisi'dir.
Altin Kap: gibi bir protokol kapisinin halk tara-
findan kullanilamayacagini digtnirsek burada

insanlarin giindelik giris ¢ikiglar: i¢in bir kapinin

gate gives it a truly Turkish identity. Indeed, the
marble inscription plaque, more inward than the
cornice and the brick arch above it, belongs to Sul-
tan Ahmed III. Apparently, the original gate was
redesigned and changed.

On the city side of the gate, there used to be the
motif of a Byzantine eagle with both wings open,
as we can see in old photographs. However, what
remains of this eagle relief is only an empty space
where it once stood, and above this space, the pro-
jecting ends of the four columns embedded in the
wall are visible. Before the local elections of 2009,
an election campaign banner was hung on the sec-
tion of the wall where the marble relief of this Byz-
antine eagle stood, and it was stolen during this
time when it was still hidden behind the banner.
Here is the six-couplet poem carved into the in-
scription plaque mounted to commemorate the re-
pair work undertaken during the reign of Sultan
Ahmed III:
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Yedikule'nin
havadan gérinimu

An aerial view of
Yedikule by

64 | DERSAADET’iN SUR KAPILARI




THE CiTY GATES OF ISTANBUL | 65



Yedikule Kapisi
The Yedikule Gate

66

inga edilmesi elzemdi. Baz1 aragtirmacilarca fe-
tihten sonra yapildig: iddiasinin aksine Thtifalci
Mehmet Ziya Bey Istanbul ve Bogazici adli mu-
fassal eserinde, tugla kemerinin Bizans surlarinin
kemerleriyle uygunluk gosterdigini soyleyerek
Bizans doneminde inga edildigini bildirir. Zaten
buradaki tarihi eserler de g6z 6ntinde bulundurul-
dugunda bahsi gecen yerde fetih éncesinde de bir
kap1 olmasi ¢ok dogaldur.

Kapinin bati cephesi, beden duvarindan hafif-
ce 6ne ¢ikan dikdértgen bir cerceve icine yerles-
tirilmistir. Kap1 boglugunun iki yaninda bulunan
plasterlerin tizerinde tas kornis bulunmaktadir.
Bu swanin tzerinde baglik olugturan kornigin
tzerine 1,5 tugladan sivri kemer oturmaktadir.
Kemerin icteki bir tuglalik kismi ¢6kertilmis, tize-
rindeki kesme tas orgiila yiizey ince bir kornigle
son bulmaktadir. Dogu cephesinde kap: boslugu
tzerinde c¢ift sira tuglayla olusturulan hafif basik
bir kemer bulunmaktadir. Kapinin buginki hali

tam bir Turk eseri htuviyetindedir. Nitekim tze-
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“Esds-1 saltanat Sultdn Ahmed Hén-1 Sélis kim
Bind-y1 san ii sevket-i devr-i ‘adlinde metin oldu

Pendh-1 miilk ti millet miilteca-y1 din ii devlet kim
Zamdaninda memalik mekr-i diismandan emin oldu

Nice asdr da ndm aldi ez-ciimle zamédninda
Sitanbul kal'as1 ta'mir olup fass-1 nigin oldu

Vezir-i a’zami damadi Ibrahim Pasd’ya
Edip ferman o da yaptirdi amma dil-nisin oldu

Husisa emri ile ol hidiv-i himmet-iklimin
Bu dergdh-1 mu'alld ciimleden balaterin oldu

‘Utarid levh-i ¢arha Vehbiyd resm etdi tarthin
Yedikule kapisi hemgti tdk-1 heftiimin oldu”

Thtifalci Mehmet Ziya Bey, who wrote the first
volume of his work in the 1920’s, says that there
were also stone cannons on the inscription plaque
in those years. Komiirciiyan, the writer of a beau-
tifully descriptive book on the Istanbul of the 17th



rindeki kornige ve tugla kemere gére daha icerde
olan alin kisminda bulunan mermer kitabe Sultan
III. Ahmed’e aittir. Anlagilan o ki eskiden yapilan
kap1 degistirilerek yeniden dizayn edilmistir.
Kapinin sur icerisine bakan tarafinda eski fo-
tograflarda gordigiumuz iki kanatlarini agmig bir
kabartmada Bizans kartali motifi bulunmaktayd.
Ancak bugiin yerinde olmayan bu kabartmanin
sadece yuvasi ve bu yuvanin tizerinde duvar i¢ine
goémiiliis dort situn govdesinin digar: tagsan uglar:
gorulmektedir. Mermer kartal kabartmasi, 2009
yilindaki yerel secimlerin 6ncesinde buraya asilan
bir bez afigin arkasinda kalmig ve bu sirada ¢alin-
mistir. Seyyid Vehbinin hatt1 ile yazilan alt1 satir-
lik Sultan III. Amed dénemine ait tarih digariilen

tamir kitabesi soyledir:

“Esds-1 saltanat Sultan Ahmed Han-1 Salis kim

Bind-y1 san ii sevket-i devr-i ‘adlinde metin oldu

Pendah-1 miilk ii millet miilteca-y1 din ii devlet kim

Zamdninda memdlik mekr-i diismandan emin oldu

century, notes that across from the Yedikule Gate

was the cemetery of the “Karamanli” people, who
spoke Turkish but wrote it using the Greek alpha-
bet. He also makes note of a moat named “Tokat”
near to this gate, where cows and oxen were sold
to provide people with meat during the winter,
adding that delicious sausages and pastrami were
made from their meat.

4- The Belgrade Gate (Xylokerkos)

Another name of this gate was “Kapali Kap1”, or
“the Closed Gate” as it was walled up in the 12th
century. It is reported that Isaac Angelos (1185 -
1195) had the gate walled up in 1189. This gate

Sultan Ill. Ahmed
donemine ait
Yedikule Kapisi
tamir kitabesi.

A repair inscription
of the Yedikule
Gate from the era
of Sultan Ahmed 1.
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Nice asar da nam aldi ez-ctimle zaméminda
Sitanbul kal’as1 ta’mir olup fass-1 nigin oldu
Vezir-i a’zam1 damadi Ibrahim Pasa’ya

Edip fermén o da yaptirdi amma dil-nigin oldu
Hustisa emri ile ol hidiv-i himmet-iklimin

Bu dergah-1 mu'alld ciimleden baldterin oldu

‘Utarid levh-i carha Vehbiyd resm etdi tarihin
Yedikulle kapist hemgii tak-1 heftiimin oldu”

Kitabinin ilk cildini 1920’lerde yazan Ihtifalci
Mehmet Ziya Bey kitabenin tsttinde tastan giille-
lerin de o tarihlerde bulundugunu séylemektedir.
17. yiizy1l Istanbul’u ile ilgili giizel bir kitap yazan
Komirctiyan, Yedikule kapisinin karsisinda Rum
alfabesiyle Turkce yazan ve Karamanlilar olarak
adlandirilan insanlarin mezarligi oldugunu soy-
ler. Ayrica bu kapinin yakininda “Tokat” denilen
bir hendegin oldugunu ve halkin kig ihtiyaci i¢in
sigir ve ineklerinin burada satildigini séyler. Bu
hayvanlarin etinden nefis sucuk ve pastirmalarin

yapildigini da ekler.

4- Belgrad Kapis1 (Xylokerkos)

XII. ytizyilda oriilen bu kapinin Tark devrinde
“Kapal1 Kap1” olarak da adlandirildig: s6ylenmek-
tedir. 1189 yilinda Bizans Imparatoru II. Isaak
Angelos (1185-95) bu kapuiy: 6rer. Yedikule ile Si-
livri Kap1 arasinda kalan bu kapinin kaynaklarda,
1886’da Rum Hastanesine gelis gidisi kolaylas-
tirmak i¢in tekrar acildigindan ve adinin Belgrad
Kapisi olarak degistiginden bahsedilmektedir. 22.
ve 23. bur¢lar arasinda yer alan bu kapinin Belg-
rad Kap: gseklinde adlandirilmasinin nedeni ise
16. yuzyilda Belgrad’in fethinden sonra getirilen
insanlarin buraya yerlegtirilmesidir.

I1. Theodosios devrine (408-450) ait tiim kapi-
larda oldugu gibi, 6nde duran iki dikdortgen kule
bu kapida da mevcuttur. 1969 yilinda bu kulelerin
neredeyse yarisi tahribata ugramisti. Kuzey kule-
si, bir kismi1 tahrip olan giiney kulesine gére bi-
raz daha saglam olup, yuvarlak kemerle 6rtiila bir

giris yerine sahipti. Giney kulesinin alt katinin
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between the Yedikule and Selymbria gates, as the
sources record, was reopened in 1886 to be able
to shorten people’s trip to the Greek Hospital just
outside the gate and was renamed “the Belgrade
Gate”. Located between the 22" and 23" bastions,
the gate was named “the Belgrade Gate” because
of an immigrant population settled here after the
conquest of Belgrade in the 16th century.

As with all the gates dating to the reign of The-
odosius II, the gate is flanked by two rectangular
towers. Until 1969, almost half of these towers
had suffered severe damages. The northern tower
was in a relatively better condition than the south-
ern tower since the southern side of the latter had
been completely destroyed. The northern tower
had an archway entrance. The round arch of the
southern tower’s lower floor was partially intact at
the entrance and inside. The renovated northern
tower was filled with rubble whereas the area next
to it was used as a source of water. On the city side
of the southern tower, an additional building had
been constructed to serve as an outpost. The diam-
eter of the gate was five meters when both leaves
were open, and there were no roof coverings for ei-
ther of the towers in 1969.

To the both sides of the gate opening in the
eastern side, one can still see the pattern of the
previous wall that had apparently been built with
large blocks of stone. The arch section of the gate
and the part above that were constructed in 1987.
The facade consists of a round arch made from cut-
stone resting on stone consoles on both sides of
the gate opening. The cornice, making a slight pro-
jection into the opening, rests on the wall. An in-
ward arch of three rows of bricks sits on a beam.
The layout of the western side is similar to that of
the eastern side. Only the arch of the gate sits di-
rectly on the wall. There is a wall with crenels on
top rises above the gate. The only remaining sec-
tion of the arches above the gate are their bases.
On either side of the arch was an angled prop and
the upper part of the wall had collapsed. In this col-
lapsed section, it is said, there was an inscription
plaque explaining how Emperor Constantine and
Theodosius had the walls constructed in only 60



yuvarlak kemeri giriste ve iceride kismen saglam

olup sehre bakan tarafina ‘karakol’ olarak kulla-
nilan bir bina yapilmisti. Yenilenen kuzey kule-
sinin i¢i molozlarla doldurulmus, dis tarafi da su
deposu olarak kullanilmaktaydi. Kap1 agiklig1 5
metre olup, 1969 yilinda ¢ekilen fotograflara ba-
kildiginda kapinin her iki kulesinin de ¢at1 6rtile-
rinin mevcut olmadig: goriilmektedir.

Dogu cephesinde kap1 boslugunun iki yanin-
da iri bloklarla olugturulmusg eski duvar dokusu
mevcuttur. Kap: kemeri ve tizerinde kalan cephe
1987’de yapilmigtir. Cephe, kap: boglugunun iki
yanindaki tas konsollara oturan kesme tags 6rgulii
yuvarlak kemer ile sekillenmistir. Kap1icine dogru
¢ikint1 yapan kornis sur duvari tizerine oturmak-
tadir. Icteki ¢ sira tugla kemer daha geridedir ve
bir kirise oturmaktadir. Bat1 cephesinin diizeni
dogu cephesine benzemektedir. Yalniz kap: keme-
ri dogrudan duvara oturmaktadir. Kap: tizerinde
dendanli bir duvar yiikselmektedir. Kapinin st
tarafindaki kemerlerinden yalniz ayak kismi kal-
migtir. Tugla siralar: ile meydana getirilen keme-

days. This inscription is no longer available. As for
the front gate that overlooked the lands outside,
no traces of it can be found. The upper section of
the gate was in ruins in 1986. The Belgrade Gate,
along with both of the towers flanking it, was re-
stored by the Istanbul Metropolitan Municipality
in tandem with the Ta¢ Foundation in 1986-1987
as a result of a decision made by the municipality
regarding the repair and restoration of Istanbul’s
city walls. The ruined sections of the gate and the
towers were rebuilt using new material and also
with the addition of previously missing elements.

5- The Second Military Gate

Present on the map yet its exact location not
known today, this gate is said to have been be-
tween the Belgrade Gate and the Gate of Spring
(Selymbria).

6- The Pege (Selymbria) Gate (The
Gate Of The Spring)

This gate is between the Mevlevi Gate and the
Belgrade Gate. It took this name as it was located
on the route leading to Selymbria (Silivri) before
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Belgrad Kapisi
1920l yillar.

The Belgrade Gate
circa 1920

rin her iki yan tarafinda kogeli birer payesi vardi
ve kapinin iist tarafi yikilmigti. Yikilan bu kisimda
ise Imparator Konstantin ve Theodosios'un, surla-
r1 60 giinde yaptirdiklarini anlatan bir kitabenin
oldugu soéylenmektedir. Giinimiizde so6zii edilen
bu kitabe mevcut degildir. Arazi tarafinda olan 6n
kapidan ise eser kalmamistir. 1986 yilinda kapi-
nin st kesimi yikilmis durumdaydi. Uzun siire bu
durumda olan Belgrad Kapis1 Istanbul Biiyiiksehir
Belediyesinin aldig1 surlarin onarimi karariyla ya-
nindaki iki kuleyle birlikte 1986-1987 yillarinda
Tag Vakfiile birlikte restore edilmistir. Kapinin ve
kulelerin yikilmig kisimlar: yeni malzeme ile ta-

mamlanmis, eksik 6geler yeniden yapilmistir.

5- II. Askeri Kap1

Haritalarda goriilen ama bugiin nerede oldugu
tespit edilemeyen bu kap1 Belgrad Kapist ile Silivri
Kapis1 arasinda bulunmaktayda.

6- Silivri Kapisi1 (Pege)

Bu kapi, Mevlevihane Kapisi ile Belgrad Kapisi
arasindayer alir. Fetihten énce Selybria (Silivri)’ye
giden yol iizerinde oldugu icin “Selybria Kapis1”
adini almigtir. Kapinin, Bizans devrindeki adi bu
dénemde biiyiik bir sohreti olan Balikli Ayazma-
sina agilan yoldan miutevellit “Porta Pighi” ya da
“Pege” seklinde anilmistir. Bizans Istanbul’u ile
ilgili bir caligmasi bulunan Millingen, kapinin
Porta Pighi'den 6nce de bagka bir adinin muhte-
melen de buralarda oldugu bilinen “Porta Melan-
tiados” oldugunu iddia eder. Zira bu siralarda Ba-
likli Ayazmas: heniiz géhret bulmamisg olup kap,
Buyik Cekmecenin yaninda bulunan Melantiade
kasabasina agilmasi nedeniyle bu adla anilmaisg ola-
bilir.

Kapinin sur digina bakan tarafinda halk ara-
sinda Elek¢i Dede olarak bilinen ve ni'mel-¢ceysten
oldugu rivayet edilen bir sahsin tiirbesi bulunur-
ken, kapinin giriginde solda, etrafi ¢evrili kiigiik
bir kabir mevcuttur. Buras: Seyyid Mehmed Hay-
dar Dede’nin kabridir. Mezarinda merhum Hattat
Mustafa Halim Ozyazici'nin rik’a hatt1 ile sunlar
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the conquest. Its name during the Byzantine era,
“Porta Pighi” or “Pege”, comes from the road that
led to the Fishy Holy Spring (Balikli Ayazmasi),
which was very famous at the time. Millingen, who
has a study on the Byzantine Constantinople, ar-
gues that the name of the gate, before Porta Pighi,
was “Porta Melantiados”, which was probably
known to have existed around the same vicinity.
The reason for his argument may be that the Fishy
Holy Spring had not yet risen to fame in that time,
and that the gate faced the direction that led to the
town of Melantiade, very near to Buyitkk Cekmece.

Outside the gate, there is the small tomb of a
personage known by the locals as “Elek¢i Dede”,
who is reported to have been one of the soldiers
of the Ottoman army that conquered Istanbul.
On the left, near the entrance, there is a grave en-
closed with a short wall. This is the grave of Seyy-
id Mehmed Haydar Dede. On his gravestone the
late calligrapher Mustafa Halim Ozyazici carved
the following lines in the riq’a style: “On the day of
Murad IV / just as Baghdad was conquered / while
on the Gate of Selymbria / he was standing calmly
/ he jumped off shouting: / “Baghdad has been con-
quered!” / thereby revealing his miracle / for the
spirit of Seyyid Mehmed Haydar Dede / recite al-
Fatiha / year 1035 (1625).

Inside the gate, in a section facing the city vis-
ible from the Hadim Ibrahim Pasha Mosque, there
is an iron ball at the end of an iron handle, hanging
from the wall with two chains at a height of 2,5 m.
Upon a careful look, we figure out that it is a mace,
which is also ascertained by the inscription plaque
underneath, saying that it belonged to a wrestler
by the name of Idris from the Zara district of Sivas
in 1630. The inscription is as follows:

“This is the mace of a former halberdier of the
palace Wrestler Idris of Zara (Rize?)

May the one who looks at it and recites a Fatiha
pass away as a believer

Year 1040 (1630), Weight 110 kg”

The reason why the mace of Wrestler idris was
hung here was he came in first place in various com-
petitions. He was most likely a heavily-built Janis-

sary soldier employed in the guard units of the pal-
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Silivri Kapisi
The Selymbria Gate
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yazilmis tasa: “Murad-1 rabi’ giiniinde/ Bagdad feth
olundigr saat/ de Silivri kapus: tistiinde/ sakin iken
kendisini asaga/ burakub Bagdad feth oldu/ deyu ha-
beri kerameti zu-/ hur eden merhum seyyid/ Mehmed
Haydar dede/ ruhuna Fatiha/ sene 1035 (1625)”

Kapinin sehir tarafinda, Hadim Ibrahim Paga
Camii'ne bakan kisminda, 2,5 m. yiikseklikte, de-
mir bir sapin ucunda yanlarinda iki zincirle asihi
bulunan bir kiire yer almaktadir. Dikkatlice bakti-
gimizda bir giirz oldugunu anladigimiz bu kireyi
altinda bulunan kitabesi de dogrulamakta ve 1630
yilinda Zarah Idris Pehlivan’a ait oldugundan bah-
setmektedir. Kitabe s6yledir;

“Eski Saray baltacilarindan Zarali/Rizeli(?) Pehli-
van Idris’in giirzine

Nazar ediib Fatiha-i Serif e okuyan iman ile gide

Sene 1040 Okka 86”

Osmanli Devlet Tegkilatinda, saraylarin mu-
hafiz kitalarinda istihdam edilen ve muhtemelen
iriyar1 bir yeniceri askeri olan Idris Pehlivan’in giir-
zinun buraya asilma sebebi miisabakalarda gés-
termis oldugu basarilardir.

Oniinde iki kulesi bulunan Silivri Kapisinin
Orta Bizans ve Osmanli Devrinde yapis1 degisti-
rilmigtir. Bu kulelerden kuzeyde olan sekiz koseli
sekizgen bir i¢cyapiya sahipken, gineyde olan alti
koseli yuvarlak bir yapiya sahiptir. Eski kap: ara-
ligina, kap: direkleri ¢ikarildiktan sonra iki tugla
sirayla kemerlenmis alcak bir giris yapilmistir. Bu
giris tizerinde bir ateg mazgal vardur.

Kap1 duvarinin giney yarisinda giiney kulesi ile
olan baglantisinin izleri vardir. Bu kulenin kaidesi
buyiik kalker taglardan, tist kism ise kiigiik taglar-
la inga edilmis; tizeri tugla sirasi ile éralmustir.
Son Bizans devrinde bu kulenin dig duvarlar: ye-
nilenmigtir. Tirk devrinde tamir edilen ¢atis1 ¢6k-
miustiir. Guney kulesinin sehre bakan cephesinin
tizerinde 1438 tarihli bir tamir kitabesi vardir. Ku-
zey cephesinde ¢ nig ve bunlarin icinde mermer
levhalar bulunmaktadir. U¢ levhada da ha¢ motifi
dikkat ¢ekerken, giiney kulenin sehre bakan cep-

ace within the Ottoman state establishment.

The Selymbria Gate, flanked by two projecting
towers, underwent structural changes, first in the
Middle Byzantine and then the Ottoman eras. Of
these towers, the northern one’s interior and ex-
terior were octagonal, whereas the southern one
was hexagonal outside but cylindrical inside. In the
former gate opening, after the gate pillars were re-
moved, a lower entrance was made with the addi-
tion of an arch consisting of two layers of bricks.
Just above this entrance is a firing hole.

The southern half of the gate wall still bears the
traces of its past connection with the Southern Tow-
er. The base of this tower was made of large lime-
stones, its upper parts of smaller stones, and their
surface was covered with bricks. In the late Byzan-
tine era, the outer walls of this tower were reno-
vated. Its roof, repaired during the Turkish period,
later caved in. On the facade of the Southern Tow-
er facing the city is a repair inscription dated 1438.
The northern facade has three niches with marble
plaques in them. On all three of the plaques, there
is a noticeable cross pattern. The marble plaque on
the city side of the Southern Tower reads: “This di-
vinely-protected gate was repaired in the May of
1438 with the help of Manuel Bryennies Leontari
during the reign of Ioannes and Maria Paleologia.”
The Leontari cited in the inscription was most like-
ly the Byzantine commander who defended the Ed-
irne Gate during the Ottoman siege of Constanti-
nople.

The Northern Tower has a pattern alternating
between a layer of limestone and a layer of bricks.
The thin profile of the upper section is separated
from the windowless lower section with a layer of
limestone. Its dome has remained relatively intact.
Based on the structural features of a large portion
of the front gate, we can conclude that it was built
after the conquest. We find Byzantine craftsman-
ship on the corners of the gate that overlook the
lands outside. The inner section of the gate facing
the city was repaired.The repair inscription dated
1510, previously discovered on the western facade,
is not in its place now. In this repair inscription,
which contains a chronogram phrase, it was writ-
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Silivri Kapisi'nin
havadan gorundmd

An aerial view of the
Selymbria Gate
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Kitabesinde Zarall
|dris Pehlivana ait
oldugu yazan girz.

The round mace
that belonged to
Wrestler idris of
Zara according to
its inscription

Silivri Kapisi kuzey
cephesindeki
Yunanca kitabe.

The Greek

inscription on the &

northern facade of

the Selymbria Gate K=
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hesindeki mermer kitabede “Tanrinin korudugu
bu kap: loannes ve Maria Paleologia’nin hukam-
darlig sirasinda Manuel Bryennies Leontari yardi-
miyla 1438 yilinin Mayis ayinda tamir edilmigtir.”
yazmaktadir. Kitabede ismi gecen Leontarinin
istanbul'un fethi sirasinda Edirnekapisrni savu-
nan komutanin olmasi kuvvetle muhtemeldir.

Kuzey kulesi bir kalker bir tugla seklinde duvar
oriintiistine sahiptir. Ust kat ince profili, bir kal-
ker seritle, penceresiz agag: kattan ayrilir. Kubbesi
nispeten saglam kalabilmistir. On kapinin biiyitk
bir kisminin gésterdigi yap: 6zelliklerden dolays,
fetihten sonra inga edildigini soyleyebiliriz. Bizans
isciligine sadece arazi tarafindaki kap: koselerin-
de rastlamaktayiz. Kapinin sehre bakan i¢ tarafi
tamir gérmiistir. Bat1 cephesinde daha 6nceden
varlig1 saptanan bu 1510 tarihli onarim kitabesi
bugiin mevcut degildir. Bu kitabede kapinin 1509
depreminden zarar gordagii ve 1510 yilinda ona-
rildig1 yazilmakta idi. 1910’larda var olan tarih du-
stiriilmiis bu kitabeyi Ihtifalci Mehmet Ziya soyle
okumustur:
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ten that the gate sustained damages in the 1509
earthquake and was repaired a year later. Thtifalci
Mehmed Ziya Bey, who saw it on the wall in the
1910’s, read it as follows:

“Zill-i ak Bayezid-i Sems-i miilk

Ki hiimayin-1 fer i kamer-tal'a

Der zamdnis fiitad zelzele-i

Kal'a ra kal'a kerd ba sela

Der harabu miiremetes tdrih

“Harab buinyan” “miremmetii’l-kal'a” 915/916

Mention is also made of another inscription
on one of the facades of the heptagonal Northern
Tower, hung there in honor of Basileios II (976 -
1025) and Constantine IX. (1042 - 1055) It is re-
corded that this inscription described the tower as
belonging to “Basileios and Constantine” who were
in turn described as “Christian emperors.”

In front of the gate, in the east-west direction,
there is a three-span bridge connecting the street
outside to the Selymbria Gate.

It is reported that in 1969 there was a house be-
tween the inner and outer walls of the gate, a cof-
feehouse in the north of the front gate, and there
was also a police station in the section facing the
city. We also find that in the 1970’s the Southern
Tower was used as a stable and the Northern Tow-
er was filled with earth. An archaeological excava-
tion made in 1980 in the land to the north of the
gate unearthed a Byzantine mausoleum. The gate
was restored in 1987 by the Ta¢ Foundation, and
the ruined upper sections of the gate were recon-
structed.

7- The Third Military Gate

There are no traces of this gate, shown on old
maps between the Selymbria Gate and the Mevlevi
Gate.

8- The Mevlevi Gate / The Gate Of
The New Mevlevi Lodge (Porto Rhegion/
Rhegium)

Previously dubbed “the Gate of Rhegion” be-
cause the road to Rhegion - today’s “Kigitk¢ek-
mece” district, passed through here, it is located
between the Selymbria Gate and Topkapi (the Can-
non Gate). Among the gates built during the peri-



A W )
”'ﬂ:!;nl A
S, T

e 8 F

Silivri Kapisi'nin
suricine bakan
kismi.

The inner-
looking section
of the Selymbria
Gate

THE Ci1TY GATES OF ISTANBUL : 77



“Zill-i ak Bayezid-i Sems- miilk

Ki hiimayin-1 fer ti kamer-tala

Der zamanis fiitad zelzele-i

Kal'a ra kal'a kerd ba sela

Der hardabu miiremetes tdrih

“Harab biinyan” “miiremmeti’l-kala” 915,916

Yedigen Kuzey Kulesinde imparator II. Basileios
(976-1025) ve IX. Konstantin (1042-1055) serefi-
ne bir kitabenin oldugundan, bu kitabede “Basilei-
os ve Konstantin'in kulesi, Hristiyan imparatorla-
r1” ifadesinin yer aldigindan bahsedilmektedir.

Kapinin 6niinde hendek tzerinde dogu batu is-
tikametinde, cadde ile Silivri Kapr'y1 birbirine bag-
layan ¢ gozli bir kopri vardir.

Tarihsel stre¢ icerisinde 1969'da bu kapinin
avlusunda bir ev, 6n kapinin kuzey tarafinda bir
kahvehane, sehre bakan tarafinda da bir polis ka-
rakolunun bulundugu bilinmektedir. Hatta giiney
kulesinin 1970’lerde ahir olarak kullanildigi, kuzey
kulesinin i¢inin de toprakla dolu oldugu bilgisine
de ulagmaktayiz. 1980 yilinda kapinin kuzeyindeki
alanda yapilan bir arkeolojik kazida bir Bizans anit
mezar1 bulunmustur. Kapi, 1987 yilinda Ta¢ Vakfi
tarafindan restore edilmis, yikik olan st kesimleri
yeniden yapilmisgtur.

7- II1. Askeri Kap1

Eski haritalarda Silivri Kap1 ile Mevlanakap:
arasinda gosterilen bu kapidan gintimiize herhan-
gi bir iz gelmemistir.

8- Mevlanakapi / Yeni Mevlevihane
Kapis1 (Porto Rhegion)

Kiugitkcekmece’ye (Rhegion) giden yol buradan
gectigi icin eskiden “Rhegion Kapis1” olarak adlan-
dirilan kap, Silivri Kapis ile Topkap: arasinda yer
almaktadur. II. Theodosios devrinde yapilan kapilar
arasinda en iyi muhafaza edilen kapidir.

557 yihindaki buytuk depremden sonra, kii¢ik
tas ve tugla siralarindan meydana gelen eski kule
duvarlari, tuglasiz olarak biytuk kalker taslarla
tekrar yapilmigtir. Guney tarafindaki iki kemer-
de eski duvar ortiistinin izleri gériilebilmektedir.
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od of Theodosius II, this is the best preserved one.

The walls of the old towers, made of layers of
small stones and bricks before the devastating
earthquake of 557, were rebuilt using large piec-
es of limestone, and no bricks were used this time.
Patterns of the old wall are still visible in the two
arches in the southern section. The one in the
Southern Tower wall has a double brick belt above
it. On two facades of the Southern Tower and in
the inaccessible lower floors, we can see the traces
of the old building style. The light loophole of the
Northern Tower is covered with only one stone.
That’s because the Southern Tower is older. The
wall structure of the eastern facade is composed
of blocks of large cut stone. The opening of the
arched gate is composed of cut stones with smooth
surfaces. It was later bricked up and a smaller gate
was built instead. Today, we can determine the ex-
act shape and size of the gate through the stone
jambs on either side and a stone lintel that rests
on these jambs. Above the lintel is a flattened belt
course composed of two rows of bricks. The archi-
volt and the section above are made up of a non-
bearing wall. Further up, there is a brick arch be-
low the stone arch. The filling material used in the
arch is stone whereas the section above it is filled
with bricks. The crenellations at the top were built
with new material during the repair work that took
place in the 20th century. There is a two-storey lay-
out on the eastern side. The northern half of the
lower arch is composed of bricks, and the southern
half is stone. Above the gate, there is a round open-
ing with a brick arch. A lacing course of brick in the
northern and southern sections of the eastern side
of the gate and various traces of repairs in the mid-
dle section, where the gate is, are visible. The upper
part of the facade as well as the crenels were rebuilt
during the 20th-century repair.

The top floor of the Southern Tower and half
of the Northern Tower’s top floor had gone to ruin
before 1969. There are two firing holes in the out-
er walls, three on each side wall as well as remnants
of them. The little indentations on the insides of
the holes indicate that there are wooden supports
in the ceiling. Schneider explains that the traces of



Bunlardan giiney kulesindekinin tizerinde tugla-
dan cifte kemer vardir. Giiney kulesinin iki cephe-
sinde ve i¢ine girilemeyen alt katlarda en eski yap:
devrinin izleri yer almaktadir. Kuzey kulesinin 11k
yarig1 sadece bir tagla ortiladir. Bunun sebebi de
giiney kulesinin daha eski olmasindandir. Dogu
cephesinin duvar 6rgusu iri kesme tag bloklardan
olusmaktadir. Diizgtin yiizeyli kesme taglarla 6rila
yuvarlak kemerli kap1 boslugu sonradan doldurul-
mus, icine daha kugtk bir kap: yapilmigtir. Bugin
kap1 iki yanda tas soveler ve bu s6velere oturan tasg
lento ile belirlenmektedir. Lentonun uzerinde iki
sira tugladan basik bir kemer yer almaktadir. Ke-
merin alni ve Gzeri dolgu duvaridir. Daha ustte, tas
kemerin icinde kalacak gekilde yuvarlak bir tugla
kemer bulunmaktadir. Kemerin icine tas ile tize-
rine tugla ile dolgu yapilmistir. En Gstte yer alan
dendanlar 20. yy onariminda yeni malzeme ile ya-
pilmistir. Dogu cephesinde iki kath bir diuzen var-
dir. Alttaki kemerin kuzey yarisi tugla, giiney yarisi
tag orguludir. Kapinin tstinde yuvarlak tugla ke-
merli bir bosluk bulunmaktadir. Kapinin dogu cep-
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paint and gypsum on the pillars and niches indi-
cate that the top floor was plastered later in time,
adding that there are saint figures depicted on the
white paint.

The arched gate, which has a width of 5.80 m
and a height of 11.70 m, and which is more notice-
able from the facade of the wall facing the lands
outside, was reduced to a width of 3.12 m and 4.20
m in height during the Middle Byzantine period.

What remains today of the lion figure paint-
ed on the gypsum between the main gate and the
Southern Tower are but a few fragments of plaster.
The main wall adjacent to the Northern and South-
ern gate towers dates back to the period of Theo-
dosius II.

The wall’s general pattern of a layer of small
stones and a layer of bricks becoming a single lay-
er of big stones above the gate does not indicate
that the section above the gate was built at a later
date when a different building style was in vogue,
but rather to make that particular section stron-
ger. The three crosses at the eye level on the south-
ern facade of the front gate were added at a lat-
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Mevlana Kapisi.

The Mevlana
(Rhegion) Gate
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hesinin kuzey ve giiney kesimlerinde tugla hatilli

orgi diizeni, kapinin da bulundugu orta kesimde
cesitli onarim dokular1 gérulmektedir. Cephenin
st kesimi ve dendanlar 20.yy onariminda yeniden
yapilmistir.

1969 yilinda giiney kulesinin st kati, kuzey ku-
lesinin ise ust katinin yarisi yikilmigti. Sur dig: ta-
rafinda iki ates mazgali ve yan cephelerde tiger ates
mazgalinin bazi kisimlari mevcuttur. Ates maz-
gallarinin girintilerindeki delikler tavanda tahta
destekler oldugunu gésterir. Siitun ve niglerdeki
ginimiizde silinmis olan boya ve alg izlerinden
st katin daha sonra sivandigi, beyaz boya tizerin-
de aziz figiirlerinin tasvir edildigi Istanbul’'un kara
surlarina dair ilk kapsaml aragtirmay: yapan A.M.
Schneider tarafindan ifade edilmistir.

Duvarin araziye bakan cephesinden daha bariz
fark edilen 5.80 metre genislige ve 11.70 metre
yiikseklige sahip kemerli kapi, Orta Bizans devrin-
de oriilerek 3.12 metre genislik ve 4.20 metre yiik-
seklige kucultalmigtiir.

er date. The columns, which were added to sup-
port the front gate entrance and which carry head-
ings in the Corinthian Ionic style, date from the
late Byzantine era. The remnants of the staircase
chambers in the smaller towers that flank the front
gate (themselves in ruins now) could still be seen
in 1969 according to Inci Tunay, who has made a
study on the city walls.

The first inscription plaque of the Mevlevi Gate
is Latin and hangs to the left of the gate. It speaks
of the speed with which Constantine, the prefect
(proefectus) of the city during the reign of Theodo-
sius II, built the walls:

“By the command of Theodosius, Constantine
erected these strong walls in less than two months.”

The second inscription plaque above the lintel
reads something similar:

“Prefect Constantine had this wall built in 60
days in the name of the supreme emperor.”

This inscription is Greek. The third inscrip-
tion plaque that reportedly described the restora-
tions commissioned by Justin II (565 - 578) and
his wife Sophia (in AD the 6™ century) is missing

Mevlana Kapisi'nin
icten gorunusu

Aview of the
Mevlana Gate from
the inside the gate
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Mevlana Kapisi.

The Mevlana
(Rhegion] Gate

Esas kapi ile giiney kulesi arasindaki alg1 tize-

rine boyanmig aslan resminden bugiin yalniz siva
parcalar1 kalmigtir. Kuzey ve giineyde kap1 kulele-
rine bitigik esas duvar II. Theodosios devrindendir.

Duvarin bir kigik tag bir tugla siras1 dizeni-
nin kapida buyiik tag 6rgiisii haline gelmesi ikinci
bir yap: devrinde yapilmasindan degil, daha kuv-
vetli olmasi i¢indir. Giiney 6n kap: cephesindeki,
g6z yuksekliginde bulunan t¢ hag¢ daha sonra ya-
pilmistir. On kapi girisine destek olarak kullanilan,
Korint bir fon iislubunda basglik tagtyan siitun gov-
deleri son Bizans devrinden kalmadir. On kapinin
sag ve sol yanindaki kii¢iik kulelerden arta kalan
merdiven odalarinin izleri sur kapilariyla ilgili bir
¢alisma yapan Inci Tunay’a goére 1969 yilinda ra-
hatlikla gérulmekteydi.

Mevlevihane Kapisinin kitabelerinden birincisi
Latince ve kapinin sol tarafinda olup, II. Theodosi-
os zamaninda vali (proefectus) Konstantin’in sur-
lar1 ¢ok ¢abuk inga ettirdigini sdyle anlatmaktadar:

“Theodosios’un emri iizerine iki aydan az bir za-
manda Konstantin burayt insa etmisti.”

84 | DERSAADET’IN SUR KAPILARI

today. The record we have of it reads, “The restora-
tion of the walls of Theodosius was made by Justin
and Sophia.”

There is an Ottoman fountain, repaired in 1929,
at the city side of the Gate of the New Mevlevi
Lodge. As of 1969, there were marble workshops
on the side of the gate overlooking the lands out-
side. The gate was restored in 1987 through a proj-
ect funded and undertaken by the Ta¢ Foundation.

9- The Fourth Military Gate

It was located between the New Mevlevi Gate
and Topkapr.

10- Topkapi (Saint Romanus)

The pre-conquest name of this gate was Ayios
Romanos (Saint Romanus) inspired by a church
nearby. It took the name “Top Kapusu” or “Topkap1”
(the Cannon Gate) because the majority of the can-
nons used to destroy the walls during the siege of
1453 were lined up in front of this gate.

Through some old pictures do we figure out
that this gate, just like all the others, used to be a



Lentonun tizerindeki ikinci kitabe de hemen
hemen aymni seyi soyler:

“60 giin icinde yiice Imparatorun adina vali Kons-
tantin bu duvari yaptirmis”

Bu kitabe Yunanca'dir. II. Tustinus (565-78) ve
karis1 Sofia'min yaptirdigi restorasyonlar1 anla-
tan tg¢uncu kitabe giinimiizde kayiptir. Kitabede
“Theodosios’'un duvarimn restorasyonunu lustinus ve
Sofia yaptirmistir.” denilmektedir.

Yeni Mevlevihane Kapisinin gehre bakan ta-
rafinda 1929 yilinda tamir gérmis bir Osmanl
cesmesi vardir. 1969 yilinda kapinin araziye ba-
kan cephesinde mermer atélyeleri bulunmaktayda.
Kap1 1987 yilinda Tag Vakfi tarafindan projelendi-
rilerek restore edilmistir.

9- IV. Askeri Kap1

Yenimevlevihane ile Topkap: arasinda bulun-
maktayda.

10- Topkap1 (Ayios Romanos)

Bu kapinin fetihten 6nceki adi yakinlarinda
bulunan bir kiliseden mulhem Aziz Romanos idi.
Topkap1 adini ise 1453 yilindaki muhasarada sur-
lar1 yitkmak icin yerlestirilen toplardan énemli bir
kisminin bu kap1 karsisinda olmasindan almigtir.

Diger kapilar gibi bu kapinin da vaktiyle asta
kapali, besik ortiusu gibi kemerli, mermer levhal
muntazam bir kap: oldugu, baz: eski resimlerden
anlasilir. Osmanh kaynaklarinda fetih sirasinda
bu kapinin tamamen yikildig: ve yeniden yapildig:
ifade edilir. Istanbul’un fethinin en siddetli miica-
deleleri bu kap: ile Edirnekap: arasinda olmustur.
Nitekim Fatih Sultan Mehmed otagini bu bélge-
yekurmustur. Ayrica surlarin en zayif oldugu yer
burasi olarak kabul edilmekteydi. Yine yogun top
atislar: neticesinde sehre ilk girigin bu kapidan ol-
dugu ve bir rivayete gore Imparator Konstantin’in
burada 6lduralduga belirtilmektedir

Thtifalci Ziya'ya gore bu kapinin tizerinde bir-

birine mermer konsollarla dayandirilmig bir de

cumba vardi. Ortacag kalelerinde oldugu gibi bu

proper gate with an arch topping it and with a mar-
ble inscription plaque. It is recorded in Ottoman
sources that this gate was completely destroyed
during the conquest and was rebuilt shortly there-
The most severe fighting during the con-
quest took place between this gate and the Edirne
Gate. Therefore, this area was directly under the
control of Sultan Mehmed II the Conqueror. This

after.

sector of the walls was considered to be the weak-
est. It is reported that the first entry into the city
was made here as a result of heavy cannon fire, and
a narration has it that Emperor Constantine was
also killed here.

According to Thtifalci Ziya Bey, also above this
gate was an oriel propped up by a marble console.
As in other medieval fortresses, these oriels were
built in order to shoot arrows, stones, bullets etc. in
countering any attack likely to be launched against
the gates. During the repair work in the early 20th
century, marble fragments with relief lion figures
were mounted at a spot near the inner gateway.
There used to be a high bastion on the right as one
exited the gate. It was damaged in an earthquake
and later became a complete ruin and eventually
disappeared because no repairs were made. In the
old plan, this used to be called the Baccatura Bas-
tion.

The western side of the gate was largely rebuilt,
and the arched gate opening, with a single layer of
bricks above it, is placed asymmetrically in the fa-
cade. Slightly above the arch of the gate, there is a
relieving arch in the wall. On the inner-facing east-
ern side, the wall bears traces of many repairs made
over the centuries. The gate opening, flanked by
two large stone blocks, is accentuated with an arch
1,5 bricks wide. The section of the facade above the
stone cornices on both sides of the gate has been
rebuilt with new material.

11- The Sulukule Gate (Pempton)

It is located between the Cannon Gate and the
Edirne Gate. It was a military as well as a civil gate.
The reason for this gate to be called “Pempton” is
that it stands at a distance of five miles from the
Milion Pillar, a fragment of a zero-mile marker, in
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Topkapi ve restore
edilen burcu.

The Topkapi Gate
and its restored
bastion
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Topkapinin ¢ikisl.

The exit of the
Topkapi Gate
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cumbalar kapilara yapilmas: muhtemel hiicum ve

tazyik esnasinda yukaridan ok, tifek, tas vs. at-
mak i¢in yapilirdi. 20. yiizyilin bagindaki onarim
esnasinda surun i¢ kismindaki kap: araligina denk
gelen bir yerine, tuizerinde kabartma aslan resim-
leri islenmis mermer parcalari koymuglardir. Diga-
1 ¢ikarken sag tarafinda vaktiyle yitksek bir burg
varmis. Depremde yikilmis ve tamir edilmemis
oldugundan busbitin yikilarak tamamen yok ol-
mustur. Eski sehir planlarinda bu burca Baccatura
Burcu diyorlardi.

Kapinin bati tarafi biiytik oranda yeniden yapil-
mis olup yuvarlak tek sira tugla kemerli kap1 boslu-
gu cepheye asimetrik olarak yerlegtirilmigtir. Kap:
kemerinin biraz tizerinde duvar 6rgisii i¢inde bir
hafifletme kemeri bulunur. Sur i¢ine bakan dogu
cephesinde duvar 6rgisii cesitli onarim dokular:
icermektedir. Tki yanda iri tas bloklarla oriili kap1
boslugu ustte 1,5 tugla genisliginde bir kemerle
belirginlestirilmistir. Cephenin, kapinin iki yanin-
daki tas kornislerin tizerinde kalan kesimi yeni
malzeme ile miiceddeden yapilmisgtur.

the Sultanahmet Square. The name Sulukule (lit.
the Watery Tower), on the other hand, comes from
the fact that the water tank tower (an indispens-
able feature of every such structure) of the Istan-
bul city walls was here.The water tower was the
connection point by which the water, which came
through waterways, was carried into the city. As
such, it was the source of the city’s “running wa-
ter”.
It was known in the Byzantine times as “Pili to
Pempti”. From a work entitled Feth-i Celil-i Kon-
stantiniyye (the Majestic Conquest of Istanbul),
penned by Ahmed Muhtar Pasha, we learn that an-
other name for this gate was the Gate of Avars. Of
the nations that laid siege to Istanbul to take it,
this particular nation apparently attacked the city
through this gate. That its name is mentioned on
an old Turkish map also as the Gate of Assault is
the clearest evidence that this was one of the gates
through which the Ottoman army attacked the
city. Of the two Latin inscriptions on the walls, one
is above this gate and reads:
PORTARVM VALI do FIRMARIT LIMINE MVROS

NUH ALPER INAN

Topkapi girisi.

The entrance of
the Topkapi Gate
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Sulukule kapisi
The Sulukule Gate
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11- Sulukule Kapis1 (Pempton)

Topkapi ile Edirnekapis: arasinda yer alir. Hem
genel hem de askeri bir kapidir. Bu kapiy1 Pempton
denilmesinin sebebi Sultanahmet Meydaninda-
ki million tagindan 5 mil mesafede bulunmasidir.
Osmanli déneminde Sulukule Kapisi ismini alma-
sinin nedeni ise her kalede bulunmas: gereken su
kulesinin istanbul surlarinda burada bulunmasin-
dandir. Su kulesi disardan sehre gelen suyolunun
yani akarsuyunun surlardan gecisini saglar.

Bizans zamaninda “Pili to Pempti” ismiyle
s6hret bulmustu. Ahmet Muhtar Pasanin yazdi-
g1 Feth-i Celil-i Kostantiniye adli eserde bu kapinin
“Avarlar Kapis1” olarak da adlandirildigini gérmek-
teyiz. Istanbul'u kusatan milletler icerisinde yer
alan bu kavim demek ki surlarin bu kapisindan
sehre saldirmigtir. Eski bir Tiirk¢e haritada da “Hiu-
cum Kapis1” diye belirtilmesi, kusatma sirasinda
sehre buradan da hiicum edildiginin en agik delili-
dir. Istanbul surlarinin tizerindeki Latince kitabe-
lerin ikisinden birisi de bu kap: tizerindendir:

PORTARVM VALI do FIRMARIT LIMINE MVROS
PVSAEVS MA GNO NON MINOR ANTHEMIO

Istanbul'un topografyast ile ilgili bir eser yazan
Mordtmann kitabenin terciimesini soyle verir:

“Kigtik degil biiyiik, yani meshur Anthémius’un ra-
kibi ve diismani olan Pusaeus askeri kapilarin surlari-
n1 dayamkl bir esik yaptirarak saglamlastirdi.”

Gergekten biitin askeri kapilarda bazalt deni-
len tek parca tagtan cerceveler vardir ki, gintimiize
kadar varligini ve dayanikliligini korumuslardir

Istanbul ve Bogazici adli eserin yazar1 Thtifalci
Mehmet Ziya'ya gore, H. 1281/M.1865 yilinda or-
taya ¢ikan biiytk bir kolera salgininda bu kapidan
bir giinde birkag¢ bin cenaze gecirilmesinden dolay1
ugursuz sayilarak bundan sonra buradan cenaze
gecirilmemesi i¢in soéveler arasina boylu boyunca
yatay ve diigey demirler konulmus, halk bu demir
cubuklarin arasindan gelip ge¢mek zorunda kal-
migtir. Bu sebeple kapiya Oriilii Kap1 da denilmek-
tedir.

Sulukule Kapisi, eskiden dikdértgenler prizma-
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PVSAEVS MA GNO NON MINOR ANTHEMIO

A translation of the inscription provided in
Mordtmann’s work is as follows:

“The great, and not small, that is, the famous
Anthémius’s rival and enemy Pusaeus fortified the
walls of the military gates by building a durable
threshold.”

As a matter of fact, all the military gates have
monolithic stone casings made of basalt, a sub-
stance which has made it possible for these casings
to survive to date, not losing anything from their
durability.

According to Thtifalci Mehmed Ziya, the author
of the work entitled Istanbul and Bogazici (Istan-
bul and the Bosphorus), because several thousands
of dead bodies were passed through this gate in a
single day during the major cholera outbreak of
1281 A.H. (1864/1865), it was considered sinister,
and iron bars were placed in the gate horizontally
and vertically so as not to let any more funeral pro-
cessions through.People continued to use this gate,
passing through these iron bars somehow.That’s
why another name for this gate is “Oriilii Kap1”, or
the Knitted Gate (as in, knitted with iron.)

The Sulukule Gate was a tall and strong gate in
the main wall, made of a solid cut stone between
two big towers, both rectangular prisms. In the
early 20th century, of the two towers flanking it,
the one on the right had come down, and the one
on the left was partially intact. Today, that one has
also become a complete ruin. Of the Southern Tow-
er, the still remaining parts are the northern fa-
cade built in the early Byzantine era and traces of
two semi-arches.The upper section of the gate has
a cut stone arch made like a gable roof, and below
that is a tiny brick arch, and below that is a large
oval arch of a double layer of bricks, and below that
is another tiny brick arch. In the bottom, there is
another large oval arch composed of a double lay-
er of bricks.

Then also in the Byzantine era, a thick marble
lintel was placed underneath this oval arch, a little
thicker compared to the vertical ones flanking it,
and thus the gate was reduced in width and height.
The above-mentioned inscription is engraved on



s1 seklindeki iki biiytik burcun arasinda som kesme
tastan, beden suru tzerinde agilmig ytksek ve sag-
lam bir kapydi. 20. ytizyilin baginda iki tarafinda-
ki bur¢lardan sagdaki yikilmais, sol tarafta bulunani
ise kismen durmaktaydi. Bugiin ise soldaki de y1-
kilmigtir. Giney Kulesinden sadece ilk Bizans dev-
rinde yapilmis kuzey cephesi ve iki yarim kemerin
izleri kalmigtir. Kapinin st tarafi, kesme tagtan
besik értisti kemerli olup bunun altinda tugladan
kiiciik bir kemer, onun altinda birbiri tizerine ko-
nulmus cifte tuglah oval biytk bir kemer, bunun
da altinda ufak bir kemer olup en altta ¢ifte tuglah
bagka bir buyiik oval kemer vardar.

Daha sonra yine Bizanshlar zamaninda bu oval
kemerin altina yatay durumda kalin ve iki tarafin-
dakilere oranla dar, mermer bir levha yapilarak
kap1 genislik ve yiikseklik olarak kigiltilmistar.
Yukarida bahsettigimiz kitabe yatay mermer lev-
hanin tzerine kazinmigtir. Kap1 son Bizans ve Os-
manli devrinde tamir edilmisse de ates mazgallar
tekrar agilmamigtir.

Sehir tarafinda ve kapinin iki yaninda birbirine
simetrik oldugu soylenen merdivenlerden bugin
hicbir iz kalmamigtir. Sur kapilan ile ilgili bir tez
¢alismasi yapan Inci Tunay, girisin tugla kemerinin
Paleologoslar devrinde yeniden yapildigini séyler.
Bu kemerin altinda sehre ve araziye bakan her iki
yuzde de tugladan yapilmig birer hag¢ gorilar. Buna
gore kap1 Orta Bizans devrinde yenilenmigtir. Gi-
ney kulesinin st katina girig kapis: Tiirk devrinde
yenilenmistir. Kuzey Kulesinin Giineydogu késesi
oniindeki bazi izlerden 6n duvarin Batiya dogru bir
¢ikint1 yaptig1 anlagilmaktadir. On kapidan hig bir
iz kalmamistir.

Kultur Bakanhg: envanter caligmalar1 kapsa-
minda yapilan son tetkiklerde iri kesme tas blok-
larla 6ruli dogu cephesinin segirdim seviyesine
kadar ayakta oldugu, yuvarlak tas kemerli kap:
boslugunun cepheyi ortaladig: gériilmektedir.
Kap1 boslugu sonradan yerlestirilen tag séveler ve
lento ile daraltilmigtir. Kapinin tzerinde yazit ve
ha¢ kabartmasi bulunan mermer lentosunun ts-

this marble lintel.

Although the gate underwent repairs during the
late Byzantine and Ottoman eras, the firing holes
were not opened again.

No traces are left of the two separate flights of
stairs, reportedly facing the city and flanking the
gate in a symmetrical way.Inci Tunay says that the
brick arch of the entrance was rebuilt during the
reign of the Paleologos. Below this arch, there are
two crosses on both facades, each made of bricks,
one overlooking the city, the other the lands out-
side. Looking at these two crosses, we can conclude
that the gate was renovated in the middle Byzan-
tine period. The entrance door of the upper floor
of the Southern Tower was renovated during the
Turkish period. Looking at some of the traces on
the southeast corner of the Northern Tower, we
understand that the front wall protruded west-
ward. There is no trace left of the front door.

In the latest inventory examination carried out
by the Ministry of Culture, the eastern facade com-
posed of large cut stone blocks is intact up to the
narrow walkway just behind the crenels, and the
gate opening, with its round stone arch, is right in
the middle of the facade. The gate opening was lat-
er narrowed by the subsequent addition of stone
jambs and a lintel. Above the gate is a marble lintel,
on which there is an inscription and a cross relief.
Above this lintel, there is a double layer of bricks
that constitutes a narrow arch, and there is a sec-
ond arch further up. The parts between and above
these two arches were built with an alternating lac-
ing course of bricks. Below the second arch, which
is circular, there is a smaller arch that connects to a
lacing course of bricks.

12- The Edirne Gate (The Gate Of
Charisius

Dr. Mordtmann writes that the exact location
of the Gate of Charisius is a controversial issue
amongst the scholars who have studied the walls
of Constantinople. He consequently concludes that
this gate is the Edirne Gate and located between
the Sulukule Gate and the Tekfur Palace (The Pal-
ace of Porphyrygenitus).Another name for the gate
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tunde cift sira tugladan basik bir kemer ve daha
ustte ikinci bir kemer bulunmaktadir. Kemerlerin
arasi ve tzeri tugla hatilli almasik diizende 6ralu-
dir. Yuvarlak olan ikinci kemerin altinda tugla ha-
tilla birlesen kiiciik bir kemer mevcuttur.

12- Edirnekapis1 (Kharisios)

Kharisios Kapisinin neresi oldugu ile ilgili Dok-
tor Mordtmann ilim adamlar: arasinda bir ¢ok tar-
tismanin oldugunu séyler. Netice olarak bu kapi-
nin Edirnekapisi oldugunu ve Sulukule Kapus: ile
Tekfur Saray: arasinda bulundugu neticesine varir.
Kapinin diger bir adi Fatih Camii'nin yerinde bulu-
nan Havariyun Kilisesinden ya da bu kap1 civarin-
dayer alan biiytik mezarliklardan dolay: “Myriand-
ron” yani ‘Mezarlik Kapisr'dir. A.G. Paspatis 1868
yilinda Edrnekapida yaptirilan bir bur¢ ingaati
esnasinda burcun altindan ¢ok sayida mezarin ¢ik-
tigin1 ifade eder.

Bu kaps, Yaldizli Kapr'dan sonra kara tarafi sur-
larinin en 6nemlisidir. I. Justinyen (527-565) ve V.
Leo (813-820) bu kapidan sefere ¢itkmig, Osmanlh
sultanlar1 Eytp’te kili¢ kusandiktan sonra bu ka-
pidan sehre girerlerdi. Istanbul'un fethi esnasinda
da en kanli ¢atigmalarin en yogun miicadelelerin
gectigi yerlerden birisidir.

Edirnekap: olarak adlandirilmas: hi¢ siiphesiz
Osmanli Doneminde Trakya'ya agilan baslangic
yolu olmasindandir. Kaps, fetih sirasinda o kadar
harap olmustur ki ilk halinden sadece kap1 kule-
lerinde baz izler kalmigtir. Bitiin esas kapi, yap:
uslubuna ve Turkce kitabelerine bakilirsa Turk
devrinde yapilmistir. Plami degistirilmemistir. Tki
yaninda dig1 ¢ok koseli ici silindirik kap: kuleleri
vardir. Kap1 kulelerinin 6niindeki duvar 3 metre
kalinhigindadir. Kuzey Kulesinin cephesinde II.
Theodosios zamanina ait duvar izleri ve bir 1s1k
mazgalinin kemeri vardir.

Inci Tunay’in tespitlerine gore eski kap1 kule-
si ¢ok koseli degil, dikdértgendi. Guney kulesinin
cephelerinde, son Bizans devrinde yapilmis duva-
rin izleri gorulur. Bati cephesindeki seritsiz kule
duvarlar1 Paleologos ve Turk devrindendir. Kap:

is “Myriandron”, or “the Cemetery Gate,” on ac-
count of either the Church of the Apostles (Havari-
yyun) that was where the Fatih Mosque stands to-
day, or the large cemeteries nearby. A.G. Paspatis
records that during the construction of a bastion
in Edirnekap: in 1868, many graves were discov-
ered in the site.

This gate is second in importance to the Gild-
ed Gate. Justin I (527 - 565) and Leon V (813 -
820) left the city for military campaigns through
this gate. Ottoman sultans as well entered the city
through this gate once they were girded with the
sword after their accession to the throne. This gate
is also where one of the bloodiest conflicts took
place during the conquest of the city by the Otto-
mans.

The reason for its being called the Edirne Gate
is certainly because in the Ottoman period it was
taken to be the beginning point for the journeys
toward the Thrace. The gate was so devastated dur-
ing the conquest that what has been left of its orig-
inal is but a few traces of the towers it was flanked
by. The present gate, in its entirety, was construct-
ed in the Turkish era, considering its construction
style and Turkish inscriptions. Its plan was not
changed. Two polygonal towers with cylindrical in-
teriors flank the gate. The wall in front of the gate
towers is 3 m thick. On a facade of the Northern
Tower, we find traces of the original wall dating to
the time of Theodosius II as well as the arch of a
light loophole.

According to the findings of Inci Tunay, the for-
mer gate tower was not polygonal, but was a rect-
angle. On the facades of the Southern Tower, the
walls constructed in the late Byzantine era can
be traced.The tower walls on the western side are
without belts and date back to both the Paleologos
and Turkish periods. The gate and the towers have
been restored to their former states. It is known
that above the gate was a repair inscription, which
is missing today. It reportedly read:

“The ravages of so many years, persistent discom-
fort, and wars have taken their toll on these walls,
which used to be so strong once upon a time. But the
supreme leader of the Romans, Alexios Comnenos, the
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ve kuleler yapilan restorasyonlarla eski sekline ge-
tirilmiglerdir. Kap1 ustiinde bugiin kayip olan bir
tamir kitabesi oldugu bilinmektedir:

“Uzun senelerin agirhgi, devamh rahatsizlik, sa-
vaslar, zamamnda ¢ok saglam olan bu duvarlari harap
etmislerdir. Fakat Romalilarin ytice biiyigii Alexios
Komnenos, yiice Imparator bunlar1 daha iyi bir sekilde
yenilemistir.”

Kapimin sehre bakan kemerli mermer levhasi-
nin tizerinde ¢ ayr1 kitabe bulunmaktaydi. Bun-
lardan birincisi dikdortgen seklinde olup tizerinde
11. yeniceri ortasinin sembolii olan servi agac var-
dir. Kitabede su ifadeler yer almaktadar:

“Gaziyamn menzili ya'ni dergdh- dli
Pir-i erkdn-1 tarikat Haci Bektas-1 Veli
1211/1796-97"

Kapidaki bir diger kitabeyi Thtifalci Ziya soyle
okumustur:

“Ceddede Sultanii’s-sultan Bayezidii'l-bdzil
Kal'ate dari’l-hildfe ba'de ma kanet fena

Men ra’e’t-tecdide haza kalelléhi derruhii

Temme kad kéle’l-miiverrihii hassint hdza’l-bind

Bu kitabenin alt tarafinda ve yatay levhanin sol
kenarinda su beyit bulunmaktadar:

“Sa'y edip rah-1 cibali koydurur bas ile cdn
Bizlere Ka'be kusagi subh u sdm olur nisdn 1194”

Kapinin ayni yerlerinde diger yeniceri ortalari-
na ait semboller de bulunmaktadir. Ancak bunlarin
cogu ihtimal ki ocak, Sultan II. Mahmut tarafindan
kaldirildiginda kazinmigtir. Buna ragmen bazilar:
az cok secilmektedir.

Kapinin icerisinde tag topuzlu bir giirz oldugu
séylense de bugiin bu girzden eser yoktur. Ayri-
ca kapi uzerinde bir kelime-i tevhit kitabesi de
mevcuttur. Kapinin sehir digina bakan tarafinda
Istanbul’'un fethinin 500. Yili miinasebetiyle istan-
bul Fetih Cemiyeti tarafindan “Inna fetahnaleke
fethan mubind” ayetinin de oldugu modern bir
levha asilmigtir.
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supreme emperor, has renovated these in a better way.”

There used to be three separate inscriptions
above the arched marble plaque overlooking the
city. The first of these was rectangular and bore on
itself a cypress tree, the symbol of the 11th Janis-
sary Regiment. The inscription read:

“Gaziyanin menzili ya'ni dergdah-1 dli
DPir-i erkan-1 tarikat Haci Bektdg-1 Veli
1211/1796-97”

Thtifalci Ziya Bey read the second inscription as
follows:

“Jaddada Sultanu’s-Sultan Bayazidu’l-Bazil
Qal'ata dari’l-khilafa ba'da ma kénat fand

Man ra’a’t-tajdida hdza qalallahi darruhu
Tamma qad qala’l-muwarrihu hassini haza’l-

A »

bina.

Below this inscription and to the left of the hor-
izontal plaque, there is the following couplet:

“Sa'y edip rah-1 cibali koydurur bas ile can
Bizlere Ka'be kusagi subh u sam olur nisan 1194”

On the same spots of the gate, there were sym-
bols that belonged to other Janissary regiments.
However, most of these symbols were possibly
scraped off when the Janissary corps were alto-
gether disbanded by Sultan Mahmud II. Still, some
of these symbols are more or less visible.

Although it is recorded that there used to be a
mace made of a round stone just inside the gate,
we do not see it today. Also above the gate is an in-
scription plaque where the phrase of unity (kalima-
i tawhid: There is no god but Allah, Muhammad is
the messenger of Allah) is engraved. To mark the
500th anniversary of the Ottoman conquest, a
modern inscription plaque was mounted on the
exterior of the gate by the Istanbul Conquest Soci-
ety. The first verse of the Chapter of the Conquest
(Sura al-Fath) of the Quran is written in this in-
scription.

Resat Ekrem Koc¢u’s Encyclopedia of Istanbul
offers, in the related entry, harsh criticisms for the
restoration of the gate: “The Edirne Gate has been



Resat Ekrem Ko¢u'nun Istanbul Ansiklopedisinin
ilgili maddesinde kapinin restorasyonuna yonelik
sert elegtiriler vardir. “Edirne Kapusu, tuluat tiyat-
rolar1 dekorlarina benzeyen kepaze bir restoras-
yon tecaviiziine ugramigtir; harab kapunun ustiine
kesme tag ve tugla ile kale digleri yapilmig ve kapu
yanindaki bedenin bir kismi da yine géstermelik
ayni sekilde yenilenmigtir. Tarihi kapunun harab
vekaar1 ve azameti zedelenmigtir.”

Kiltiir Bakanhg: yetkilileri envanter ¢aligsmala-
11 ¢ercevesinde kapinin son halini tetkik etmigtir.
Buna gore, bat1 cephesi dendanlar seviyesine ka-
dar ayaktadir. Cephenin alt kesimleri hatilsiz tag
orgili, yeniden yapilmig olan tst kesimleri tugla
hatilli tag 6rgiluadar. Cephede kapinin bulundugu
orta kesim hafifce 6ne ¢ikartilarak belirginlegtiril-
mistir. Iki yandaki plastrlar, onlarin tizerinde bas-
lik olusturacak sekilde dénen tas kornis ve kornige
oturan 1,5 sira tugladan sivri kemer, cephenin en
belirgin 6geleridir. Sivri kemerin icteki bir tuglalik
kismi ¢okertilmigtir. Kemer aynasinda 1510 tarihli
bir yazit bulunmaktadir. Plastrlardan daha geride
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bulunan kap1 boslugu, iki yandaki tas soveler ve
tizerindeki konsollara oturan kemerli tag lento ile
olusturulmugtur. Lentonun iizerinde ¢esitli motif-
ler ve h.1194/m.1780 yazit1 bulunmaktadir. Bat1
cephesinde iki yandaki duvar ayaklar: tizerinde tag
bagliklar bulunmaktadir. Cephenin ist kesimi y1-
kilmagtar.

Edirne kapt Osmanli déneminde gehre gelen
kervanlarin da kullandig1 6nemli ticaret noktala-

rindan da biridir.

13- Kerkoporta

Ozellikle Bizans Tarih¢isi Dukas ve Kenta-
kuzenos’un biraz da Istanbul’un fethini tahfif etme
amacyla vurguladiklar: bu kapinin nerede oldugu,
olup olmadig: bile tartigsmalidir. Bu tarihcilere gére
Konstantinopolis, Turklerin s6zde bu kapidan giz-
lice kente alinmalariyla diigmustir. Sehirdeki baz
Rum ihtiyarlar imparatora, 6ralmus eski bir kap:
bildiklerini ¢itlatmis, bu kap: agilarak digman ar-
kasindan gizlice bir ¢ikis hareketi yapilabilir sek-
linde bir fikir vermigler. Bu tavsiye tutularak bu
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ravished by an infamous restoration work that
caused the gate to end up looking like the decor
of an Ottoman improvisational theater; cut-stone
and brick crenellations have been made on top of
the run-down gate and the part next to the gate has
been renovated in the same manner just as a show-
piece. The dignity and grandeur of the gate, albeit
its dilapidated condition, have been wrecked.”
Officials of the Ministry of Culture surveyed
the latest condition of the gate as part of their in-
ventory work. According to their observations, the
western facade is intact up to the level of the cren-
els. The lower parts of the facade are made of stone
with no lacing course of bricks, and the rebuilt up-
per sections are made of stone with a bond course
of bricks. The middle section, where the gate is, has
been rebuilt to project beyond the wall so that it
has a more prominent appearance. The pilasters on
both sides, the stone cornice that revolves as if to
form a heading above them, and the 1,5 layers of
pointed arch made of bricks resting on the cornice
are the most prominent elements of the facade. An
inner portion of the pointed arch is sunk into the



gizli kapidan Bizans askerleri ¢ikarak Osmanl as-
kerleriyle savagip tekrar geri buradan gehre girmis-
ler. Ancak iceri girilirken kapinin tekrar kapatilma-
st unutulunca Osmanli askeri de buradan hiicum
ile sehri fethetmistir. PA. Dethier Bogazici ve [stan-
bul adli eserinde bu iddiay1 alaya alarak “Dénemin
Bizans tarihgilerinin anlattiklarina bir kutsal kitap
gibi bakan bilim adamlar1 bu Kerkoporta’y:r kah
orada kah burada aramaislar, her bir burcun kiigitk
cikis kapilari, surlarda da pylidionlar (yan kapilar)
oldugunu digsinmemiglerdir. Yukarida dénemin
tarih¢ilerinin anlattiklari, giniimtzde de kargilas-
tigimiz, kendine yenilmez gosterme iddialarindan
bagka bir sey degil. Diismanin tstin geldigini itiraf
etmemek i¢in ihanet iddialarinda bulunulur.” sek-
linde izah eder. Kap1 bulunamayinca aragtirmaci-
lar Tekfur Sarayr’nin gineybat: késesinde uzanan
otuz metrelik bir duvarin oldugu yeri kap: kabul
etmiglerdir.

Thtifalci Ziya, Kritovulos’un eserinde gecen ve
Osmanli askerinin gehre giris kapisi olarak ifade
ettigi Justinianus Kapistnin Dukas tarafindan
yanlis olarak Kerkoporta seklinde anlattildigini
belirtir. Kerkoporta kapisina Canbazhane kapisi
da diyen vardir.

Sehrin fethiyle ilgili ortaya atilan bircok efsa-
neden biri olan yukarida anlattigimiz bu hadise
meghur yazar Stefan Zweig'in “Yildizin Parladif
Anlar” adli eserinde bile gececek kadar yaygin bir
inanistir. Ancak bugiin boyle bir kapinin kesin var-

ligindan soz edilemez.

14- Kolinikos Kapisi1

Tekfur Sarayina ait bir kap: olabilme ihtimali-
nin de bulundugu bu kap1 Paspatis’in bahsettigi
Ayio Kallinikos'tur. Thtifalci Ziya bu kapinin Oriilit
kap1 oldugunu dusunmektedir. Tekfur Sarayinin
yaninda olmasi hasebiyle bazi aragtirmacilar bu
kapiya Porphyrogenitus Kapisi da derler. Orada
vaktiyle Aya Callinicos Kilisesi varda.

Sur kapilaryla ilgili 1960’larda bir ¢aligma ya-
pan Inci Tunay kapinin hala var oldugunu séy-

wall by a width of one brick. The tympanum has an
inscription dated 1510. The gate opening, slight-
ly inward compared to the pilasters, was formed of
a stone lintel resting on the stone jambs on either
side and the consoles above them.The lintel is en-
graved with various motifs and has the date 1194
A.H. (1780). There are stone headings above the
wall bases on both sides of the western facade. The
upper part of the facade is in ruins.

The Edirne Gate was one of the important gates
through which also caravans entered the city in the
Ottoman times.

13- Kerkoporta

The exact location of this gate, attached undue
importance by particularly the Byzantine histori-
ans Ducas and Cantakuzenos in order to play down
the Ottoman conquest, is controversial, and even
whether it existed in reality or not is debatable. Ac-
cording to these historians, Constantinople alleg-
edly fell as a result of the Turks’ having been se-
cretly taken into the city through this gate. Accord-
ing to their narration, some Greek senior citizens
tipped off the emperor that they knew of an old
bricked up gate, telling him that it would perhaps
be possible to secretly leave the city through this
old gate to surprise attack the enemy from behind.
The emperor took their advice, and a certain num-
ber of Byzantine soldiers left through this gate,
fought the enemy Ottoman troops, and got back
in. However, since they failed to close the gate af-
ter getting in, the Ottoman soldiers near the gate
barged their way through the gate, and that’s how
the conquest occurred. PA. Dethier mocks this
narration in his book entitled “The Bosphorus and
Istanbul”, explaining, “Scientists who consider the
narrations of the Byzantine historians of the era
as a sacred text sought this so-called ‘Kerkopor-
ta’ here and there, not realizing that every tower
had smaller exits, and that the walls had pylidions
(side doors). What the historians of the era narrate
above, and what we encounter also today, is noth-
ing but an effort to portray oneself as invincible.
They accuse their enemy of treachery in order to
not admit that their enemy got the better of them.”
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Orili Kapi

The Oriilu
(Walled up) Gate

ler. Yaninda yuvarlak bir kulenin oldugu kapinin

araziye bakan cephesinde ge¢ devirde konmus iri
blok mermerden lentosunun ve ist tarafinda ha-
rap olmus tugla kemerinin gérundiguna ekler. O
dénemde lentonun altinin ériilmis oldugu etra-
finin toprak yiginlariyla doldugu goérillmektedir.
Kapinin bu sebeple buyiik bir kismi toprak altinda
kalmigtur.

15- Oriilii Kap1

Kolinikos kapisiyla bu kap1 aragtirmacilarin ka-
ristirdiklar1 bir husustur. Thtifalci Ziya'nin fotog-
raflayip 1920’lerde yazdig: kitabinda Gizli kap: ola-
rak nitelendirdigi bu kapiya bazi arastirmacilarin
Callinicos kapis: dediklerini soyler. Tekfur Saray:
ile Egrikap1 arasinda yer alan bu kapinin adi harita-
larda ge¢mez. Inci Tunay'in ¢alismasinda kapinin

1969 yilinda agilan kigiik bir gegitle halk tarafin-
dan kulanildig: belirtilmektedir.
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Upon not being able to find any gate by this name,
researchers accepted a 30-meter segment of a wall
extending toward the Tekfur Palace’s southeastern
corner as the location of this gate.

fhtifalci Ziya Bey explains that the Justini-
an Gate, which is mentioned by Kritovulos in his
book where he argues that this was the gate where-
by the Ottoman military entered the city, was mis-
interpreted by Ducas as Kerkoporta. There are also
those who call the Kerkoporta Gate as the Canba-
zhane Gate (the Tumbler Gate).

This event, merely one of the many fabrica-
tions about the Ottoman conquest of the city, has
become such a prevalent belief that even Stefan
Zweig makes mention of it in his book “The Tide of
Fortune: Twelve Historical Miniatures”. However,
we are still not able to categorically state that such
a door ever existed.

14- The Callinicos Gate

This gate, which may have belonged to the Tek-
fur Palace, was Hagia Callinicos, as mentioned by
Paspatis. Ihtifalci Ziya Bey believes that this door
was walled up. On account of its proximity to the
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16- Egrikap: (Kaligaria)

Blakharnai surlarinin B6 il B7 kuleleri arasinda
bulunmaktadir. Theodosisos surlarinin en son ka-
pist olup aligilmig kap1 diizenlerinden farkl olarak
simetrik olmayan durusu ve sur digindan yaklasan
yolun duvarla dar bir agc1 yapmasiyla ilgili oldugu
sOylenebilir.

Egrikap: tabiri, miladi on beginci yuzyil topog-
rafya bilginleri tarafindan ‘Charsia’ diye terciime
edilmigtir. Kapinin adinin bu gekilde terciime edil-
mesi, ad1 gecen kap1 ile Charsius Kapisinin aym
kap1 oldugu zannina sebep olmustur. Bizans déne-
minde kapinin adi Porta Kaligari'dir. Bu ismin ka-
pinn yakinlarinda bulunan ayakkab: (kaliga) ima-
lathanesinden dolay1 verildigi séylenir. Istanbul'u
ayrintili bir gekilde seyahatnamesinde yazan Ev-
liya Celebi sehrin fethinden sonra Egridirlilerin
buraya getirilmis oldugunu ve kapinin isminin de
buradan verildigini ifade eder.

Egrikapy, ilk yapildigi zaman basit bir kapiyd.
Sonradan buraya bir yedek duvar daha yapilarak

Tekfur Palace (The Porphyrogenitus Palace), some
researchers have called it also the Porphyrogenitus
Gate. At one time, there was the Hagia Callinicos
Church nearby.

This gate still existed in the 1960’s according
to the writings of Inci Tunay. She adds that there
was a cylindrical tower next to this gate, and its
land-facing side had a lintel of a large marble block
placed there at a later date, and that the ruined
brick arch above it was still visible. We see that in
those years the section below the lintel was a lay-
er of bricks and all around it is stuffed with earth.
Therefore, we can surmise that a large portion of
the gate became buried underground.

15- The Bricked Up (Oriilii) Wall

This gate is confused by researchers with the
Gate of Callinicos. Thtifalci Ziya Bey photographed
this gate and described it in his book, written in
the 1920’s, as the Secret Gate, noting that some
researchers called this gate the Gate of Callinicos.
Located between the Egri (Crooked) Gate and the
Tekfur Palace, this gate is not named on any map.
It is recorded in Inci Tunay’s work that the peo-

Egri Kapi

The Egri
[Crooked) Gate
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kuvvetlendirildi. Bu duvar kare geklinde olup, yan
bur¢larin birinden digerine uzaniyor ve dis kapiy1
icine aliyordu. Bu boélgede arazi ¢ok sarp ve kayalik
oldugundan, hi¢bir zaman hendek yapmaya gerek
gorilmemigtir. Fakat tiztlerek séylemeliyiz ki bah-
si gecen duvar ¢ok 6nceden ortadan kalkmis oldu-
gundan mimari tarzini, dolayisiyla ait oldugu devri
belirlemek imkansizdir.

Egrikaprnin yaninda sekizgen bir kule bulun-
makta olup icinde bes nig vardir. Kapinin gehre
bakan tarafi restore edilmigtir. Kapinin kolon bag-
liklar: tizerine gelen tasiyicisi, ahgap gergi ve kapi
kemerinin i¢indeki dolgu Osmanli dénemindendir.
Kapinin giney tarafinda gizli tugla teknigi goral-
mektedir.

Fatih  Sultan
Mehmed’'in sakabasis1 olup sehrin fethi sirasin-

Egrikaprnin  i¢ tarafinda,
da orada sehit diisen Molla Muhammed’in kabri
vardir. Ayrica kapinin dig tarafinda ve bitigigin-
de ashab-1 kiraimdan Hazret-i Hafir'in makamlar
vardir. Hazret-i Hafir'in makamu tiirbenin i¢inde
olup kapisi iizerinde Sultan Ikinci Mahmud'un
tugrasi ve h. 1251/m.1835 tarihi bulunmaktadur.
Manzum kitabesi, Kazasker Seyyid Mustafa {zzet
hattiyladir. Etrafi bagtanbasa parmaklikli ve yan
tarafinda tg¢ sira halinde yiiksek servi agaglar: bu-
lunan bu kabrin ayakucunda Egrikapili Celebi diye
bilinen Hafiz Osman’in mezunlarindan mir-i ahtr
imami, biyuk tstatlardan Yedikuleli Emir Efen-
di (Seyyid Abdullah bin Hasan Hagimi, vefati: H.
1144), 6grencilerinden Hattat Hoca Mehmed Ra-
sim bin Yusuf medfundur.

17- Gyrolimne Kapis1

Egrikaprnin i¢ tarafindan, suru takip ederek
fvaz Efendi Camii’nin oldugu burcun etegine dog-
ru gelirken karsilasilan ashab-1 kiramdan Abdullah
el-Hudri Hazretleri’'nin makami hizasindadir. Adi-
n1 “Arkirolimni” yani Gumussuyu'ndan miilhem
Gumisgol'den almigtir. Blahernai Saraymin bir
parcast oldugunu bildigimiz kapinin kemeri iki sira
tugladan yapilmistir. Kapinin tam ortasindan ya-
tay bir granit situn bulunur. Lento (Kapi, pencere

ple began to use this gate after a little passage was
opened in 1969.

16- The Egri (Crooked) Gate (The
Gate Of The Kaligaria)

It is located between the B6 and B7 towers of
the Blachernae walls. Being the last gate in the
Theodosian walls, its name “crooked” may be stem-
ming from its being asymmetrical compared to the
conventional gate layouts and may also be because
the narrow lane leaving the city here must detour
around a tomb that is directly in front of the en-
trance.

The term Egrikap: was translated by 15th-cen-
tury topographers as “Charsia.” This translation
caused a misunderstanding and led to the assump-
tion that the said gate was the same as the Charsius
Gate. The Byzantine name of the gate was Porta
Kaligaria, or the Gate of the Kaligaria. It is narrat-
ed that this name came from a shoe (kaliga) facto-
ry nearby. Describing Istanbul in detail in his trav-
elogue, Evliya Celebi writes that, following the con-
quest of Istanbul, the people of Egridir (a southern
Turkish town) were brought and settled here, and
the name comes from their town.

At its first construction, the Egri Gate was sim-
ple in style. Later, a retaining wall (propugnacu-
lum) was added to consolidate this gate. Square in
shape, this wall extended from one side tower to
another, eventually incorporating the outer gate.
Because the terrain in this area was very steep and
rocky, no need to dig a moat was ever felt. But we
must regretfully point out that because the wall in
question disappeared a long time ago, it is impossi-
ble to determine its architectural style and exactly
which period it was built in.

There is an octagonal tower adjacent to the Egri
Gate, and it has five niches inside. The city side of
the gate has been restored. The support of the gate
resting on the column headings, its tension timber,
and the filling inside the arch are all from the Otto-
man period. In the southern section of the gate, we
see the hidden brick technique applied.

Inside the Egri Gate, there is the grave of Mul-
lah Muhammad, Sultan Mehmed Fatih’s chief wa-
ter-bearer martyred during the conquest. Also
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vb. bogluklarin tistiinde duvara devam edilmeden
once yerlestirilen eleman) olarak kullanilan grani-
tin Gsti g sira tugla bir sira tagla yaklagik 1 metre
kadar doldurulmustur. Granit lentonun al tarafi
ise bilinmeyen bir dsnemde 6riilmistiir. Ust taraf-
ta donemin lentosu olarak kullanilan iki adet tahta
da gorilmektedir. Tahta hatillarin tizerinde de bir
sira tag iki sira tugla dizisi yukar1 dogru devam et-
mektedir. 1969 yilinda kap1 tizerinde ¢alisip fotog-
raflar ceken Inci Tunay’in eserinde kapinin kemeri
iistinde Bizans déneminden kalma ¢ bustiin iki-
sinin baglar1 kirik G¢inciistiniin ise tamamen yok
oldugu gérilir.

18- Blakerna Kapisi

Kara tarafindaki Tekfur Sarayr’ndan itibaren
Hali¢’e inen Manuel Komnenos Surlari, Anemas
zindanlar1 denilen mahzenlerin en kuzey ucunda
sona erer. Buradan baglayarak Hali¢’e dogru degi-
sik teknikte bir tahkimatin uzandig gorilar. Sur
burada ¢ok kuvvetli ti¢ yarim yuvarlak burg ile tak-
viye edilmis bir kapiya sahiptir. Bu kapinin eski
Blakhernai kapisi oldugu kabul edilir. U¢ burclu
sur duvari ise imparator Herakleios'un (610-641)
627'de ilave ettirdigi bir parca olarak gorilir. Bu
i¢ bur¢lu duvarin éniine imparator V. Leon, 813’te
daha al¢ak bir duvar, daha dogrusu hisarpece yap-
tirtmigtir. Béylece Eytp tarafindaki dizlukten ge-
lecek tehlike 6nlenmek istenmistir.

Kapinin tugladan ¢ift kemeri bulunmaktadar.
Kemerlerin altindaki dolgu Osmanli dénemidir.
Kapinin tam ustine denk gelen dendanin duvar-
dan ¢ikarilmig iki siitun govdesine oturan kemeri
tam ortasindan hasar alarak ikiye bélunmiis sekil-
de mevcuttur.

Kapinin dig yuzinin sag tarafinda, Hagios
Basileios adina bir de ayazma bulunan bir avlu
meydana gelmistir ki buras1 Turk devrinde Toklu
Dede haziresi olmustur. Peygamberimizin sit-
kardesi olan Ebu Seybe el-Hudri (r.a.)in kabri de
buradadir ki, kendisi ilerlemis yasina ragmen Al-
lah Rastli’'nin fetih hadisindeki 6vgiiye mazhar
olabilmek icin Istanbul’un fethi seferine katilarak
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outside the gate, adjacent to it, there is the grave
(magam) of the Noble Héfir, a Blessed Companion
of the Prophet Muhammad, upon him be peace and
blessings. The magam of Hz. Hafir is in an open
tomb. On the door, there is the insignia of Sultan
Mahmud II dated 1251 A.H. Its inscription, writ-
ten in verse, is a calligraphy of Kazasker Seyyid
Mustafa {zzet Efendi. Completely surrounded by
railings, this open tomb has three rows of high cy-
press trees. At the foot of the grave, Calligrapher
Hoca Mehmed Rasim ibn Yusuf is buried. He was a
student of one of the greatest masters of this art,
Emir Efendi of Yedikule (aka Seyyid Abdullah ibn
Hasan Hagimi d. 1144 A.H.), who had been trained
by Hafiz Osman, a legendary calligrapher, aka
Egrikapili Celebi.

17- The Gyrolimne Gate (The Gate Of
The Silver Lake)

It is in front of the tomb of Abdullah al-Khu-
dri, another Companion of the Prophet. The tomb
stands on the way to the the bastion, near which
there is the Ivaz Efendi Mosque, when one con-
tinues along the wall from the interior section of
the Egri Gate.It took its name from “Arkirolimni”
or “Gyrolimne”, Greek for “silver lake”. The arch of
the gate, which we know to belong to the Blacher-
nae Palace, is made of two layers of bricks. There is
a horizontal granite column above the gate open-
ing right in the middle. The section above the gran-
ite, which is used here as a lintel is filled for about
one meter with three rows of bricks and one row
of stones. The section below the granite lintel was
bricked up at an unknown date. Further up, we
also see two timbers used in that period as lintels.
Above the wooden beams, a layer of stones and
two layers of bricks continue upward. In the work
of Inci Tunay, who worked on this gate and took
its photos in 1969, we see that, of the three Byz-
antine-era busts placed above the arch of the gate,
two are headless, and the third appears to have
completely disappeared.

18 - The Blachernae Gate

The Manuel Comnenus walls, which descend to-
ward the Golden Horn beginning from the Tekfur
Palace, ends at the northernmost point of the Pris-



surlar 6ntinde vefat etmis ve oraya defnedilmig bir
sahabidir. Tarbesi Fatih Sultan Mehmed tarafin-
dan yaptirilmigtir.

Leon Suru tizerinde Blakerna kapisinin tam
karsisinda Kiiciik Blakerna Kapisi bulunmakta-
dir. Cift kemerli olan kapinin lentosu blok mer-
merdendir. Lentonun altindan zemine kadar kap:
oralmusgtir. Kapinin buyiik bir kismu toprak altin-
dadur.

Altin kapinin 6ntiinde 6n sura ait mimari bakim-
dan 6nemsiz bu kapiya Osmanli déneminde tamir
edilip bugiin yerinde olmayan Sultan II. Mahmut’a
ait bir tugra ve Osmanli Devleti armasi asilmigtir.
Ancak hem tugra hem de arma daha sonra ¢alin-
migtir.

on of Anemas. We see a fortification, constructed
with a different technique, beginning from here
and going down to the Golden Horn. The walls here
have a gate reinforced by three very robust semicir-
cular bastions. This gate is generally assumed to be
the old Blachernae Gate.The three-bastion wall, on
the other hand, is deemed to be a section added by
Emperor Heraclius (610 - 641) in 627. In front of
this three-bastion wall, Leon V had a lower wall,
or rather a curtain wall, constructed in 813. In so
doing, they wanted to avert any danger that could
come from the flatland in what is today the Eyiip
Sultan quarter.

The gate has two arches of bricks.The filling
below the arches is from the Ottoman era.Right
above the gate, there is a crenelated wall, which has
an arch resting on two columns projecting beyond
the wall, and this arch still exists in two pieces as a
result of a damage that it sustained.

Outside the gate, on the right, there is a yard
where there is also a holy spring named Hagios
Basileios, which later became the open tomb of
Toklu Dede in the Turkish period. There is also
the tomb of another Companion of the Prophet,
whose name is Abu Shaybatu’l-Khudri (may God be
pleased with him). A foster-brother of the Proph-
et, he joined the Constantinople campaign of the
Muslim Arab army despite his old age to be able to
receive the glory and praise heralded by the Holy
Prophet in his famous hadith about the conquest
of Istanbul. He died in front of the walls and was
buried on the same spot. Later, a tomb was built
for him by Sultan Mehmed II Fatih here.

Right across from the Blachernae Gate in the
Leon Walls, there is the Minor Blacharnea Gate.
The double-arch gate’s lintel is made of a marble
block. The gate, from the lintel to the ground, was
walled up and today a large part of the gate is bur-
ied underground.

An insignia of Sultan Mahmud II and an Otto-
man coat of arms were mounted above this gate af-
ter its repair during the reign of this same sultan.
This architecturally insignificant gate is integrat-
ed into the front wall and stands across from the
Golden Gate. Unfortunately, both the insignia and
the coat of arms were later stolen.
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Hali¢ Sur Kapilar
The City Gates Of The Golden Horn

1- Dideban Kapis1 (Xyloporta)

Kara surlarinin son kapisi diyebilecegimiz
Blakherna'dan sonra gelen, Hali¢ tarafindaki kapa-
lardan Blakernai Sarayi’'na en yakin kapidir. Hali¢
surlarinin bagladig: yerde ve Hali¢'in en u¢ kismin-
da olan kapinin Bizans dénemindeki adi Ahgap
kapi, Odun kap: anlamina gelen Ksiloporta'dir.

Feridun Dirimtekin kapinin Ayvansaraydaki
Heraklius surlar: tizerindeki 2 numaral burgla sa-
hil surlarinin arasinda kaldigini ifade etmektedir.
Bu anlamda kapi, kara tarafindan deniz kiyisina gi-
risi kapatmak amaciyla inga edilmigtir ki bu mevki
fetihte Osmanli beylerbeyi Day:1 Karaca Bey Pasa
komutasindaki Rumeli ordusunun baglica taarruz
alaniydi.

Kapinin Osmanlidénemindekiadiise Farscano-
betci karakol, bek¢i anlamini tagiyan “dideban”dan
dolay1 bu adla anilmigtir. Kapi, Eyyub el-Ensari’ye
giden yol iizerinde bulundugundan “Eyyub-i En-
sari Kapisi” olarak da anilmigtir. Dirimtekin,
M.Lorichs’in haritasinda bu kapiya “Porta de Fiu-
me (nehir kapis1)” adinin da verildigini ifade eder.

Komiirciiyan'in eserine hagiyeler yazan Pamuk-
¢iyan, kaynaklarda kapinin Kerkoporta ile uzun
dénem karigtirildigini ifade ederken, Peter Gyllius
bu kapinin Blakerna kapisi ile ayni kap1 oldugunu,
kendi dénemi olan 16. yiizyilda Ksiloporta olarak
kabul edildigini yazar.

Uzerinde imparator Theophilos’a (829-842) ait
bir kitabe olan kap1 1868 yilinda yikilmis olup ya-
kininda meghur Isak Angelos kulesi bulunmakta-
dir.

1 - The Dideban Gate (Xyloporta

Of the gates lined along the Golden Horn, this
one is the closest to the Blachernae Palace and it
is also therefore located right after the Blacher-
nae Gate, which we may call as the last land gate.
The gate is located at the furthermost point of the
Golden Horn, where the Golden Horn walls begin.
Its name in Byzantine times was Xyloporta, mean-
ing “the Wooden Gate” or “the Firewood Gate”.

F. Dirimtekin writes that the gate is located be-
tween the seawalls and bastion number 2 in the
Heraclian walls in what is now the Ayvansaray
quarter.The gate, therefore, was built to block the
passage to the sea from the land. During the con-
quest, this vicinity was the main offensive target of
the Rumelia army commanded by Day:1 Karaca Pa-
sha, an Ottoman provincial governor.

The Ottoman-era name of the gate was dide-
ban, meaning ‘guard post’ in Persian. As the gate
was on the route leading to the tomb of Khalid
ibn Zayd (popularly known and cherished as Abu
Ayytb al-Ansari, the host and the standard bear-
er of the Prophet), it was also referred to as “the
Gate of Ayyiab al-Ansari.” Dirimtekin points out
that this gate is given yet another name on a map
provided by M. Lorichs: “Porta de Fiume”, or the
River Gate.

Having written a commentary on Kémirciiy-
an’s work, Pamuk¢uyan notes that this gate was
confused with Kerkoporta in the sources for a long
time, adding that it was regarded as Xyloporta in
his era, that is, the 16th century, despite Peter Gyl-
lius’ claim that it was the same as the Blachernae
Gate.
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2- Ayvansaray Kapasi (Kiliomene)

Ksiloporta ve Balat kapilarinin arasinda bulu-
nan Ayvansaray Kapisinin Bizans dénemindeki
ad1 Kiliomene'dir. Hali¢ sahilinde Ayvansaray ko-
yunda bulunan imparator iskelesi olarak bilinen
Apobathra tou Basileus iskelesinin kargisindaki bu
kap1 esasinda halka a¢ik degildi. Imparatorlar ya da
ayricalikli kisiler s6z konusu iskeleden karaya ¢ika-
rak bu kapidan Blakhernai Sarayi'na ya da Theodo-
kos Kilisesi'ne giderlerdi.

Feridun Dirimtekin farkli kaynaklarda kapinin
farkl isimlerle anildigini, bunlardan Venedik hari-
talarinda kapiya “Porta di Fiume”, Hammer’in “Ay-
vansaray ve Eyyubi Ensari” ismini verdigini, 1838
tarihli mihendishane haritasinda kapinin “Biyiik-
saray Kapis1” olarak adlandirildigini ifade eder.

Fetihten sonra yapilan bu kapiya “Ayvansaray”
ya da “Kuctukayvansaray” kapisi denilmigtir. Ay-
vansaray adinin kaynag: olarak da farkli rivayetler
mevcuttur. inciciyan, bu adin kapinin éniindeki Ay
Mamas Kilisesinin adindan dénerek “ay mam sa-

| DERSAADET’IN SUR KAPILARI

Endowed with an inscription plaque above it
belonging to Theophilos (829 - 842), the gate was
demolished in 1868. A significant landmark near it
is the Isaac Angelos Tower.

2- The Ayvansaray Gate (Kiliomene)

Situated between Xyloporta and the Balat Gate,
the Ayvansaray Gate was called Kiliomene in Byz-
antine times.This gate, not open for civilian pas-
sages, was located opposite the pier of Apobathra
tou Basileus, also known as the pier of the emper-
or, at the Ayvansaray bay on the Golden Horn. Em-
perors or privileged people would go ashore at the
pier in question and used this gate to go to either
the Blachernae Palace or the Theotokos Church.

Dirimtekin notes that the gate is mentioned by
different names in different sources and cites as
example Hammer’s calling it “the Gate of Ayvansa-
ray and Ayyub-i Ansari.” The gate, he adds, is called
“the Gate of Buyiiksaray (the Great Palace)” on a
map of the School of Engineering dated 1838.

Built after the conquest, the gate was given the
name “Ayvansaray” or “Kuctukayvansaray”. There



ray” dan geldigini ifade eder. Semavi Eyice kapinin
adinin “Hayvansaray1” olarak anildigini séyleyerek
bunun da Tekfur Sarayr'nin harabe haline dénme-
siyle avlusunda ve mahzenlerinde bazi hayvanlarin
barindirldigindan geldigini ifade eder. Bir goris
de mubhitte Bizans zamanindan kalma bir eyvanin
bulundugu ve eyvan sarayindan bu adin gelmis
olabilecegidir.

Dirimtekin, Millingen’e ithafla giinimiize ula-
samayan kapinin bati kisminda burg tizerinde St.
Panteleimon yazil ve her iki kisminda tavus kusu
resmedilen bir kitabenin bulundugunu aktarir.

Garo Laginyan adl aragtirmaci, Paros’taki sur
kapilar1 hakkindaki makalesinde, kapinin ¢ift ka-
pili bir yap1 6zelligi gosterdigini, dis kapinin her iki
kisminda birer metre uzunlugunda iki adet mer-
mer plakanin oldugunu, bunlarin tizerinde birer
daire ve hag¢ kabarmalar iglenmis olarak kap: gi-
rigine kirig vazifesi gérmesi amaciyla konuldugu-
nu yazar. Ayrica kabartmalarin buraya ait olmayip
ingaat malzemesi olarak burada kullanildigini be-
lirtir.

3- Kiing6z Kapisi ( Kynegon/Avcilar)

Balat Kapis: ve Ayvansaray Kapisi'nin arasinda
bulunan t¢ kemerli bir gecit seklinde oldugu Di-
rimtekin tarafindan bildirilen bu gecitlerin birbir-
lerinden birer gecitle ayrildiklar: ifade edilir. Eski
haritalarda “Porta del Chinico” ya da “Quinigos”;
Osmanli zamaninda “King6z Kapisi” olarak ad-
landirilan kapinin sahile bakan tarafindan suni
bir limanin bulundugu bu limanin imparatorluk
sarayina olan ulagimi sagladig: bilinmektedir. Kap:

giinimiize ulagamamagtur.

4- Balat Kapisi

Kynegon, Balat kapisi, St. Jean Babtiste Kapi-
s1, Annonciation kapis: gibi farkl farkl isimlerle
anilan kap: baz1 kaynaklarda “Kingéz Kapisi” ile
birbirlerinin yerine kullanilmasi nedeniyle kari-
sikliklara yol agmigtir. Bunun en buyiik nedeni ise
Hali¢ kiyisindaki surlarin ortadan kalkmas: sonu-
cu buradaki yap: ve kapilarla ilgili bilgilerin harita

are different narrations as to where the name Ay-
vansaray comes from. Inciciyan maintains that the
name is actually “ay mam saray”, a Turkish ren-
dition of the Ay Mamas Church that used to be
across from the gate. Semavi Eyice, the great Byz-
antium expert, holds that the gate used to be called
“Hayvansaray1”, or “the animal palace” as animals
began to be kept in the yard and cellars of the Tek-
fur Palace after it became a ruin. Another opinion
is that there used to be an antechamber (eyvan in
Turkish) in the vicinity dating from the Byzantine
era, and the name likely comes from Eyvan Saray,
or “the Iwan Palace.”

Ascribing the information to Millingen, Dirim-
tekin narrates that on the western section of the
gate, which has not survived to date, there was a
bastion on which was an inscription plaque where
there were the representations of two peacocks as
well as the name Saint Panteleimon written.

In his article on the gates at Paros, a research-
er named Garo Lacinyan writes that the gate had
two leaves, that there were two marble plaques,
each one-meter-long, on either leaf of the out-
er gate, that there was a cross relief in a circle on
these leaves, adding that they were placed at the
entrance to serve as beams.

3- The Kingoz Gate (The Kynegon /
Hunters Gate)

Located between the Balat Gate and the Ayvan-
saray Gate, this gate, as reported by Dirimtekin,
was a three-arched gateway. Named “Porta del
Chinico” or “Quinigos” on old maps, the Ottoman
name of this gate was Kingéz. It is known that
there was an artificial harbor at the coast side of
the gate and that this harbor gave access to the im-
perial palace nearby. This gate disappeared a long
time ago.

4- The Balat Gate

The gate is known by a range of different names
such as Kynegon, the Balat Gate, the Gate of St.
John the Baptist, and the Annunciation Gate. Be-
cause it has sometimes been misidentified as “the
Kingo6z Gate”, there has been a confusion as to
which one is which. And the biggest reason for this
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ve ikinci el kaynaklardan ¢éziilmeye ¢alisilmasidur.
Bu konuda Dirimtekin eserinde kapsamli bir
muhakeme yapar. Eski kaynaklarda Hagios De-
metrius Kilisesi ve Balat Kapis1 arasinda Kynegon
Kapisi'nin bulundugu yer civarinda surlarda ti¢ ge-
¢itli kap1 oldugunu, bunlarin 45-55 adim aralikla
oldugunu ve aralarinda birer bur¢ oldugunu; Balat
Kapist'nin bu yapilardan 55 adim uzakta oldugu-
nu yazmaktadir. Bu kapilar 6ncelerde liman kapis:
olsa da Hali¢’in atiklariyla zamanla dolunca bura-
da sebze bahcesi olarak kullanilan meshur Cukur-
bostan olugmusgtur. Dirimtekin, netice itibariyle,
mithendishane haritasinda sadece Balat Kapisi'nin
gosterildigini, 1877-79 yilli surlar haritasinda yap-
t1g1 tetkiklerde Balat Kapisi'nin haritada mevcudi-
yetini bildirerek 18-19 numarali bur¢larin arasin-
da da bir kapinin gosterildigini bunun da Kynegon
Kapisi olmasinin muhtemel oldugunu ifade eder.
Balat Kapist'nin iki yaninda iki énemli kabart-
ma bulunmaktaydi. Bunlardan sag taraftaki ka-
bartma bir melek tarafindan selamlanan Kutsal
Meryem'’i tasvir eden kabartmadir ki kaybolmusg-
tur. Soldaki ise kanatli kadin olarak bilinen mito-
lojik “nike” figuridiir. Kabartma bugiin Arkeoloji
Miizesinde korunmaktadir. Kap1 ginimiize ulag-

mamaigtir.

5- Fener Kapisi (Porta Phari)

Balat Kapisi ile Petri Kapisi arasinda yer alan
Fener Kapisi, adini bu bolgeye yerlestirilmis olan
Hali¢ fenerinden almigtir. Kaynaklarda fetihten
once de var oldugunu anladigimiz kap1 19. yiizyila
kadar mevcudiyetini korumustur.

Eremya Celebi Kémiurciiyan, kapinin i¢ ve dig
cevresinde Rumlarin oturdugunu soéylemektedir.
Istanbul’daki Ortodoks Rum cemaatinin en 6nem-
li yerlegkelerinden olan muhit buradaki Rum pat-
rikhanesi ve Bulgar kilisesi olan Stefan Kilisesi’yle
bilinir.

Kaynaklarda “Porta del Phare” geklinde anilma-
sinin nedeni ise Thtifalci Mehmet Ziya Bey’e gore
Hali¢’in en ¢ikintili bolgesi olan bu mevkide zama-

ninda bir fener bulunuyor olmasidir. Yine Thtifalci,
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confusion is the complete disappearance and de-
molition of the seawalls on the Golden Horn, be-
cause of which scholars researching the structures
and gates in this particular vicinity have had to re-
solve such disputed matters by going to second-
hand sources.

Dirimtekin makes a comprehensive judgment
about this matter in his work. He writes that where
there was the Kynegon Gate between the Hagios
Demetrius Church and the Balat Gate, as noted
in old sources, there used to be a gate in the walls
with three passages, between each of which - a dis-
tance of between 45 to 55 steps - was a bastion,
and that the Balat Gate was 55 steps away from
these structures. Although these used to be port
gates once upon a time, the area began to be used
as a vegetable garden with the Golden Horn slow-
ly filling up with wastage, thus eventually becom-
ing a solid ground, and it came to be known as “Cu-
kurbostan”, or “the ditch garden”. Dirimtekin says
that, ultimately, on the map of the School of Engi-
neering, only the Balat Gate is indicated. A survey
he made of the map of the walls dated 1877-1879
revealed the exact place of the Balat Gate, he says,
adding that another gate is indicated between the
bastions 18 and 19, which he believes may be the
Kynegon Gate.

There were significant reliefs on both sides of
the gate. The one on the right, which has now dis-
appeared, depicted the Holy Virgin Mary being
saluted by an angel. The one on the left was the
mythological figure of “nike”, known as the winged
goddess. The relief is preserved in the Archaeologi-
cal Museum today.

The gate has not survived to date.

5- The Fener Gate (Porta Phari)

Located between the Balat Gate and the Petri
Gate, the Fener Gate took its name from the Hali¢
(Golden Horn) Lighthouse (or “Fener”) that was in
the vicinity. We can conclude based on sources that
the gate existed before the conquest. It survived
until the 19th century.

Eremya Celebi Kémiirciiyan notes that the area
around the gate was inhabited by a Greek commu-
nity. One of the most significant residential ar-



Hali¢ sahilindeki kapilarin i¢inde cifte kap: 6zelli-
gini tagiyan yegane kapinin Fener Kapis: oldugunu
zikreder. Bunun da digtaki surun i¢ kisimdaki surla
bitismesinden olustugunu, surun buradan doguya
dogru devam ederek Petrion Kapisi'na kadar uza-
yip Petriler Kalesi'ni olusturdugunu aktarir. Kap:

giinimiize ulagmamigtur.

6- Petrion Kapisi (Petri Kapisi, Porta
Sidera, Pili Petriou, Demirkap1)

Fener Kapisi ve Aya Kapisi arasinda Petrion
kapis1 bulunmaktadir. Bizans déneminde burada
ayni1 adli bir manastir bulunmaktaydi. Ha¢lilar bu-
ray1 “Porta Sidera” olarak adlandirmigtir. Bilindigi
gibi doérdiincii hach seferinde hag¢h ordusu iki kez
bu civardan sehre girmis ve Istanbul'da Latin hii-
kiimranhigini kurmuglardir. Ayni sekilde Osmanli-
larin kusatmas: esnasinda da ayni yer Miisliman-
larca zorlanmstur.

Hali¢ kiyisindaki Bizans sehir savunma politi-
kas1 cifte sur seklinde oldugundan fhtifalci Ziya
Bey, Petrion Kapisindan itibaren bir surun daha
oldugunu, Rum patriklerinin ikameti i¢in buralar-
da kilise ve daireler oldugunu, bu surun t¢ adet ka-
pis1 oldugunu, bunlarin da Petrion, Fener ve Dip-
lophanar (¢ifte fener) kapisi olduklarini yazmakta-
dir. Bunlardan Petrion kapisi solda, Diplophanar
kapis1 sagda ve son olarak Fener kapisi da iskele-
nin kargisindaydi. Ayni eserde kapinin bulundugu
surun tizerinde ve sag tarafinda ahsap minareli bir
mescit ve altinda bir ¢cesme oldugu kaydedilmistir.

Kap: ginimuze ulagamamgtir.

7- Aya Kap1 (Aziz Theodosios Kapasi,
Babii’l-Aziz)

Petrion ve Cibali Kapisi arasindaki kapi, adin
yaninda bulunan Aya Theodosia -ki kendisinin
tasvirkirialik hareketinin kadin gehidi olduguna
inanilir- atfen yapilan kiliseden almaktadir. Bu
kilise sonradan camiye ¢evrilmis ve “Gul Camii”
adim almigtr.

Thtifalci Ziya Bey, Aya Kapist'nin dis-bitisiginde
Ahmet Celebi tarafindan yaptirilan biyitk bir mes-

eas of the Orthodox Greek community of Istanbul,
this vicinity is famous for the Greek Orthodox Pa-
triarchate and the Bulgarian Church of Stefan.

The reason it is also called “Porta del Phare” in
the sources is that, there used to be a lighthouse
in this vicinity, which was the most rugged terrain
of the Golden Horn according to Ihtifalci Mehm-
ed Ziya Bey. Again Thtifalci Mehmed Ziya Bey men-
tions that, of all the gates on the Golden Horn, the
Fener Gate was the only double gate. He says the
reason for this is that the outer wall joined the in-
ner wall, and that the walls extended eastward un-
til reaching the Petrion Gate, where it forms the
Petriler Fortress.

The gate has not survived to date.

6- The Petrion Gate (The Petra Gate/
Porta Sidera, Pili Petrio/ Demirkapi
(The Iron Gate)

The Petrion Gate is located between the Gate of
the Lighthouse / the Gate of the Phanar and the
Aya Gate. In the Byzantine period, a monastery un-
der the same name was located in the same area.
The crusaders named this gate “Porta Sidera”. It
is known that the crusaders entered the city dur-
ing the fourth crusade twice from this area and es-
tablished the Latin kingdom in the proximity. The
same gate was forced by Muslims during the Otto-
man siege of the city.

As the Byzantine city defense policy was to use
double walls, ihtifalci Ziya Bey records that there
was another wall starting at the Petrion Gate, that
Greek patriarchs lived here in churches and apart-
ments, and that this wall had three gates: Petri-
on, Fener (Phanar), and Diplophanar (two light-
houses). The Petrion Gate was on the left, Diplo-
phanar on the right and the Fener Gate was just
opposite the pier. The same book includes records
that on the same wall where the Petrion Gate was,
a small mosque with a wooden minaret and a foun-
tain were also located. This gate has not survived
to date.

7- The Haghia/Aya Gate (St. Theodo-
sia, Bab Al-Aziz)
Located between the Petrion and the Cibali
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cit ile kap1 yakininda Yorgani Emir $Seyh Mehmed
Gisudar-1 Geylani tarafindan yaptirilan Sirkeci

Tekkesi Mescidi'nin varligindan bahseder.

8- Cibali Kapais1 (Yeni Aya Kapasz,
Potci Kapisi)

Fetihten sonra acilan bu kapi Piri Reis’in Istan-
bul haritasinda ve Evliya Celebi seyahatnamesinde
fetih sirasindaki komutana nispetle “Cebe Ali Ka-
pist” olarak kaydedilmigtir. Melchior Lorichs hari-
tasinda “Melthor”, P.Gyllius’ta ise “Jubalica” olarak
gecmektedir. Fetihten sonra biiyimeye baglayan
mubhit sonralar1 kaptan-1 deryalarin gézde semti
halini almigtir. 18. asra kadar Rum ve Yahudilerin
oturdugu semte daha sonralar1 Mislimanlar da
yerlesmislerdir.

Hali¢ surlarindaki 54 ve 55. kuleler arasindaki
beden duvari tzerinde yer alan giniimuze ulasan
kapinin genigligi 4.15 metre ve derinligi 3.20 met-
redir. Kapinin Hali¢c’e bakan dogu cephesi, kesme

tastan yapilmis dortgen bir cerceve icerisinde yer

gates, this gate was named after the nearby Haghia
Theodosia Church, which had been built in the
name of Saint Theodosia, the female martyr of

Byzantine iconoclasm. This church was later con-
verted into a mosque and named the Giil (Rose)
Mosque.

Thtifalci Ziya Bey mentions a mosque that
Ahmed Celebi had built near the outer side of the
gate and a Sirkeci Tekkesi Mosque near the gate
that Yorgani Emir Sheikh Mehmed Gisudar-i Gey-
lani had built.

8- The Cibali Gate (The New Aya
Gate, The Potci Gate)

Opened after the conquest of Istanbul, this
door was recorded on the Istanbul map of Piri Reis
and in Evliya Celebi’s travelogue as “the Cebe Ali
Gate” in relation to a commander who participat-
ed in the conquest. On Melchior Lorichs’ map, it is
recorded as “Melthor”, whereas on P. Gyllius’ map
it is named “Jubalica.”When this neighborhood
started to expand after the conquest, it became
the favorite neighborhood for Ottoman admirals.

Cibali Kapi
The Cibali Gate
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alan basik kemerli kap: agikligindan olugmustur.
Kap: kemerinin tizerinde padisah tugrasi yer alan
bir kabartma levha bulunmaktadir. Sehir icine ba-
kan bat1 cephesinde kapinin yan duvarlari tugla
hatillar arasinda kaba yontulmus tas siralarindan
olusmaktadir. Kap:r agtkliginin dsti tugla orgila
dairesel kemerle gecilmistir. Kapiy1 olusturan ke-
merin tsti dizensiz tugla siralardan sonra tugla-

dan ve dairesel bagka bir kemerle sona erer.

9- Unkapan1 Kapisi (Porta Platea)

Cibali Kapis1 ve Ayazma Kapis: arasinda yer al-
maktadir. Bizans dénemindeki ad1 “Porta Platea”
olan kapi, Boundelmonte haritasinda “Xyloporta”;
Piri Reisin haritasinda ise “Bab-1 Kapan” olarak
gecmektedir. Bu kap: ayrica “Horozlu kap:” olarak
da bilinirdi. Bunun nedenini Eremya Celebi, kap:-
nin tzerine hakkedilmis horoz kabartmasindan
mitevellit oldugunu yazmaktadir. Evliya Celebi
ise bu bilgiye ilaveten Horos Dede’nin burada olan
tarbesinden sebep kapiya “Horos Kapisi” dendi-
gini yazmaktadir. Kapi, bulundugu Unkapanina
nispetle Turklerce bu adla anilmigtir. Bilindigi gibi
Unkapani sehrin bugday ve un talebini kargilamak
amaayla yapilan ambar, degirmen ve firinlarin
ayn1 merkezde bulunmalarindan bu adi almistir.
Kapi, yol genisletmek amaciyla yikilmis ve maale-

sef giinumiize ulagamamigtur.

10- Ayazma Kapis: (Porta Hagiasma)

Rumca miibarek anlamina gelen ayazma ke-
limesi Hiristiyan literatirunde putperestlikten
Hiristiyanliga dénen bir aziz ya da azizenin adina
baglanmis kuyu ya da pinara verilen ve sifali oldu-
guna inanilan isimdir. Odun Kapisi ile Unkapan
Kapis: arasinda bulunan ve “Aya Kap1” adiyla da
anilan Ayazma Kapisi da civarindaki ayazmadan
bu adi almigtir. Evliya Celebiise bu adin Ayazmand
Beyi Ali Bey’den geldigini, Ayazmand Bey’in Akko-
yunlu Uzun Hasan'in amcalarindan olup bu kaps-
dan askeriyle tirmandigini ve abdest almak i¢in bir
ayazma kazdigini, bundan sebep bu kapiya Ayaz-
ma Kapisi dendigini meghur eseri Seyahatnamede
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Greeks and Jews resided in the neighborhood un-
til the 18th century when Muslims also began to
settle there.

The gate is located in the main walls between
the 54th and the 55th towers on the Golden Horn
walls and is 4.15 m wide and 3.20 m deep. The east-
ern side of the door overlooking the Golden Horn
is composed of a flat arch doorway located within
a rectangular casing made of face stone. Above the
arch, there is an embossed plate with the sultan’s
insignia. On the west side, facing the city, the side
walls of the gate are made up of rows of pitch-faced
stones between brick belt courses. Above the gate
opening, there is a brickwork circular arch. Above
the arch that forms the gateway, the construction
is completed with another brick circular arch after
a few uneven rows of brick.

9 - The Unkapani / Platea Gate (Port
Platea)

It is located between the Cibali Gate and the
Ayazma Gate (the Gate of the Holy Spring). Named
“Porta Platea” in the Byzantine era, the gate was
recorded on Boundelmonte’s map as “Xylopor-
ta” and on Piri Reis’ map as “Bab-1 Kapan.” This
gate was also known as “the Horozlu (Rooster)
Gate.”Eremya Celebi writes that the gate got this
particular name due to a rooster relief engraved
on the gate. Evliya Celebi, on the other hand, adds
that the name was “the Horos Gate” and came from
Horos Dede’s tomb that was located nearby. The
gate was called Unkapani by the Turks due to its lo-
cation. As is known, the name “Unkapani” comes
from the wheat silos, mills, and bakeries located in
this particular neighborhood in order to meet the
city’s need for wheat and flour. The gate, unfortu-
nately, has not survived to date since it was demol-
ished in order to expand the highway.

10- The Ayazma Gate (Porta Hagias-
ma / The Gate Of The Holy Spring)

Meaning “blessed/holy” in Greek, ayazma is
the name given in Christian literature to a well or
a spring believed to have healing powers and was
named after a saint who converted to Christiani-
ty from paganism. Located between the Unkapani



yazar. Bununla birlikte bu iddia kaynaklarda ¢ok

zikredilmedigi i¢in kapinin fetihten sonra agildig:
hatta bu ytizden bir adinin da “Yeni kap1” oldugu
aktarilmaktadur.

fhtifalci Ziya Bey, bu kapinin yerinin keresteci
magazalarinin kargisinda, Kantarcilar caddesine
gecilen yerde oldugunu, zamaninda kapinin bi-
tisiginde askeri bir karakol oldugunu ve karakol
kapisinin tzerinde Ikinci Mahmud’un tugrasimin
oldugunu yazmaktadir. Bu merkezin sonradan yik-
tirilip arsasinin da satilarak araziye gahsa ait bina
yapildigini da aktarmaktadir. Piri Reis’in harita-
sinda kap: “Bab-1 Ayazma” olarak adlandirilmakta-
dir. Eremya Celebi, buranin altindan ¢ok su akti-
gin1 hatta denizde “bokluk iskele” denen bir yerin
oldugunu ve her iki yaninda kereste istiflerinin bu-
lundugunu kaydeder.

Gunimize kadar ulasan Ayazma Kapisrnin
denize bakan tarafinda, kapinin sol yaninda bu-
gin Cumbhuriyet Cesmesi adinda bir ¢cesme; sag
tarafinda ise Fatih Sultan Mehmed’in sekbanba-

Gate and the Odun Gate, the Ayazma Gate, aka
the Aya Gate, was named after a holy spring near-
by. Although Evliya Celebi holds that this gate was
called Ayazma after Ayazmand Ali Bey, who was
the uncle of Akkoyunlu Uzun Hasan and who en-
tered the city at the time of the conquest of Istan-
bul through this gate and opened a well so that his
soldiers could make wudu (Islamic ritual cleansing;
lit. “lumination”), since it is not mentioned in most
of the records, the gate was clearly opened after the
conquest and was also called “the Yeni (new) Gate”
because of this.

fhtifalci Ziya Bey places this gate opposite the
lumber shops, at the crossing for the Kantarcilar
Street, adding that there was a military outpost ad-
jacent to the gate at the time, and that there was an
insignia of Mahmud II above the door of the out-
post. He also records that this outpost was demol-
ished, the land it stood on was sold, and a private-
ly-owned building was constructed on that loca-
tion. The gate was recorded on Piri Reis’ map as
“Bab-1 Ayazma.”Eremya Celebi records that a lot of
water flowed under this gate and that there was a

Ayazma Kapisi

The Ayazma Gate
(of the Holy Spring)
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sis1 Abdurrahman Aga’nin turbesi bulunmaktadir.
Cesme, surun duvarina bitisik vaziyette, tek yuzla
bir ¢esmedir. Bugiin kurnasi olmayan ¢esmenin
mermerden cephesi, yalag: ve sekisi durmaktadir.

11- Odun Kapais1 (Drungarii)

Ayazma Kapisi ve Zindan Kapisi arasindaki
Odun Kapist'nin eski adi konusunda fikir birligi
yoktur. Millingen ve Janin kapiy: “Porte Drungari-
us Viglae” olarak adlandirirlar. Schneider ise Viglae
adli yapinin burada bulunmayip Uzun Carsr'da ol-
dugunu yazar. Millingen’e gére, “Zeuguma” deni-
len bu sahilde Imparator Justinyanus zamaninda
kereste ticarethaneleri vardi. Dirimtekin, kapinin
Bizans déneminde Venedik imtiyazli bélgesinin
dogu sinir1 oldugunu yazmaktadir. Kap: giinumi-

ze ulagamamigtir.

12- Zindan Kapis1 (Yemig Kapisi)

Kapinin dogusunda bulunan burcun uzun stire
hapishane olarak kullanilmasindan 6tari bu isim-
le anildig1 kuvvetle muhtemeldir. Dirimtekin’in
verdigi bilgilere gore s6z konusu kapinin ismi h.
1247/1831 yilinda bir irade ile Hazreti Ca’fer Ka-
pist olmustur. Evliya Celebi'ye gére Istanbul'un
fethinde bulunan Seyh Zindani Abdurrauf Seme-
dani gehre ilk bu kapidan girdigi i¢in kapinin ismi
Zindan Kapisi olmustur. [htifalci Mehmet Ziya'nin
verdigi bir bagka rivayete gore ise Abbasiler za-
maninda Bizans’a el¢i olarak génderilen ve Hz.
Huseyin'in torunlarindan olan Baba Cafer ¢ikan
karigiklik nedeniyle hapse atilmig ve burada zehir-
lenerek 6lmiistiir. Zindan icerisinde Ipciler denilen
yerde turbesi olan Baba Cafer’e nispetle kapinin
ad1 Baba Cafer ya da Hazreti Cafer kapisi olarak
degistirilmistir. Baba Cafer Zindaninda genelde
bor¢lularin yattigini, zindanin tek penceresinden
halktan yardim istediklerini ve Osmanli zama-
ninda Baba Cafer’den bor¢lu kurtarmanin makbul
oldugunu da soylemek gerekir. Ihtifalci Mehmet
Ziya ve Eremya Celebi Kémirciyan'in kitabina not-
lar yazan Kevork Pamukg¢iyan, Baba Cafer olayinin
tamamen uydurma oldugunu yazmaktadir.
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place on the sea called “the shitty pier” and that
there were timber stacks on both sides.

Today, on the side of the gate facing the sea,
there is a fountain called the Republic Fountain,
and on the right side of the gate is Fatih Sultan
Mehmet’s Sekbanbas: (chief of the guard unit) Ab-
durrahman Aga’s tomb. The fountain is one-sided
and adjacent to the walls. Today, the basin of the
fountain is missing but the marble facade, trough
and the platform/stand are still intact.

11- The Odun Gate (The Gate Of The
Drungarii)

There is no consensus about the former name
of the Odun Gate, located between the Ayazma and
Zindan Gates. Millingen and Janin call the gate
“Porte Drungarius Viglae.” Schneider writes that
the structure called Viglae is not here but in Uzun
Cars1. According to Millingen, there were timber
trading businesses on the shoreline called “Zeug-
ma”. Dirimtekin writes that the gate was the east-
ern border of a privileged Venetian area in the Byz-
antine era. The door has not survived to date.

12- The Zindan Gate (The Dungeon
Gate Or The Dried Fruit Gate)

It is highly probable that this gate got its name
from a bastion on its eastern side that was used
as a prison for a long time. According to the infor-
mation Dirimtekin gives, the name of the said gate
was changed with an edict in 1247 A.H. to the Gate
of Hazret-i Ca’fer. Evliya Celebi writes that the gate
was named after Sheikh Zindani Abdurrauf Semed-
ani who first entered the city during the conquest
of Istanbul through this gate. In another narration,
Thtifalci Mehmet Ziya Bey writes that the Abbasid
envoy to Byzantium Baba Ja'far, a descendant of
the Noble Hussain, grandson of the Prophet, was
imprisoned and poisoned to death here as a result
of a mix-up and misunderstanding. The name of
the gate was changed to the Baba Ja'far or Hazrat-
i Ja’far Gate on account of his tomb, located inside
the dungeons in a section called Ipgiler. It also has
to be noted that people imprisoned because of un-
paid debts mostly served their sentence in the Baba
Ja’far Dungeon. There was a single window of the



13- Balikpazari Kapisi (Porta De
Perama/Peramates/Piscaria)

Yakinindaki balik pazarina nispetle bu adi alan
kapi, Dirimtekin’e gore Eminéni'nden Galata’ya
gecmek icin kullanilan iskelenin gerisinde oldu-
gundan “Perama” ismini de almigtir. Bizans déne-
minde Venediklilere verilen imtiyazli alanin igeri-
sinde kalan bu muhit her dénem iglek bir ticaret
merkezi olmugtur. Resat Ekrem Kocgu, kapinin
Misir¢arsistnin Eminéntt Meydanr'na bakan ka-
pisinin tam karsisina tesaduf ettigini belirterek
eserinde kapinin yerini gosterir ¢izim verir. Kapi,
1936 yilinda Yeni Cami ve Misir Cargistnin 6ni
agilirken yikilmigtir. Kapinin cevresinde 17. asir-
da Regat Ekrem Kogu'nun verdigi bilgiler dogrul-
tusunda Istanbul’'un ilk apartmanlar1 olan beser
altigar katli ve Yahudilerin ikamet etmelerinden
dolay1 “yahudhaneler” ismi verilen binalarin oldu-
gunu 6greniyoruz ki bu binalar Koprilla Mehmet
Pasa tarafindan Yeni Cami'nin itmam c¢aligmalar:
sirasindan yanmis olduklarindan istimlak edilmis-
lerdir. Resat Ekrem Bey 18. asirda tekrar gorul-
meye baglanan yahudhanelerin cami civarindan
bulunmasinin uygun bulunmayarak yiktirilmasina
kars: ayn1 muhitte bulunan meyhanelere dokunul-
mamasini sayani dikkat bir olay olarak aktarir.

14- Hikanatissa Kapis1 (Porta Tis
Ikantissis)

Feridun Dirimtekin’e gére, Evliya Celebinin
Balik Pazar1 ve Bahge Kapis: arasinda varligindan
bahsettigi ve Yeni Cami Kapis: olarak ismini ver-
digi kapinin bu kap1 olmasi gerekmektedir. Ayrica
Dirimtekin eserinde Yeni Cami Kapis1 ismi ile bag-
ka bir kapidan daha bahseder ki sé6z konusu kap:
St. Marc. Poternesi, Valide Kapisi ya da Pili Tou Ne-
oris isimleri ile de anilmaktadir der. Lakin kapinin
varligi hususunda ihtilaflarin oldugunu da ekler.
Inci Tuna ise kapinin Bahce Kapisrnin batisinda
oldugunu ve ismi de saray ordusu Hikanati'den al-
digini kaydeder. Kap: yikilmis ve giiniimuize ulaga-
mamuigtir.

dungeon from which the prisoners would beg pass-
ers-by for help, and, in Ottoman times, it was con-
sidered a good deed to rescue someone from the
dungeons by paying off their debt. [htifalci Mehm-
et Ziya Bey and Kevork Pamuk¢iyan, who wrote
footnotes in Eremya Celebi Kémiurciyan’s book, ar-
gue that this narration about Baba Jafar is com-
pletely fabricated.

13- The Balikpazari (Fish Market)
Gate (Porta De Perama/Perametes/Pis-
caria)

Getting its name from a nearby fish market,
this gate, according to Dirimtekin, was also named
“Perama” since it was behind the pier people used
to go to Galata from Eminéni. This neighborhood,
located within the borders of the privileged area as-
signed to Venetians, has always been a busy trade
center. Resat Ekrem Kocu locates the door right
across from the entrance of the Spice Bazaar (aka
the Egyptian Bazaar) that overlooks the Eminénu
Square and provides an illustration of the gate’s
location in his book. The gate was demolished in
1936 in order to create an opening in front of the
New Mosque (Yeni Cami) and the Spice Bazaar. Ac-
cording to the information Regat Ekrem Kogu pro-
vides, Istanbul’s first four-five story apartments
were built around the gate in the 17th century
and they were called “yahudhane” (Jewish hous-
es) since the tenants were Jewish. We also learn
that these buildings were destroyed in a fire dur-
ing the completion of the construction of the New
Mosque and were expropriated by Képrilla Mehm-
et Pasha. Resat Ekrem Bey reports that it was cu-
rious that the Jewish houses which began to reap-
pear in the 18th century were demolished because
they were in the mosque’s vicinity, yet the taverns
in the same area were untouched.

14- The Hikanatissa Gate (Porta Tis
Ikantissis)

According to Feridun Dirimtekin, this gate
must be the one Evliya Celebi cites as the Gate of
the New Mosque and places between the Fish Mar-
ket and the Garden gates. In addition, Dirimtekin
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15- Bahg¢ekapis1 (Porta Neorion/Porta
Oraia/Cifit Kapisi)

1264/1847 yilinda Mihendishane talebeleri ta-
rafindan hazirlanan haritada, Eminéni tarafindan
gelinirken Arpacilar Caddesine déntlen kogede
isaretlenmigtir. Kap1 dénem dénem farkli isimler
ile anilmis olup Bizans déneminde mahalde bulu-
nan tersaneye izafeten Neorion kapisi, ge¢ Bizans
doneminde Oraia kapisi ismi verilmigtir. Fatih
Vakfiyelerinde de buraya Orya kapis: dendigini go-
rityoruz. Yakininda Musevi Mahallesi bulunmasin-
dan dolay1 Osmanli zamaninda Cifit kapis: olarak
tesmiye olmustur. Bizans déneminde imparator-
luk donanmasinin bazen bu kapida Hali¢’i koru-
mak i¢in bulundugu ve Bizans Imparatorlugunun
son zamanlarinda kapiya “Guizel Kap:1” denildigi
kaynaklarda ge¢mektedir. Resat Ekrem Kogu, ka-
pmin Bizans dénemindeki adinin Evyeni Kapisi
oldugunu yazar. ihtifalci Mehmet Ziya ise 18. asir-
da Cifit Kapisi (Yahudi Kapisi) ve Bah¢e Kapinin
iki ayr1 kapilar degil tek bir kap: oldugunu séyler.
Feridun Dirimtekin, Dukas’in eserinde Hali¢ zin-
cirinin bir ucunun bu kapiya baglandigini belirtti-
gini lakin bunun hatali bir tespit oldugunu soyler.
Kapi, 1865 biiyik Hocapasa yanginindan sonra
cadde genisletilmesi nedeniyle yikilmistir. Kapa,
Osmanli zamanindan ehemmiyetli bir yere sahipti
ki Tanzimat’a kadar Anadolu’dan Istanbul’a miihri
hiimayun ile tayin olan devlet ricali Uskiidar'dan
vezir kayiklari ile Bah¢ekapisi iskelesine getirilerek

istanbul tarafina gecmeleri temin edilirdi.

16- Evgenios Kapisi

Kapi, Bizans devlet ricalinden olan Eugene
isimli zatin yaptirdig1 yalidan ismini alan Evgenios
Kulesi'ne nispetle bu adi almigtir ki Bizans'in Ha-
li¢ onlerine gerdikleri zincirin bir ucu Tophane’de
Mumhane Burnu’na diger ucu da mezkar Evgenios
Kulesi'ne baglanmistir. Inci Tunay, kapinin 6. yiiz-
yilda yapildigini belirterek daha sonra cevresinde
cok sayida yali yapilmasindan dolay: Yali Kapisi ola-

rak anilmaya baglandigindan bahsetmisse de Feri-
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writes about another gate, also called the Gate of
the New Mosque, which goes by the names of St.
Marc Poternesi, the Valide Gate, or Pili Tou Neoris.
He adds that there is a dispute regarding the ex-
istence of the Latin Gate. Inci Tunay records that
this gate was to the west of the Garden Gate and
that it got its name from Hikanati, a private reg-
iment that guarded the palace. The gate was de-
stroyed and has not survived to date.

15- Bahcekapisi (The Garden Gate /
Porta Neorion / Porta Oraia / The Cifit
Gate)

The gate is marked on the map prepared by the
students of the School of Egineering in 1264/1847
on the corner of Arpacilar Street when approached
from Eminéni. The gate has gone by a range of
names over time. It was called the Neorion Gate
owing to a nearby shipyard that bore the same
name in the Byzantine period, and in the late Byz-
antine period it was called the Oraia Gate. We see
in the charters of the Fatih Endowments that it
was called the Orya Gate. Since a Jewish quarter
was near the gate, it was called the Cifit Gate in
the Ottoman period. It is also mentioned in the
records that the imperial navy of Byzantium was
stationed at this gate to protect the Golden Horn,
and that in the late Byzantine period the gate was
called the “Beautiful Gate.”Regat Ekrem Ko¢u men-
tions that the name of the gate in the Byzantine pe-
riod was Evyeni.lhtifalci Mehmet Ziya Bey, on the
other hand, writes that the Cifit Gate (the Jewish
Gate) and the Garden Gate were different names
for the same gate. Feridun Dirimtekin quotes from
Ducas’ book that one end of the Golden Horn chain
was tied to this gate but argues that this is not cor-
rect. The gate was demolished during a road expan-
sion work that took place after the Hocapaga fire
in 1865. The gate was apparently of essence in the
Ottoman period as state officials appointed to Is-
tanbul from Anatolia by a privy seal were brought
to the Bahcekapisi pier from Uskiidar by Imperial
Vizier boats and were instructed to enter Istanbul
through this gate.



dun Dirimtekin, Yali Kapisi ile Eugenius Kapisini
ayirmis ve iki ayr1 kapi olarak incelemistir. Yali Ka-
pis1 hakkinda fetihten sonra agildig: ve demiryolu
yapimu sirasinda yikildig: yonla bilgi veren Feridun
Dirimtekin, Eugenius Kapis’'nin ise 5. asirda tamir
edildigini, Bizans déneminde ehemmiyetli bir kap:
oldugunu ve bu sebeple mermer kaplandigini hatta
mermerle kapli olmasindan dolay1 Marmara Porta
ismiyle de anildigini yazar. Thtifalci Mehmet Ziya,
Eugene Kapisi ve Yali Kapisinin ayni kapilar oldu-
gunu ve bu kapmin Imparator Zéno (475-491) za-
maninda [stanbul valisi olan Julianus’un 5. asirda
tamir ettirildigini hatta kapinin tizerine “Savaslar:
memlekete sokmadan, ugursuz diismanlar uzaktan
tepelemeyi arzu ettigi icin Julianus, bu surlari halkin
miidafaast i¢in yaptiktan sonra teyakkuza ve ihtima-
mina sembol olmak iizere bir zafer alameti (trophée)
insa ettirdi” yazili bir kitabe koydurdugunu yazar.
Feridun Dirimtekin kapinin 1871 yilinda demiryo-
lu insaas1 sebebiyle yikildigini séylerken fhtifalci
Mehmet Ziya kapinin yerine bir késk yaptirildigini
yazar.

17- Porta Veteris Victoris, Porta Bonu

12. asirda Cenevizlere verilen imtiyaz ferman-
larinda bu kapidan bahsedilmekte olup Feridun
Dirimtekin kapinin yerini bu giinka Sirkeci vapur
iskelesinin bulundugu alan olarak belirtir. Kap:
gintimizde mevcut degildir.

16- The Eugenius Gate

The gate got its name from the Eugenius Tow-
er which was named after the mansion built by a
Byzantine statesman called Eugene. The chain that
was extended over the Golden Horn during the
conquest of Istanbul was tied to the Mumhane cape
in Tophane on one side and to the aforementioned
Eugenius Tower on the other. Although Inci Tunay
states that the door was built in the 6th century
and that since many mansions were built around it,
it was also called the “Yali (Mansion) Gate”, Ferid-
un Dirimtekin took the Yali Gate and the Eugenius
Gate as two separate gates. Feridun Dirimtekin re-
cords that the Yali Gate was built after the con-
quest of Istanbul and that it was demolished dur-
ing a railroad construction. He also writes that the
Eugenius Gate, repaired around the 5th century,
was an important gate during the Byzantine peri-
od and thus was covered in marble and called Mar-
mara Porta for this reason. Thtifalci Mehmet Ziya
Bey says the Eugenius Gate and the Yali Gate are
one and the same thing and that it was repaired
in the 5th century by Prefect Julianus during the
reign of Emperor Zénon (475 - 491) and that an in-
scription was mounted above the gate. The inscrip-
tion read: “After Julianus commissioned the con-
struction of these walls in order to beat the cursed
enemies away from home without allowing wars to
ravage the country, he also had a trophy built to
be a symbol for his vigilance and care.” While Fer-
idun Dirimtekin says the gate was demolished due
to a railway construction in 1871, Thtifalci Mehm-
et Ziya Bey says a mansion was built on the land
where the gate once was.

17- Porta Veteris Victoris, Porta Bonu

The gate is mentioned in the imperial decrees
granting privileges to the Genoese in the 12th cen-
tury and Feridun Dirimtekin records the location
of the gate in the area of today’s Sirkeci ferry port.
The gate has not survived to date.

THE CiTY GATES OF ISTANBUL | 127









R
=
@

o, Y .
R 1
q

i,
.l -
-

L
i -

T

e

1

- i,

g T - !
o
B, T
e
L1

Topkapi / Aya
Barbara Kapisi

The Topkapi

Gate (The Hagia
Barbara Gate)
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Marmara Sahilindeki Kapilar

Gates On The Marmara Shoreline

1- Topkap1 (Aya Barbara)

Bu giin Sarayburnu olarak adlandirilan sahi-
lin giineyinde yer alan, fetihten sonra bu bélgeye
sehrin savunmas1 amaayla bircok top yerlestir-
mesinden bahisle Topkapisi ismiyle maruf bu kap:
tarihi siire¢ icerisinde bircok degigik isimle anil-
migstir. Adalar cihetinde olmas: hasebiyle Adalar
Kapisi, evvelde ayni muhitte bulunan Aya Barbara
Kilisesi nedeniyle Aya Barbara Kapisi, sehrin do-
gusunda bulunmasi vechiyle Dogu Kapisi, Bizans
déneminde imparatorlarin zafer déntuglerinde
sehre girmek i¢cin bu kapiy: tercihlerinden maada
Imparator Kapis: (Basilike) ya da Kraliyet Kapisi
bunlardan en bilinenleridir.

Istanbul surlarmin dahilinde bulunan kapila-
rin her birinin mimari hususiyetleri farkl farkh
olmakla, bronzdan mamul Topkapisi'nin iki ya-
ninda iki mermer bur¢ mevcuttu. Bu mermer
burclar imparator Nikephoros Phokas (963-969)
tarafindan Tarsus’tan getirilmisti. Kap: civarin-
da mubhtelif zamanlarda Osmanl padisahlarinca
kogkler ve sahil saraylar yaptirilmakla nihayetin-
de Sultan II. Mahmut devrinde bolgeye yaptiril-
mak istenen yeni binalara yer a¢gmak i¢cin 1816

1- Topkapi

Located in the south of the shoreline known to-
day as the Seraglio Point, the gate got its name due
to the big number of cannons placed in this area
for the defense of the city following the conquest
of Istanbul. Topkapisi (the Cannon Gate) has been
given many different names in history: since it fac-
es the Prince Islands (Adalar), the Islands (Adalar)
Gate; after the Aya Barbara Church previously lo-
cated in the area, the Aya Barbara Gate; since it is
in the eastern part of the city, the Eastern gate; as
Byzantine emperors used this door to enter to the
city after victories, the Emperor Gate or the Basil-
ica Gate or the Royal Gate; these are the most fa-
mous names given to this gate.

Each gate within the city walls of Istanbul has
different architectural characteristics and on both
sides of the Topkap: Gate, there were two marble
bastions. These marble bastions were brought by
Emperor Nikephoros Phokas (963 - 969) from Tar-
sus. Ottoman Sultans had mansions and seaside
palaces built around the gate in various times. Dur-
ing the reign of Mahmud II in 1816, the bastions
were demolished for the sake of opening up space
for new buildings and a marble mansion named
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Topkapi / Aya
Barbara Kapisi

The Hagia Barbara
Gate at Topkapi

yilinda mezkir burclar yiktirilarak Topkap: adiyla
mermer bir kosk yaptirilmigtir. Ancak bu kosk de
1863 yangininda yanmigtir. 1871 yilinda yaptiri-
lan demiryolu mintikasinda kalmalar1 hasebiyle
yukarida bahsi gecen yapilar varliklarini koruya-
mamuglar lakin Topkap: ismi giniimuzde bilinen
saraya miras kalmistur.

Feridun Dirimtekin Marmara surlar1 hakkin-
da yaptig1 1953 tarihli calismasinda Topkapisinin
kuzey ve glineyine tesadiif eden muhitinde Bizans
zamaninda ve fetihten sonra yapilmis beg farkh
kapidan bahsetmektedir. Bunlardan birinin ismi-
nin Odunkapisi oldugunu zikretmektedir. Topka-
pis1 bugiin mevcudiyetini korumaktadir.

2- Degirmen Kapisi

Ismi mechul bir Bizans kapismin yerine IL.
Mahmut déneminde yapilmis olan bu kapinin
yeri hususunda Regat Ekrem Ko¢u Topkapist ile
Balikhane kapisi arasinda bulunan ¢ kapidan bi-
ridir ve tepe ustindeki Mecidiye Kogkiiniin 6ni-
ne diiger tabirlerini kullanir. Vaktiyle yakinlarin-
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Topkap1 was built in their place but the said man-
sion burned down in the fire of 1863. Since they
were on the route of the new railway built in 1871,

the aforementioned constructions could not be
preserved and the name Topkap: was inherited by
the palace that we all know today.

In his research about the Marmara walls con-
ducted in 1953, Feridun Dirimtekin mentions five
different gates constructed on the northern and
southern sectors of the Topkap: Gate, dating back
to Byzantine times as well as the post-conquest
era. The Drungarii / Odun Gate is mentioned as
one of these gates.

This gate still exists.

2- The Degirmen (Mill) Gate

Instead of labeling it as just any unknown Byz-
antine gate, Resat Ekrem Kogu describes this gate,
built during the reign of Mahmud II, as one of the
three gates located between the Topkap: and the
Balikhane gates, adding that it is located right
across from the Mecidiye Mansion located on the
hill behind it. It got its name from a mill that was



da bulunan degirmenden dolay: bu ismi almigtr.
Kapinin yaninda ve sur icinde saray muhafizlar
olan Bostancilarin ekmeklerinin pisirildigi bir fi-
rindan bahseden Resat Ekrem Kogu bu mevkide
bir hastane ve Degirmen Kapisi Mescidi denilen
bir mescidin oldugunu da yazar. Sarayicine ve
Hasbahgeye yakinligindan dolay: kap: ihtigaml
zamanlarinda nadide ciceklerin kokularina, gires
miusabakalari gibi bircok sosyal aktiviteye taniklik
etmistir. Bu kapinin bugiin nerede oldugu bilin-
memektedir.

3- Demir Kapisi

Bizans doneminden kalan eski bir gecidin
bulundugu mevkie yapilmis olmasi muhtemel-
dir. Kapidan ilk bahseden, Inci Tunay’a gére
Peter Gyllius'tur. Thtifalci Mehmet Ziya Bey
Catladikaprnin diger adinin Demirkap: oldu-
gundan ayrintisi ile bahsetmektedir. inci Tunay
ise eserinde Catladikap: ve Demirkap: karigikli-
gindan bahisle Demirkaprnin tam yerinin Mi-
lingen tarafindan tespit edildigini ve bu kapinin
Catladikaprdan farkli bagka bir kapi oldugunu
yazmigtir.

4- St. George (Georgius) Kapaisi

St. George de Mangane manastirina girmek
i¢in kullanilan kap:1 sonradan 6ralmus ve bilaha-
re bu mintikadaki surlar yikildigindan bu kap: da
varligini sirdirememistir.

5- Mangana Saray1 Kapis1

VII. yuzyilda yaptirihp XII. yiizyilda yikilan
Mangana Sarayindan ismini alan kap: Feridun
Dirimtekin’in belirttigine gére burada bulunan
ufak bir limana gitmek i¢in kullaniliyordu. Kap:
bugiin mevcut degildir.

6- Hodegetria Manastir1 Kapisi

Bizans'in meghur generallerinden Bardas'in
Girit'teki Araplar tizerine sefere giderken ve VI.
Kantakuzenos’'u tahtan indirmek icin sehre ge-
len V. Ioannes Paleologos (1341-1347) tarafindan
kullanildig: rivayet edilen kapinin diger bir adinin
Hadika-i Hassa Kapisi oldugunu Feridun Dirimte-

at one time located nearby. Kogu also mentions a
bakery located near the gate and within the walls
that used to bake bread for the imperial guards
called “Bostancilar”. There was also a hospital and
a mosque named the Degirmen Gate Masjid in the
same area. Since it was close to the inner courtyard
of the palace and the private garden of the sultan,
this gate was permeated with the fragrance of rare
flowers and was a venue for many social events,
such as wrestling tournaments. It is now known
where this gate was.

3- The Iron Gate (Demirkapisi)

It is likely that this gate was built in an old gate-
way from the Byzantine period. According to Inci
Tunay, the first historian to mention this gate was
Peter Gyllius. Ihtifalci Mehmet Ziya Bey explains
in detail that the Iron Gate is another name for the
Catladikap: Gate. However, Inci Tunay explains the
confusion regarding these two gates, saying that
the Iron Gate’s location was clearly determined
by Milling, which proves that it is a different gate
from Catladikap.

4- The Saint George (Georgius) Gate

Previously used to access the St. George de Man-
gane monastery, this gate was later walled up, and
when the walls on this route eventually collapsed,
this gate ceased to exist as well.

5- The Gate Of The Mangane Palace

Constructed in the 7th century and destroyed
in the 9th, this gate was named after the Mangane
Palace, and, according to Feridun Dirimtekin, it
was used to access a small harbor that was located
in the area. The gate has not survived to date.

6- The Gate Of Hodegetria Monastery

Itis related that this gate was used by Byzantine
Generale Bardas when he went on a military cam-
paign against the Arabs as well as by by loannes
Palaiologos V (1341-1347) who came to dethrone
Cantacusenus VI. Feridun Dirimtekin provides a
footnote in his work stating that another name for
this gate was Hadika-i Hassa (Ottoman for “Privy
Garden”).
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Ahir Kapisi

The Ahir
(Barn) Gate

kin dipnotunda verdigi bilgiyle belirtmektedir.
7- Balikhane Kapis:

Balikhane Ocagi mensuplarinin barinmasina
hasredilen Balikhane Kégkiinden ismini alan Ba-
likhane Kapisini Evliya Celebi balik¢ibagisinin sa-
raya girmek i¢in kullandigini yazar. Sarayburnu ile
Ahirkapis: Feneri arasindaki ti¢ kapidan biri olan
ve Regat Ekrem Kog¢u'nun yazdigina gére Bizans
doneminde Ayios Lazaros Kapisi adini tasiyan
yapiin gohreti Osmanli déneminde pek olum-
lu degildir. Kap: anlatilanlara gére Tanzimat’tan
onceki dénemlerde idam ve stirgiinle cezalandiri-
lan devlet ricalinin son durag: olmustur. Siirgiine
gidecekler bu kapidan gemiye bindirilirken idam
cezasina carptirilanlar da bu kapida cellatlarina
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7- The Balikhane (Fish Market) Gate

The Balikhane Gate got its name from the
Balikhane Mansion appointed as housing for the
members of the Balikhane Ocag: (the Association
of Fishermen), and Evliya Celebi notes that the
balik¢ibasi (head fisherman) used this gate to en-
ter the palace. This gate is one of the three gates lo-
cated between the Seraglio Point and the Ahirkap:
Lighthouse and, according to Resat Ekrem Kogu,
it was named the Ayios Lazaros Gate in the Byz-
antine period, and although famous then, the gate
was rather notorious in the Ottoman period. Until
the period following the administrative reforms of
1839 (Tanzimat), the Balikhane Gate was the last
stop for the state officials who were banished into
exile or sentenced to death. Those going into exile
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teslim edilmiglerdir. Bu minvalde Balikhane Ka-
pisinin son yolcusu 1820 yilinda Sadrazam Salih
Paga olmugtur. Kap1 bugiin mevcut degildir.

8- Ahir Kapisi

Bizans ve Osmanli dénemlerinde saray ahirla-
rinin bulundugu mevkide olmas: hasebiyle Ahir
Kapisi adini alan bu kapinin kicik bir iskeleye
acildigini Eremya Celebimin “Padigah burada
(Uskiidar) oturdugu veya ordugah kurdugu vakit,
kars1 yaka ile seyr-u sefer Ahirkapr'dan yapilir”
ifadesinden anliyoruz. Bu iskelenin Bizans do-
neminde de var oldugu bilinmektedir ki Bizans
Imparatorluk sarayimin ilk iskelesi dahi oldugu ve
Bizans Imparatorlarinin saraya gidis gelislerinde
bu iskeleyi kullandiklar: rivayet edilir. Manganai
ve Bukoleon saraylar1 Ahirkapinin denize bagla-
dig1 en 6nemli Bizans saraylaridir. Ahirkapis: ci-
varinda ismini en ¢ok duydugumuz yap1 Ahirkapi
Feneridir. 1755 senesinde Misir'dan dénen bir
geminin bu mintikada kayalara ¢arparak batmasi
uzerine III. Osman bu giinki Ahirkap: Feneri'nin
bulundugu boélgeye bir fener yaptirmigtir. Ancak
zikredilen fener zaman zaman yangin ve yikim-
lara maruz kaldigindan defaten yenilenmis olup
fenerin bu giinki halinin banisi feneri 1857’de
tagtan yaptiran Sultan Abdulmecid’dir. Ahirka-

would board the ships here and those sentenced to
death would be delivered to the executioner at this
gate. The last passenger of the gate in this manner
was Grand Vizier Salih Pasha in 1820.

The gate has not survived to date.

8- The Barn (Ahir) Gate

The Barn Gate got its name from its location in
the area where the palace barns were both in the
Byzantine and the Ottoman periods, and we un-
derstand that it opened onto a small pier from Er-
emya Celebi’s record, “When the sultan resided or
set up his military camp here (in Uskidar), the
trips to the other side were made from the Ahir
Gate.” It is known that this gate existed in the Byz-
antine period and that it was moreover the first
pier of the Byzantine Empire. It is said that the
emperors used this port to enter and exit the pal-
ace. Manganai and Bukoleon were two most impor-
tant Byzantine palaces that the Ahir Gate connect-
ed to the sea. The construction we have the most
information about in the vicinity of the Ahir Gate
is the Ahirkap: Lighthouse. Upon the sinking of a
ship returning from Egypt in 1755 after slamming
into rocks in this zone, Sultan Osman III had to-
day’s Ahirkap: Lighthouse built in the area. How-
ever, the lighthouse has been renovated or rebuilt
several times due to destruction and fires, and

istanbul surlarinin
tamiriyle ilgili I1l.
Ahmed’in Ahir Kapi
Uzerine astirdigi
kitabe.

A repair inscription
mounted on the
walls of Istanbul
by the command of
Sultan Ahmed IlI.
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imparatorluk Kapis

The Imperial Gate

pisi tizerinde Ismail Zithdii tarafindan yazilan ve

III. Ahmed devrinde Istanbul surlarinin tamiri
ile ilgili h. 1140/m.1728 tarihli celi siliis kitabe-
nin son musrai géyledir: “Hitkm-1 Sultdn Ahmed-i
valacenab / Hisn-1 Istanbul'u abad eyledi” yazilh
Thtifalci Mehmet Ziya s6z konusu kitabenin daha
evvel Yalikégki civarlarinda bulunarak Miize-i
Humayun’a nakledilen h. 1135/m.1723 tarihli
kitabenin aynis1 oldugu belirtir. Ahirkapisi'ndan
ismini alan semt miibadil Romanlar ile birlikte
Romanlarin mesken tuttugu bir alan olmugtur ki
Mayis ayinda yapilan Hidirellez senliklerinin can-
liligindan Romanlarin varligi hissedilmektedir.
Kap1 bugin kitabesiyle birlikte mevcuttur.

9- Imparatorluk Saray1 Iskele Kapisi

Bizans Imparatorlar1 deniz yolunu kullana-
caklar: vakit bu kapidan denize ¢ikarlar ve deniz
cihetinden saraya avdetlerinde yine bu kapiy1 kul-
lanirlardi. Geg¢ devirde 6rtulmis olan bu kapinin
genis kemeri bugiin rahatlikla goriilebilmektedir.
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the final sponsor of today’s lighthouse was Sultan
Abdulmecit, who had the lighthouse rebuilt with
stone in 1857. Ihtifalci Mehmed Ziya Bey points
out that the inscription dated 1140 A.H. above the
Ahir Gate, written by Ismail Zithdi in the jali thu-
luth style, regarding the repairs carried out in the
reign of Sultan Ahmed III was the same inscrip-
tion dated 1135 A.H. previously discovered near
Yalikoski and transferred to the Imperial Museum
(Miize-i Humaytn). M. Ugur Derman, in his en-
try on “Eski Ismail Zihdi” in Encyclopedia of Is-
lam, notes that the inscription read: “Hisn-1 Sultan
Ahmed-i valacenab / Hisn-1 Istanbul'u abad eyledi”
(His Highness Ahmed, the sultan of time / made
the ramparts of Istanbul prosperous). The dis-
trict got its name from the Ahir Gate and became a
gypsy neighborhood with the first gypsy refugees
that settled here. The jolly celebrations welcoming
spring (Hidrellez) in May have, as it were, come to
symbolize the effervescence of the Roma commu-
nity in the area.
The gate exists along with its inscription.



-

10- Bukoleon Saray: Kiicitk Kapis:

Adi gecen sarayin denize agilan kapisidir ki
Feridun Dirimtekin kapinin iki yaninda V. ve
VI. asirlara ait mermer bloklarin oldugundan
ve bu bloklarin birisinin tizerinde Imparator
[ustinianos’a ait monogramlarin bulundugundan
bahseder. Inci Tunay bu monogramlardan birinin
1969 yilinda halen gorilebildigini yazar. Kapinin
isgal kuvvetleri komutani Fransiz generali Charpy
tarafindan tamir ettirilmis ancak 1919 yilinda bir
duvarla orilmistiir. Bugiin kemer ve lento bas-
langiclari ve merdiven ayaklarini gormek mum-
kindiir. Istanbul Biiyiiksehir Belediyesi kapinin
etrafini cesitli tarihlerde temizlemisgtir.

11- Catladikap:

Eski Bizans saraylarinin en 6nemlilerinden
olan Bukoleon Sarayr’nin limanina agilan kapis:
olan Catladikapi, ismini yan tarafinda bulunan
bur¢lardan birinin 1532 yilindaki depremde ¢at-
lamis olmasindan almaktadir. Celal Esad Arseven,

9- The Gate Of The Imperial Palace

When Byzantine emperors used the sea route,
this was the gate they would use to get to the sea,
and when they were coming to the palace from the
sea, they would use this gate as well. Walled up at a
later date, the large arch of this gate is still visible.

10- The Small Gate Of The Boukole-
on Palace

This gate was the palace’s gateway to the sea and
Feridun Dirimtekin mentions two marble blocks
dating back to 5th and 6th centuries placed on
both sides of the door, one of which bears a mono-
gram of Emperor Justin. Inci Tunay writes that
this monogram could still be seen in 1969. The gate
was repaired by the order of General Charpy, the
commander of the French occupation forces, only
to be walled up in 1919. Today, we can see traces of
its arch and lintel as well as some steps. The Istan-
bul Metropolitan Municipality has cleaned up the
vicinity of the gate several times.
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kapimnin yaninda Justinyen Saraymin harabele-
rinin oldugunu ve kapinin iki yaninda bulunan
mermer situnlarin izerinden bulunan yazinin
Ayasofya Meydanindaki Imparator Jiistinyen
heykeli kaidesine ait oldugunu belirtir. Kapinin
Bizans déneminde Porto Ferra (Demirkap:) ola-
rak adlandirildigini yazan Ihtifalci Mehmet Ziya
Bey bunun sebebinin de Roma’dan Istanbul’a nak-
ledilen somaki siitunun Cemberlitas Meydanina
goturiilecegi yol gizergahina gociik yasanmamasi
i¢cin bir nevi demir yolu dosenmesinden kaynak-
landigini anlatir. Catladikapr ve Demirkapinin
iki ayr1 kapilar oldugu Millingen tarafindan tam
olarak tespit edilmistir. Gyllius, zamaninda kapi-
nin yaninda bulunan mermerden mamul arslan
heykeline nispetle Arslankapisi olarak isimlendi-
rildigini ve limani siisleyen ay1 heykellerinden do-
lay1 da Leonclaviusun, kapiy1 Ayilarkapis: olarak
aktardigini soyler. Ginimuzde mevcut olmayan
kapinin kitabesi Arkeoloji muzesinde bulunmak-
tadur.

12- Kumkap1 (Konteskalion)

Kumkap1 mintikasina isim veren kap1 Feridun
Dirimtekin’in verdigi bilgiye gore VIIIL. yuzyilda
yapilmigtir. Kumkap: isminin kokeni hakkinda
cesitli rivayetler vardir. Bir rivayette, bu ismi bél-
geye kum tagiyan gemilerin yiklerini buradaki li-
manda bogaltmalarindan dolay1 aldigi, bir bagka
rivayette ise Kumkapr'nin Samatya'nin iskele kis-
min1 kapsamasi ve Samatya'nin da Bizans done-
mindeki isminin (Psamathia) kum anlamina gel-
mesi hasebiyle aldigindan bahsedilmektedir. Thti-
falci Mehmet Ziya Bey, kapinin eski adinin Porto
de Condoskali oldugunu yazar. 1819 yilinda mey-
dana gelen bir yangin neticesinde bolgede 1263
yilinda yapilmis tersanenin kalintilar1 da ortaya
ctkmigtir. Kapiya Konteskalion ismi ise liman
yapiminda gérevli olan Agallianos Turmakhos’a
verilmis olan Konteskalon adindan geldigi ve bu
adinda “kisa bacakli” demek oldugu yine Feridun
Dirimtekin tarafindan Th. Preger kaynak gésteri-
lerek belirtilmistir. Kap: giiniimiizde mevcut de-
gildir.
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11- The Catladikapi (Cracked) Gate

Gateway to the port of one of the most impor-
tant Byzantine palaces, the Boukoleon Palace, this
gate got its name from a bastion next to it, which
cracked in the earthquake of 1532. Celal Esad Ar-
seven notes that the ruins of the Justinian Palace
were located next to the gate and that the inscrip-
tion on the marble columns on either side of the
gate belonged to the base of the Emperor Justinian
statue in the Saint Sophia Square. Ihtifalci Mehm-
et Ziya Bey writes that the gate was named Porto
Ferra (the Iron Gate) in the Byzantine period be-
cause a kind of makeshift railway was constructed
through the gate in order to avoid the formation of
any dents in the road leading to Cemberlitas dur-
ing the transportation of the porphyry column
that had been brought from Rome to Istanbul.
Milingen definitively established that Catladikap:
and the Iron Gate were two separate gates. Gylli-
us notes that, due to a marble lion statue near the
gate, it was named Arslankapis: (the Lion Gate)
and that Leonclavius narrated that this gate was
Ayilarkapisi (the Gate of Bears) on account of the
bear statues that decorated the harbor. The gate no
longer exists, but its inscription is preserved in the
Archaeology Museum.

12- Kumkapi (The Sand Gate / Con-
tescalion)

According to Feridun Dirimtekin, the gate that
gave its name to the Kumkapi area was built in the
8th century. There are various stories about the or-
igin of the name Kumkapi. In one narration, the
name is said to come from the sand ships that
would unload their cargo at a port here, in anoth-
er narration it is said that the Kumkap: Gate in-
cluded the Samatya (Psamathia) dock and it meant
“sand” in the Byzantine period, hence the name of
the gate. Thtifalci Mehmet Ziya Bey writes that the
old name of the gate was Porto de Condoscali. A
fire in 1819 revealed the ruins of a shipyard built in
1263 once present in the area. Feridun Dirimtekin
quotes Th. Preger that the name Contescalion was
a nickname given to Agallianos Turmakos, a build-
er of the port, and it meant “short-legged”. The



13- Kiiciitk Ayasofya Poternesi

Kigitk Ayasofya Kilisesine gitmek icin kulla-
nilan bir kapidir. Kap1 neredeyse yarisina kadar
toprak altinda kalmigtir.

14- Yenikap:1 (Langa-Blanga)

Bizans'in Hali¢ten sonraki ikinci buyik lima-
ninin oldugu muhitte yer alan kaps, bircok isimle
anilmigtir. Kémiirciiyan'in eserine hagiyeler yazan
Pamuk¢uyan, sehrin Marmara’ya bakan kiyilarin-
daki gibi bu muhite de savunma stratejisine uy-
gun olarak kenti korsanlardan koruma amaciyla
Kayser Teodosius'un “Eleutherius” isimli meghur
limaninin (tersanesinin) yapildigini ifade eder.
Limanin oldugu bu bélge zamanla Bayrampasa
deresinden gelen kum ve aliivyonlarla dolarak ka-
panmus ve meshur Langa bostanlar1 adiyla tarim-
sal iiretime yerini birakmigtir. Kémurciiyan, VIIL.
yuzyilda yapilan kap: civarinda Ermeni papazla-
rinin idam edilmesinden dolay1 “papaz kulesi”
adiyla bir kulenin varligindan bahseder. Yukarida
bahsedildigi tizere Bayrampasa deresi tarafindan

gate has not survived to date.

13- The Postern Of The Little Hagia
Sophia

It is a postern used to go to the Little Hagia So-
phia Church. Almost half of this postern is buried
underground.

15- Yenikapi (Langa-Blanga)

Located at the second biggest Byzantine port af-
ter the Golden Horn, this gate has had many names.
Pamukc¢uyan added marginal notes to the work of
Koémirciyan, where he says that Kaiser Theodo-
sius built the famous port (shipyard) “Eleutherius”
in this area just as he did on the shoreline of the city
overlooking the Marmara Sea as a defense strategy
in order to protect the city against pirates. The area
where the port was located was filled up over time
with the sand and accumulation of alluvial deposit
coming from the Bayrampaga creek and was gradu-
ally replaced by the famous Langa gardens used for
agricultural production. Near the gate, which was
built in the 8th century, Kémirciiyan makes men-
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doldurulan bélgenin bir kismi da Sultan III. Mus-
tafa tarafindan yeni bir yerleske yapmak amaciyla
doldurulmusg ve buraya Ermeniler yerlestirilmig-
tir. Kapinin tzerinde Thtifalci Mehmet Ziya Bey
Latince bir kitabe mevcut oldugunu bildirir. Bu
kitabede “Teodosius’un emir ve iradesi ile Gyrus na-
muyla bilinen Kostantin bu surlari iki ayda inga ettir-
mistir. Minerva bile bu kadar saglam bir kaleyi ancak
bu miiddet zarfinda ingsa edebilirdi.” yazilmaktadar.
Langa Kap: adiyla meghur kapi, Osmanli zama-
ninda onarim gecirdikten sonra Yeni Langa Kapisi
ve daha sonra da bu giinki haliyle Yenikap: olarak
tesmiye olunmusgtur.

15- Davutpasa Kapisi

Samatya Kapisi ve Yenikap: arasinda bulunan
Davutpasa Kapisi lokasyon olarak Langa bos-
taninin batisinda yer almaktaydi. Pamukc¢uyan,
Davutpasa Kapisinin Bizans dénemindeki adinin
yakinda bulunan kiliseden dolay1 Ayios Amilianos
oldugunu soylerken, Thtifalci Mehmet Ziya Bey
de eskiden kapinin isminin St. Emilianus oldu-
gunu belirtir lakin Feridun Dirimtekin bu ifade-
lerin yaniltiar oldugunu ¢iinkii Ayios Amilianos
kapisinin imparator Kostantinos tarafindan kara
surlar1 tzerinde yaptirildigini ifade etmektedir.
Dolayisiyla kapinin Bizans dénemindeki ismi tize-
rinde mutabakat yoktur. Ihtifalci Mehmet Ziya
Bey ayni zamanda kapi yakinlarinda Hz. Meryem
adina yapilmis bir kilisenin varligindan bahseder.
Davutpasa ismi ise Resat Ekrem Kocu'ya gore II.
Bayezid'in Sadrazamlarindan Davud Paga’nin sa-
rayinin bu semtte bulunmasindan dolayidir. Kap1
gintimiizde mevcut degildir

17- Samatya Kapaisi

Bizans déneminde yapilan kap:i ismini kum
anlamina gelen Psamathia kelimesinden almig
ve Bizans doneminde kullanilan bu ad aynen Os-
manli zamaninda da kabul gorilip kullanilmistir.
fhtifalci Mehmet Ziya Bey’e gére kapinin yakinla-
rinda bulunan bir situn tzerindeki puttan sebep
“batil put” manasinda buraya Psamathus denmis
ve Samatya ismi de buradan gelmistir. Samatya
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tion of a tower called “the priest tower”, where he
says Armenian priests were executed. A part of the
area that had already been filled by the Bayrampa-
sa creek was additionally filled by Sultan Mustafa
Il in order to build new housing, where Armenians
were settled. Thtifalci Mehmet Ziya Bey reports
that there was an inscription in Latin above the
gate. The inscription read: “Constantine, known as
Gyrus, had these walls built in two months with
the order and will of Theodosius. Only Minerva
would have been able to build a fortress this strong
in such a short time.”The famous Langa Gate was
restored in the Ottoman period and renamed “the
Yeni (New) Langa Gate” and is known today simply
as Yenikapi (the New Gate).

16- The Davutpasha Gate

Located between the Samatya and Yenikapi
gates, the Davutpasha Gate was situated west of
the Langa garden. While Pamuk¢uyan writes that
Davutpasha Gate was named after a nearby church
- Ayios Amilianos, Thtifalci Mehmet Ziya Bey re-
cords the old name of the gate as Saint Emilianus.
However, Feridun Dirimtekin finds these state-
ments misleading because he claims that Ayios
Amilianos was built by Emperor Constantine in
the land walls. Thus, there is no consensus on what
the name of the gate was in the Byzantine period.
Thtifalci Mehmet Ziya Bey also talks of a church
near the gate built in the name of Mother Mary.
The name Davutpasha, according to Resat Ekrem
Kogu, comes from the palace of Davud Pasha, who
was one of the viziers of Sultan Bayezid II. The gate
has not survived to date.

17- The Samatya Gate

The gate got its name in the Byzantine period
from the word Psamathia, meaning “sand”, and
this name was accepted and used in the Ottoman
period as well. According to Thtifalci Mehmet Ziya
Bey, this place was called Samatya - a name derived
from the word “Psamathus”, Greek for “false god”
- because of an idol on a column located near the
gate. Near the Samatya Gate is the Surp Kevork
Church, known to people as the aqueous church,
which was taken from the Greeks and given to the



Kapis1 yakinlarinda Fatih zamaninda Rumlardan
alinarak Ermenilere verilen ve halk arasinda Sulu

Manastir olarak malum Surp Kevork Kilisesi mev-
cuttur. Bugin yerinde bulunmayan kapinin yan
duvarlarinin ¢ok kiiciik bir kismi1 KocaMustafa
Paga tren istasyonuna girerken gorilmektedir.

18- Narlikap:

[stanbul'un en eski kapilarindan biri olan
Narlikap:, “Bab-1 Atik” olarak da adlandirilir.
Kapinin Bizans dénemindeki ismi yakinlarinda
bulunan Hagios foannes Kilisesinden dolay1 Ha-
gios foannes Sutudius’tur. S6z konusu kilise II.
Bayezid'in Imrahoru ilyas Bey tarafindan camiye
déniistarilmiis ve Imrahor Camii adimi almigtar.
Pamukciyan’a gore 1. Bayezid'in Bizans’a rehin ve-
rilen oglu Kasim Celebi bu kiliseye defnedilmis-
tir. Civarda bulunan bol miktarda nar agacindan
dolay: kapiya sonraki tarihlerde bugiinki ad: ve-
rilmistir. Istanbul surlarmin tamiri ile ilgili kap1
tizerinde asili bulunan kitabe Ahir Kapr'daki mer-
mer kitabenin kopyasidir.

Armenians during the reign of Sultan Mehmed II.
A small portion of the side walls of this gate, which
has not survived to date, can be seen from the en-
trance of the Kocamustafapaga Train Station.

18- The Narlikapi (Pomegranate)
Gate

Narlikapi is one of the oldest Istanbul gates and
is also called “Bab-1 Atik.” The name of the gate
in the Byzantine period - Hagios Ioannes Studius
- comes from the Hagios Ioannes Church nearby.
The said church was converted into a mosque by
Bayezid II’s imrahor ilyas Bey and was duly named
the Imrahor Mosque. According to Pamukciyan,
BayezdiI's son Kasim Celebi, who was given to Byz-
antium as a hostage, was buried in this church. Due
to the many pomegranate trees around the gate, it
was given its present name.
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